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Retrospective on a year of grief, efort and

r@silignce at JCp since ghe frst Russian
airstrikes on Kyiv, Ukraine.

NEWS

t the time of the frst airstri-
es on Ukraine’s capital on
Feb. 24 of 2022, alumna Yulia An-
tanov, from Kyiv, had just started
her last semester of Art History stu-
dies at JCU. Antanov said she felt
“helpless” at that time, in a “severe
emotional distress.” Her bank in
Ukraine stopped operations, which
prevented her from accessing her
accounts. Most Russian and Ukra-
inian banks ceased to function,
which prevented anyone from ob-
taining money regardless of their
location. Her family decided to
stay in Kyiv and had no intentions
to leave, she said. “We have this
sentiment that we have to [stay],
and hope is what keeps people,”
Antanov said. “We genuinely love
it here, and everyone hopes the war
will end soon, and Ukraine will gain
all the territories back.”

The Slavic Cultural Club at JCU
had been formed just weeks before
Russia’s President, Vladimir V. Pu-
tin ordered the invasion on Kyiv.
The club quickly sprang into action
with the support from JCU’s Ofce
of Community Service and STAND
club, organizing donation drives of
canned and nonperishable foods as
well as clothing to Rome and Ukrai-
ne. Antanov, who had co-founded
the club and served as Secretary,
said the Slavic Cultural Club and
JCU Administration provided aid
to Ukrainian and Russian students
whose families remained in Ukrai-
ne. The club also hosted a session to
provide emotional support for stu-
dents afected, following the annou-
ncement of airstrikes in Kyiv. JCU
alumna, Daria Kozlova, was also in
her senior year at JCU and about
to graduate in Political and Social
Sciences. As the club’s president at
the time, she took donations to the
Poland-Ukraine border. Kozlova
traveled with the donations collec-
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ted from campus with the help from
JCU’s OFce of Community Service.
Other donations were also distri-
buted to the Ofce of Community
Service’s partner charities inclu-
ding Croce Rossa, Caritas, Italiana,
Agenzia Scalabriniana, and INTER-
SOS.

Both Antanov and the current
club’s president, Arina-Mariia Po-
lishchuck, said they received resi-
dential accommodation through
the Housing Department at JCU.
“At JCU, we are being mindful,
checking up with students, and
making ourselves available for stu-
dents in need,” said JCU’s Dean of
Students, Carla Wiegers. Dean Wie-
gers said that students in any “exte-
nuating circumstances” could reach
out to the Financial Aid O¥ce for
support. Assessing how students
qualify for aid is a “case-by-case
basis,” she said. Students were also

-,
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ofered free meal plans and English
translators to accompany students
for Italian immigration and ban-
king appointments, from the Hou-
sing Ofce and Student Services.
The Ofce of Health and Wellbeing
also provided counseling services.
With fve on-site counselors lo-
cated in the Gianicolo Residence
Hall, Dean Wiegers encouraged
students to reach out through email
at health@johncabot.edu to set up
an appointment. This oFce also can
assist students in connecting with
external resources from JCU when
necessary.

After a year of war casualties,
as of March 12, the OFce of the
United Nations High Commissio-
ner for Human Rights (OHCHR)
verifed 8,231 civilian deaths and
13,734 civilians injured in Ukraine.
However, the OHCHR estimates
these fgures are much higher. The

estimated number of Ukrainian sol-
diers who have died or have been
wounded reaches 100,000, while the
number for Russian troops dead or
wounded is close to 200,000. Both
Russia and Ukraine have declined
to report internal fgures regarding
death tolls. Reports vary on how
many soldiers are imprisoned in
both Russia and Ukraine, with many
Russian soldiers captured upon the
retreat of Kherson. “Russia’s mi-
litary tactics are totally random,”
says Federigo Argentieri, Director
of JCU’s Guarini Institute of Public
AfTairs and Adjunct Associate Pro-
fessor of Political Science. “There
is no other reason except to spread
fear to the Ukranian people, which
is impossible.” As a scholar of Eas-
tern European Studies, Professor
Argentieri along with other scholars
teaching Political Science and Inter-
national Relations at JCU— Profes-
sor Silvia Scarpa, Professor Michael

D. Driessen, and Professor Lyal Sun-
ga—have presented talks, panels and
interviews on and of campus about
the confict, including discussions
with the Slavic Cultural Club.

According to Professor Argentie-
ri, Putin’s claim of Ukraine statehood
is due to Russia’s understanding of
Ukraine as part of the “internal em-
pire” of Russia rather than recogni-
zing it as a sovereign nation. “Russia
still believes in a right to claim terri-
tory belonging to them under impe-
rialist times,” Argentieri says. It is a
“one-man system” that is “very dif-
cult” for most to “gain power.” While
the Russian government claims to be
a democracy, it is a “full dictators-
hip” with an “authoritarian model”
for electoral practices with a “lack
of freedom of press” when two out
of three media channels being state-
run, says Argentieri.

Ukraine is undergoing a “long-
term process” to enter NATO, which
demonstrates Ukraine’s “total resi-
lience” to Russia’s attempted anne-
xation. Data collected after a year
of confict from February 2022 to
March 2023 estimates the following:
to date, the United Nations reports
about 8 million Ukrainians in re-
fugee status worldwide, the largest
movement of refugees since World
War I1. Five million Ukrainians have
returned to Ukraine despite the on-
going war, 6 million people are in-
ternally displaced within the coun-
try, and 13 million residents remain
uprooted from their homes, accor-
ding to UNHCR records.

Within the EU, Italy has the se-
cond largest Ukrainian-born popula-
tion outside of Ukraine after Poland,
with more than 100,000 Ukrainians
refugees after the war began, accor-
ding to the European Commission.
According to the European Commis-
sion and ISTAT data on Ukranian
diaspora in Italy Rome has one of
the largest Ukrainian populations in
Italy, with over 30,000 residents out
of 170,646 residents in Italy, accor-
ding to an EU report and ISTAT. The
number of Ukranian students stu-
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dying abroad worldwide as of Au-
gust 2022 was 641,000, according
to Ukraine’s Education and Scien-
ce Minister Serhiy Shkarlet. Mo-
reover, Ukraine hosted more than
70,000 international students at
the start of the war, with some left
stranded in Ukraine, its borders,
and many evacuated. Eforts assist
in the displacements of Ukranian
academics at U.S. institutions and
worldwide.

Ukrainian and Russian stu-
dents at JCU like Antanov said it
has been “extremely difcult” to
travel out of Rome last December,
because most Fights remained sus-
pended from Italy to Ukraine and
Russia. JCU students who wish
to provide aid can be put in touch
with the Ukrainian community in
Rome through the Slavic Cultural
Club. JCU’s partner charities, like
Croce Rossa Italiana and INTER-
SOS continues to host communi-
ty service events such as English
language lessons for the Ukrainian
population within Rome. Students
can also reach out to a multitude of
Roman Catholic Churches for gene-
ral volunteer work. Before gradua-
ting from JCU, both Antanov and
Kozlova found “important” to have
formed such an organization as the
Slavic Cultural Club to represent
the diverse population within the
JCU community. The club was for-
med after months of planning and

of student collaboration along with
JCU Clubs and Organizations.

Antanov said that cultural ap-
preciation of Slavic and Eurasian
life is necessary at JCU, especially
because of the university’s diverse
population with a student body of
over 70 countries. “We want to fa-
cilitate a safe space for students to
engage with their culture and en-
courage those who are interested
to learn about diferent cultures,”
said Antanov. First known as the
Slavic Cultural Alliance, the Slavic
Cultural Club changed its name to
welcome Eurasian students or any
member from the JCU community
without itimplying an “exclusivity”
for Slavic Students only, according
to Kozlova. “Our previous name
gave students the impression that
only Slavic Students could join,”
said Nino Malakmadze, the club’s
Social Media Coordinator during
Fall 2022. “We decided to change it
into Slavic Cultural Club, so everyo-
ne interested in the culture can join
and celebrate together.”

This spring, Arina-Mariia Po-
lishchuck, became president of the
Slavic Cultural Club this semester.
She is sophomore double majoring
in Marketing and Communications.
Polishchuck says it is important to
introduce and celebrate the Slavic
culture to JCU’s community. This
year, the club’'s main events are

centered around social gatherings
such as traditional dinners with
Eastern European foods and movie
screenings. The club hosts various
events for students to learn about
Slavic and Eurasian cultures as well
as provide humanitarian aid for the
ongoing Russia-Ukraine war. Seve-
ral events include donation drives
as well as screenings of popular Sla-
vic media productions.

On Feb. 22, nearly a year after
the war began, the club hosted the
traditional “Fat Thursday,” a po-
pular event among Slavic countries
like Ukraine and Poland, where
people dine on traditional foods
such as Ukrainian pancakes or Po-
lish donuts to celebrate the end of
winter. Polishchuck said students
were “intrigued” by the variety of
cuisines, and found it a “unique ex-
perience.”

The Slavic Cultural Club invi-
tes students to participate in future
events and humanitarian eforts,
as well as cultural appreciation
and exchange as form of education
that serves as the foundation of the
club’s mission for the JCU commu-
nity. All students are invited to par-
ticipate in any event announced at
Instagram @jcu.slavicculturalclub.
Contact the club at slavicstudenta-
lliance@johncabot.edu. n
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Student Government Brings Back JCU Spring Ball

NEWS

fter three years of CO-

VID-19 regulations, the
wait is over. Student Government
(SG) reinstates the longstanding
JCU ball, known as Spring Fling,
but with a new name: the Student
Government Spring Ball. “We want
to encourage the sense of commu-
nity,” said SG President Courtney
Smith. “Students lost this feeling;
they want to feel proud of JCU.” SG
Chief of Staf Lynch Ainsley Sariola,
who is leading the planning of the
ball alongside Vice-President Car-
los Santander, said that in recog-
nition of JCU’s 50th anniversary,
SG wanted to start the tradition of
a SG Spring Ball for future cabinets
to continue. Currently, SG is deve-
loping a fve-year plan to foster the
tradition.

For this year’s ball, SG alloca-
ted 80 percent of its budget. The
50th Anniversary Committee also
contributed by covering 30 percent
of the total expenses. The ball will

take place on Friday, April 14 at
the Radisson Blue GHR Ho-
tel starting with dinner at 7 p.m.
followed by dancing. This year’s
theme is masquerade, which will
require formal attire complemen-
ted by a mask. Tickets were on sale
online from March 20 to March 23
at a cost of 30 euros per person and
50 euros per couple. Limited capa-
city is 200 seats for students only.
Smith said location planning for
this year’s ball had to do with fn-
ding the best option for students in
terms of ticket price, food quality,
dancing space, and other details, so
they opted for the Radisson even if
it does not have an ideal capacity.

To end the night, SG is conside-
ring a student nomination and vo-
ting for a “best couple” of the ball,
but more details will be revealed
sooner to the event. SG plans to
circulate a form before the ball for
participants to nominate the best
couple and vote on the day of the
event. Smith said the cabinet star-
ted researching how to plan the ball
last semester by looking at physi-
cal archives and emails from 2019

and older in order to learn more
about how the ball was organized
by previous cabinets. Federica Boc-
co, JCU alumna and now Student
Activities Coordinator, attended

the last Spring Fling in 2019 before
COVID-19 hit and said she is glad it
is coming back. “Everybody would
look forward to the chance to spend
an evening all together at a fancy

external location and not have to
worry about homework or exams,”
said Bocco. n

Edited by Alexandra Nava-Baltimore
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Queer Alliance Members Speak on Community
Building and Safe Queer Spaces in Rome

NEWS

CU’s Queer Alliance plans

for more activities of-cam-
pus to help members learn about
queer-friendly spaces in Rome and
support them in fnding a local and
safe queer community of campus.
“Knowing safe spaces where people
are free to express themselves
without any fear is very important,”
says Queer Alliance President, Te-
mashengu Shabalala. “It is very
important to me and other board
members that people are able to
build community outside of JCU.”
The Alliance regularly ofers advi-
ce to members about gay associa-
tions, health clinics and STD tes-
ting centers. One of the of-campus
visits they've organized is a visit to
the Lazzaro Spallanzani Institute
in Rome, a research hospital that
provides resources to fght against
AIDS and assist the LGBTQ+ com-
munity with free vaccination for
Monkeypox and free STD testing.

In addition to flm screenings,
presentations, and conversations
about the history of queer identity
and other educational activities, the
Alliance informs member on queer
and cultural events in the city.
Rome’s gay scene is more discreet
than the places where some JCU
students come from, and, outside
of the Queer Alliance, new students

are not well informed about queer
scenes and the LGBTQ+ commu-
nity in Rome, according to board
members. “Unless you're queer, it
can seem like a sub-culture,” says
Shabalala. “It feels like the seventies
in New York. You're going to these
secret bars and places. They’re not
really popular.” The Alliance says it
wants to “get more literal” in intro-
ducing students to safe queer spa-
ces in Rome. “We want to actually
take our members to these spaces
to further enrich their experience,”
said Vice President Yashashwi Sh-
ahi Thakuri.

The Queer Alliance ofers an
orientation and introduction to new
JCU student members where they
are informed and taught about the
many aspects of living in Rome that
they are unaware of.

“Being queer in Rome or in Italy
is not like being queer in places of
the world where it's more open, as
much as it’s legal here,” said Anto-
nia Fields, Queer Alliance member.
“There’s still so much of a social and
religious stigma.” The International
Lesbian and Gay Association pu-
blished its annual review this year,
where ltaly ranked 33rd among 49
European countries regarding legal
rights for LGBTQ+ versus “gross
violations of human rights and dis-
crimination,” including “hate crime
and hate speech.” Among members
of the European Union, it ranked
22nd out of the 27 with Poland

ranked last and Malta frst. “Rome
is a very opened city in my opinion,
but it is also important to inform
people of the dangers that exist
on its streets,” said Shahi Thakuri.
“Especially when we acknowledge
the existence of people with slightly
extremist views, and especially if
you're visibly queer,” he said, “but
it's something that exists everywhe-
re else too, sadly.”

Police records on hate crime in
Italy show 83 oFcially cases aga-
inst LGBTQ+ individuals in 2021,
but unreported numbers and in-
formation on more recent cases
are still unavailable. “If you know
where to go, the queer scene in
Rome is very safe,” said Isabella
Arguello, Queer Alliance Treasu-
rer. “A lot of measures are taken by
queer friendly clubs to make sure
that everything is safe.” One of the
recommended places is in Via San
Giovanni in Laterano, a designated
gay friendly street lined up with
bars like Coming Out and The Ran-
dom. Among other safe spaces are
Largo Venue for drag shows and
Muccassassina, a historic nightlife
spot for the Roman LGBTQ+ com-
munity. Clubs ask for names and
surnames, IDs, telephone num-
bers, says Arguello. “If anything
happens to you, they know whe-
re to take you or who to contact.”

An anti-hate-crime bill was
proposed to the Italian Senate on
March 2021 after a reported attack

to a gay couple on a metro station
in Rome—a bill that would make
violence against LGBTQ+ indi-
viduals, women and people with
disabilities, a hate crime—but it
was halted seven months later
over “freedom of expression con-
cerns.” “Maybe it’s not life threate-
ning, but you still could be tackled
or spoken to in a mean way,” said
Elias Rodriguez, Event Coordina-
tor of the Alliance in Fall 2022.
“If you seem like someone that's
very openly queer, or visibly trans
man or woman, | worry a lot [...]
because it's not going to be great.”

Shahi Thakuri said that with the
active visits of campus, the Queer
Alliance hopes to help its members
create a supporting community
and inform them about the “bad
sides and the good sides” of the
city. “We learned about a lot of spa-
ces in Rome which we can beneft
from, not just bars and clubs but
also hospitals and gay centers,” said
new member Zara Qasim. “It’'s one
thing to learn this from Google, and
another to get advice from people
who lived here for many years and
already have a community here,”
shesaid. After the far-right Brothers
of Italy party was elected last Sept-
ember in Italy, the LGBTQ+ com-
munity has spoken out about fears
of how this shift disintegrates civil
rights. Former leader of the Arcigay
LGBT Association and member of
the Gay Party, Fabrizio Marrazzo,
told Reuters that there has been an

increase of hate crimes against the
LGBTQ+ community with this shi-
ft— increasing also the difculties
to continue with anti-LGBTQ+ dis-
crimination programs in schools.
Even though same-sex civil union
is legal in Italy since 2016 (the last
country in Western Europe to le-
galize it), same-sex couples still do
not have the same rights as married
heterosexual couples, particularly
when it comes to raising children.

On March 14, an EU proposal
to recognize the rights of children
of gay couples and the right to an
European birth certifcate was vo-
ted against by the Italian Senate
Committee with 11 votes in favor
of rejecting the EU proposal and
7 against. The government has re-
quested Milan City Hall to stop
registering both parents from
children of same-sex couples,
according to AP and The Local.

“I can only hope that Italy is not
going to take itself Ffty years back,”
said Shabalala after the election of
the far-right Prime Minister Gior-
gia Meloni. “But history does repeat
itself, and we need to not make the
mistake of thinking that, because
we're in the 21st century, 21st cen-
tury ideals will prevail. It's a matter
of what Italy feels like is right for
itself right now. And that does exclu-
de a lot of people, unfortunately.” n
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When You Help Others, You
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STUDENT COMMENTARY

ince attending JCU in the

Fall of 2020, every week
I have received emails from the
JCU Community Service ofce lis-
ting opportunities to engage in vo-
lunteering activities. But, for the
frst two years, | hardly read those
emails and discarded the activities
as something that was not for me.
However, in the fall of 2022, as |
began looking for a master’s degree
and trying to understand how to
build a solid application, I noticed
that schools are extremely interes-
ted in students who engage in vo-
lunteering activities. While | ended
up on the JCU Community Service
website for the frst time because

Help Yourself

I was trying to look appealing for
grad schools, little did 1 know that
what | thought would be a boring
requirement would become one of
the best parts of my week.

After meeting Julia Del Papa,
the coordinator of the JCU Com-
munity Service, | found the activity
that best suits me: tutoring Italian
students in English. In particular, |
got the opportunity to tutor an ele-
mentary school student in English
and Italian. 1 now meet with this
student only once a week via Google
Meet, but, since the very frst mee-
ting, that hour became a precious
part of my routine. To me, tutoring
means so much more than teaching
her how to spell the days of the
week. It means being someone that
she can count on. Julia explained

to me that the most important part
of the project is being consistent in
meeting once a week at the same
time to create a routine for the stu-
dent, and for me to become someo-
ne that they can count on for more
than just school. It is important to
check-in with them, make sure that
everything is going well at home, at
school, and in their life, and be the-
re if they want to talk or need to ask
for help.

I want to go as far as to say that
I have had the opportunity to be a
role model and the responsibility of
having a 9-year-old who looks up to
me. As | hope she is learning from
me, | for sure am learning from her
and from this experience. My stu-
dent is very chatty and so we often
drift of as she tells me about her
day and her friends, and in those
moments, | have the privilege of
seeing the world through the eyes
of a kid again, which is something

I think every grown-up should do
every now and then (even those
who are new at adulthood like me).

According to the Cambridge
Dictionary, volunteering consists
of ofering to do something that
you do not have to do, and even if |
might not have started this journey
on the most honorable grounds,
this experience set me on the right
track to appreciating community
service and seeing how it has as-
ked me very little and given back so
much. As of nownow, | can’t imagi-
ne a life in which I never gave out
something without expecting an-
ything in return if | have the possi-
bility to do so. In my romanticized
view of the universe, it is only fair to
give a bit of our time to people who
need it and we will soon notice how
helping others makes us happier
with our lives. n

Edited by Bronte Delmonico
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The JCU Alumni Network: Another Step into the Future

NEWS

BY ALESSANDRO CATALDI

ollowing John Cabot

University’s 50th anniver-
sary, the OFce of Development &
Alumni Afairs along with the JCU
Alumni Association have launched
the ofcial JCU Alumni Network,
an online platform to help JCU
alumni stay direclty in touch with
peers, faculty and staf, rather than
needing to go through the Alum-
ni Ofce. About six weeks after its
ofcial launch, the online platform
more than 200 users has registered,
including alumni, current students
and faculty. According to its foun-
ders, the network strives to stren-
gthen the JCU community bond. In
order to do so, the new site ofers
specifc features and is equipped
with easily accessible functions.

On the homepage, users are
greeted by a running feed where
everyone from alumni to the current
graduating class lets their ideas ho-
ver freely in search of constructive
feedback while also being updated
on current events happening on and
of campus. From the homepage,
users also have access to a mento-
ring program that puts the students
in touch with graduates who as esta-

blished professionals can help them
in the winding journey of fnding a
job after graduation. If a student is
eager to get involved, the site also
ofers job opportunities or intern-
ships posted by alumni, students,
and strategic partners. Another
feature of the Alumni Network is
the option to create group conver-
sations about topics that concern
or interest users sharing the same
feld of study, interests and careers.
However, not only does the net-
work promote virtual networking,
but also in-person connections
through live events. Most recently,
on Feb. 10, the network hosted an
aperitivo in Guarini’s Aula Magna,
where students met and networked
with alumni and met the President
of the Alumni Association, Frances-
co Ruspoli ‘'94.

The Ofce of Development &
Alumni Afairs said it hopes the
“success” of the aperitivo makes it
the frst of a series of events with
the new Alumni Network. For more
information, contact Anastasia Ko-
nali from the OFce of Development
and Alumni Afairs at alumni@jo-
hncabot.edu. n

Edited by Amber Alexander and
Courtney Lane
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BY NICOLE DI MARIA AND MARICA LOFFREDA

A- ccording to the Anxiety and
epression Association of

America, 80% of U.S. students re-
port feeling stressed sometimes or
often, while 34% felt depression.1
Schools are deeply needed to sha-
pe our mind, soul, values, and mo-
rals. Education is fundamental to
foster social development, and the
western world perfectly shows how
meritocracy is the optimal way to

improve the world. Does it really
though?

Especially in the Western capi-
talist liberal side of the world, uni-
versities are thought of as the place
in which the individual transitions
from adolescence to adulthood and
the university prepares them with
knowledge and skills to rock their
world. To do so, students are pre-
pared to confront themselves with
exams, projects and, importantly,
confront themselves with their co-
lleagues. Here is the key part, in
liberal-orientent institutions, stu-

dents are encouraged to do the best
they can and with healthy competi-
tion with their classmates. We are in
a competitive world, so if you want
to stand out, you need to be at your
best and have to be better than the
one sitting next to you. And what
about those who can't be at their
best all the time? If we think about
it, nobody can be at their best all the
time but we are told that if we work
really hard, devote our energies we
can do everything we want. We can
be our only limit.

As for nowadays, we tend to give
value to things and behaviors only

if they pertain to the few. This is be-
coming a social phenomenon that is
creating strong and serious psycho-
logical consequences on younger
generations more than anyone else.
The newborn culture of the few is
shaping our society in micro and
macro elitist eco-systems. It might
seem predictable to say that we
have already built a mindset based
on individualism. In the machine
that encompasses our societies,
those who are “average” are spit out
and left behind, and in order to be-
come individuals, we must diferen-
tiate ourselves from “all the rest.” In

ties as Individualistic Communities

such a context, there are two main
consequences: frst, we obsess over
becoming the people everyone aims
to be by setting unrealistic and un-
healthy standards; second, we alie-
nate ourselves from everyday suc-
cesses, everyday people, everyday
things, and everyday phenomena
annihilating our minds and destro-
ying our most human traits.

What about you? Are you still
able to appreciate being your most
human self? n

Edited by Eleonora Prior



Interview with Professor James Teasdale

COMMUNITY SPOTLIGHT

CU is ofering a new course

called Crime, Deviance, and
Media (SOSC/LAW 236) taught by
Professor James Teasdale. | had the
pleasure of interviewing Professor
Teasdale about his course to provi-
de insight into what the course is,
how it functions, and what one can
expect to learn.

How would you describe
this course to someone inter-
ested in taking it? What can
they expect to learn from it?

The idea is that crime and de-
viance are fascinating to people,
especially students, and it crosses
over a lot of disciplines. As | say
at the beginning of the course, you
have criminologists, sociologists,
psychologists, etc. The problem
is that deviance is problematic in
every generation and in every so-
ciety for several reasons. Most pri-
marily, the way we’re looking at
it is not something that's readily
found; it's usually something that’s
constructed and wielded by people.
That can make individuals’ lives
very diffcult, including students. |
imagine a lot of people have expe-
rienced forms of discrimination or
abuse of power. This is some way of
being able to understand why.

On a personal level, | think it’s
somehow cathartic to people to un-
derstand why that happens but also
how this thing, which is so huge and
ever present in society, is functio-
ning. In terms of crime, we very ra-
rely get an insight into serial killers
or murderers. You don’'t want to
be voyeuristic, the course isn’t like
that, but we want to try and unders-
tand how crime functions in society.
Also, similar to deviance, why cer-
tain things are deemed “crime,” and
how crime and deviance interact
with each other. Because they’re so
distant from our day-to-day lives,
media products, whether termed
“factual,” so news, documentaries,
etc., or fction, which is how most
of us interact with this—like true
crime for instance where podcasts
have become massive recently.

The media is a way for us to
have a look into this, and we have
to be careful for several reasons.
We can use these tools to have an
insight into how crime functions.
Recently in class, we were doing

4. /PHOTO COURTESY OF JAMES TEASDALE

prisons and the idea of what is it
like living in a prison. How do pri-
sons function, why do they function
in this way, are they functioning
correctly, is there a lie happening,
what do we have from the people
themselves who speak about them?
Why do the people who produce re-
presentations of prisons do them in
this way? Because subconsciously
or consciously, there is some agen-
da, as well, and that often changes
throughout generations in societies,
which is interesting to trace.

What is your favorite part
of teaching this course? Is the-
re anything you wish you could
add? Where do you see the di-
rection of this course going, do
you see it expanding?

The course is brand new; but,
in regard to your second question,
one of the problems that we have
is there is so much to talk about in
terms of crime and deviance—we
have almost limitless possibilities.
Some things aren’t included, for
example, ecological crime and de-
viance. When we come back after
Spring Break, we’ll be looking at
the experience of women in crime.
It lacks somewhat in terms of do-

mestic abuse; a colleague of mine
said “no, this should be in there.”
So, one of the issues is that | want
to try to pack in as much as possi-
ble, without diluting it and without
making it too much of a list of di-
Fferent things that we cover. The
thing I like the most is the discus-
sion with the students. Often, we
cover the theory— the course is very
heavy on theory—and 1 like to see
how students negotiate around it
and whether they like it, whether
they don't like it, and if they're able
to apply it to media products that
they’ve seen or heard or read them-
selves, or experiences of anecdotal
or historical evidence that seems to
speak to them.

What is something that
stuck with you from your own
university experience that ins-
pired you to teach this course?

My Ph.D. work was very much
focused on how newspapers are
able to depict people—it was on
refugees and migrants, so people
in very dire situations, very vulne-
rable people-— as deviant, One of
the things which is a constant, un-
fortunately, in the modern world, is
that the scapegoat for the right wing

in particular is the idea that the mi-
grant is somebody who is entering
the society with deviant inclina-
tions. Often these things happen in
a very subtle way, and they are ac-
cepted by society on a wholescale:
they are not questioned or challen-
ged. This is something that inspired
me to think there are other forms
of deviance that need to be questio-
ned— what is it we're talking about,
who’s winning by depicting people
in this way?

Can you tell me more about
your experience teaching this
course at other universities?
Are there any diferences in
teaching it at JCU?

I’'ve taught this class in the past
focused primarily on sociology of
crime and deviance in a pure sense,
on how it functions in society: how
it's labeled, how it's produced, and
how it's challenged. This is an ex-
tension of that, in that we’re using
far more media products to be able
to explore how this process is hap-
pening in real terms. What | really
enjoy about this one [at JCU] is
that there’s more accessibility for
students to be able to approach the
theory, but also a lot more angles
for students to dismantle theories.
I really do think it's important that
when students are introduced to
certain theories, they're able to
apply it to their own experiences,
their own academic background,
their own knowledge, their own
discipline, and make an almost in-
dividual decision of whether the
theory works or doesn’t work, and
that’s something new with the John
Cabot course.

How does this course cater
to diferent areas of study?

As | said before, my perspective
on this is sociological: my own bac-
kground is in language and semio-
tics. I'm trying to think of a course
that maybe this doesn’'t apply to;
I'm biased, | would like to say ever-
yone could sit in on the course. Lar-
gely, any course in which there’s
a concern about the depiction of
people as bad, the idea of people
being bad, doing bad things, or the
threat of bad people, or being vul-
nerable to bad people...I would say
anything where that crops up in the
course, they'd be able to take so-
mething away from it.

Can you describe a time in
class when you felt you rea-
ched through to your students

and made a valuable connec-
tion, or maybe learned so-
mething new?

OfT the top of my head, | can't
think of one particular moment,
and 1 think it would be a bit arro-
gant of me to try to claim that’s ever
happened. What | have noticed is
that students have had a tenden-
cy— which has been nice and sur-
prising—to not only apply theory to
media products that we have been
looking at, but to their own lives,
where they've ofered anecdotes
or discussed things they've expe-
rienced, or their friends have expe-
rienced, that they think the theory
speaks to, or that prove the theory
doesn’t have any legs.

What do you believe the
most valuable takeaway from
this class is and why?

« Aeademic theoties
aze t/te’ze to be c/m//en—
gecl. Thete is no such
t/u'ng.as “Tuth.” yog
especially cannot fnd it
f;zom a puofessot. All
t/tat the p’zofesso’z s/tou[d
be c[oing (s ][aci/itating
your abi[ity and your
chance to be able to dis-
cover these things and to
unc[e’zstanc[ t/lem. >>

Ironically, even though this pro-
cess is happening, certain theories
do speak to us. People are able to
make individual, often personal—
as well as academic—choices about
what approaches they want to make
to any discipline, not just crime and
deviance. A lot of the theories we
look at cut interdisciplinarily, and it
should be understood that students
can pick them but also discard
them. What's been taught is not
gospel, but something to be nego-
tiated within themselves. n

Edited by Eleonora Prior



The Beauty of Living on an
Island: | Present You Ischia
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STUDENT COMMENTARY

Generally, it is usual to talk
about the diference bet-
ween living in the city and in the
countryside. Even at school, they
create their own and real activities
on this topic. Very often teachers
say: “Divide a page of your note-
book into a column. On the right
you write about the advantages of
living in the city and on the left, you
write about the advantages of living
in the country.”

Has it ever happened to you? To
me, yes, so many times. Just think,
for as long as | did the English B1
certifcation exam | was asked to
explain this diference. But today |
want to tell you a little secret. Hu-
mans and nature have not only
created the countryside and the city
but have also created other won-
derful places: the islands. When |
speak of islands, I am not referring
only to Hawaii, Ibiza, Formentera
or the Bahamas, but also to smaller
islands that are rich in history, cul-
ture, love, tradition, and good food.

Surely most of you know Amal-
f, Capri, and Sorrento. These are
just some of the islands surroun-
ding the Gulf of Naples and are
among the most sought, after des-
tinations by tourists from around
the world every year. In addition to
these beautiful islands, there is also
another island in the Gulf of Naples.
This island is called Ischia and is for
me, among the most beautiful and
magical places in the world. Ischia
is the place where | grew up; it's the
place where my family and friends
live; it's the place where I will re-
turn in a few days for the Christmas
holidays; it's the place that made
me know the man of my life; it's the
place where | ate the best hot crois-
sants at dawn and is the place that
gave me the most important sun-
sets of my life.

Ischia is a rather quiet island. It
is divided into six municipalities:
Ischia, Casamicciola, Lacco Ameno,
Forio, Serrara Fontana, and Bara-
no. Each municipality has its own
traditions, its own dialect, its own
festivals, and its own monument
of which to be proud. It is an island

that seems small, but really is very
large, and it is easy to get lost bet-
ween the streets and alleys passing
from one municipality to another.

Of course, however, | cannot
deny that living on an island brings
its diffculties. Especially for a tee-
nager, it is not easy to accept what
the island ofers you and very often
you have the desire to go away and
build your own future elsewhere.
This is because the islands have li-
mitations, and this is also because
of the state which allocates to them
a minimum quota for their impro-
vement or maintenance. In Ischia,
for example, there are no malls.
There are not even big chain sto-
res like Zara or H&M, big fast-food
chains like Mc Donald’s and Burger
King, and there are not even amu-
sement parks where to spend a fun
afternoon. But that's not all. Unfor-
tunately, in Ischia there are not all
types of high schools and there are
not even universities. An inhabitant
of the island cannot move in the
city without frst taking a ferry or
a hydrofoil that take him to Naples
and just because of the presence of
the sea is easy with the bad weather

that the roads food. For all these
reasons, it is easy for a young per-
son looking for their own way to
feel trapped on an island and want
to escape. That's what | did. I've
always wanted to leave, to build my
future in the city and to raise my fu-
ture children in the city. But since
I've lived in the city, I've realized |
don't really like it that much. Rome
is chaotic, noisy and dirty. Rome is
a city where everything goes fast,
where time seems to pass faster and
faster without respecting our plans
and where nothing is like the pre-
vious day.

Ischia instead is an island that
lives mainly in summer from May
to September. In this period all the
hotels are open, the thermal parks
are open every day and ready to
ofer days of relaxation, wellness,
sun, and fun. Also, the restaurants
and bars open numerous, and the
streets of the villages are flled with
tables where you can eat by the sea.
Not to mention the beaches and
the crystal-clear sea that surrounds
them. The sun sets at nine in the
evening and seeing a sunset from
the beach is among the most beau-
tiful and simple things you can do
in life.

Trust me, I am not here to put
in column the advantages or disad-
vantages of Ischia or Rome. | sim-
ply felt the need to present a part of
myself to you and share with you a
lesson that | have learned in recent
months: the importance of roots.

I never understood the beauty
of my island until I left. Sometimes
when they asked me where | was,
I answered around Naples for fear
that nobody would know my island
or that they would make fun of me.
Today, however, | respond with pri-
de to be of Ischia, and I invite you,
dear listeners, to be proud of your
roots. Every place has its own his-
tory, and we are the ones to record
it with the passing of the years. The
place where we lived until a few
months ago saw us grow, fall and
rise. It was the background of our
frst kisses, the refuge of our frst
cries, and it seemed to us the most
beautiful place in the world the frst
time we went dancing.

Ischia is my home, my child-
hood place where | keep all my me-
mories. | feel so fortunate to have a
home where | can keep my indeli-

ble memories because some people
have no home and no memories.
Unfortunately, last 26th of Novem-
ber a landslide from Mount Epo-
meo destroyed dozens of houses
and put an end to the lives of eleven
people who died trapped between
the collapsed walls of their homes
and the mud. Among these victims
there were also children, including
one of only 21 days. It was a tragedy
that brought the entire island com-
munity to its knees.

If after everything | told you,
you would ask me to describe Is-
chia I would describe it as an island
folded in to two by pain. | would
describe it as an island where the-
re are no Christmas lights along
the streets but meters and meters
of mud with cars, trees, objects,
and everything that the landslide
has dragged with it. I would des-
cribe it as an island that has turned
grey, but you have never completely
lost your light. This is because Is-
chia is an island of hearts that join
without hesitation. Immediately
after the landslide, students, men
and women came together to clean
the streets, to cook, and look after
those who no longer have a home or
to entertain the children given the
closure of schools.

Many people such as journalists,
television personalities, politicians,
and even people who do not have a
decisive role in society have blamed
this tragedy on abusive practices.
According to them, more houses
were built on the island than could
be constructed. But it never seems
to me that any landslide in history
has been caused by “abusiveness.”

But if | have to say it all, then
| leave you saying that | am proud
to be from lIschia and to “damage”
the island. 1 am from Ischia, and |
practice the “crime of illegality.” |
“damage” the sea, the sun, the sun-
sets in Forio, and the sunrises in
Ischia. I am from Ischia and “dama-
ge” Mount Epomeo from the top of
which you look at Naples, Vesuvius,
the lower Lazio, and the Apennines.
I am Ischia and | “damage” the rab-
bit all'lschitana Sunday and canne-
lloni grandmother on Monday. | am
Ischia and | “damage” the bread of
Boccia, the cofee of Calise, and the
gypsy of Virgola. I am from Ischia,
and | abuse photographs, because I
just need an image to feel at home.
I am from Ischia, and | commit
abusive practices. They are dama-
ges of necessity because this whole
island is necessary to my person.
This island is my home, and no ear-
thquake, landslide, food, or cala-
mity can hurt its poignant beauty. n

Edited by Amber Alexander
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REVIEWS

Directors: Daniel Kwan, Daniel
Scheinert

Writers: Dan Kwan, Daniel Schei-
nert

Stars: Michelle Yeoh, Stephanie
Hsu, Ke Huy Quan, James Hong,
Jamie Lee Curtis

Rated: R

Running Time: 2h 12m

Genres: Action, Adventure, Co-
medy, Fantasy, Sci-Fi

Rating:4.9/5

n a decade where Marvel,

DC, and big-name produc-
tion companies have taken over
the concept of multiverse, A24’s
“Everything Everywhere All at
Once” brings its audience a refres-
hing take on it. The movie, unlike
many of its multiverse counter-
parts, doesn’t focus only on saving
the world but on the journey of self-
discovery and saving oneself. With
a universe flled with possibilities,
directors Daniel Kwan and Daniel

Scheinert and main character
Evelynintroduce the main charac-
ter Evelyn Wang (Michelle Yeoh),
an ordinary woman who runs a
laundromat with her husband,
Waymond Wang (Ke Huy Quan).
Evelyn is too self-absorb in her
world, trying to please her parents,
to pay attention to her failing ma-
rriage or her daughter’s sexuality.
Through a three-part story, a mul-
tiverse of characters and themes of
family, cultural identity, sexuality,
and family dynamics, “Everything,
Everywhere all at Once” does justi-
ce to its title.

its writing stage: instead of a female
protagonist, the story was written
for a male protagonist, with Jac-
kie Chan in mind for the lead role.
Now it is hard to imagine the flm
without Yeoh at the center.

Evelyn is a complex character.
Her faws make her life in this uni-
verse flled with frustrations and
monotony, which can explain why
her surroundings are falling apart.
Every relationship Evelyn has is
crumbling, and she desperately
tries to piece them together.

From being audited by the IRS
to neglecting her marriage and the
constant fghts with her daughter,
the viewers can empathize with
Evelyn and are excited when,
amidst all the chaos, alternate uni-
verse Waymond comes to her res-
cue. He doesn’t propose a solution
to her life; instead, he throws in a
bigger problem, but this change of
scenario and new purpose in life
suits Evelyn well. Even though she
is hesitant to join him at frst, she
was left with no option when she
meets her antagonist, Jobu Tupaki.

Evelyn’s husband, Waymond,
also steals the spotlight. The many
version of him makes the audience
fall over and over with him. He isn't
the usual love interest, nor does he
have the “male savior” complex that
many male protagonists are written
as. Instead, he is vulnerable, proac-
tive, and resilient character that in
the midst of adversity is there to
help.

The movie’s outstanding visual
efects, intricate storyline, and out-
of-this-world scenes alongside the
complexity and depth of the charac-
ters make this movie unforgettable.
The mother-daughter dynamics
will, for many, be a love letter, a
letter of understanding, and a well-
deserved apology.

Everything Everywhere All At
Once may not be a perfect movie or
solve all the loopholes and technical
issues with the multiverse, but it is
a movie that will leave its audience
talking and reminiscing...and may-
be even healing from generational
trauma. n

Edited by Eleonora Prior
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Martin

Director and Writer:
McDonagh

Starring: Colin Farrell, Bren-
dan Gleeson, Kerry Condon, Barry
Keoghan, Pat Shortt

Producers: Graham Broadbent,
Pete Czernin, Martin McDonagh
Running Time: 114 min.

Rated: R (Language Throughout,
Brief Graphic Nudity, Some Violent
Content)

Genres: Comedy, Drama

Rating:4.5/5

€€ The Banshees of Inisherin” is
set on a remote, nonexistent
island in Ireland named Inisherin.
The movie follows the two main

characters Padraic Suilleabhéain
(Collin Farrell) and Colm Doherty
(Brendan Gleeson), their complica-
ted relationship and their daily lives
on this breathtaking island, which,
while fctional, captures the essence
of the Irish landscape. Padraic and
Colm were best friends until Colm
cut the relationship without expla-
nation. Set in the background of
the Irish revolutionary period in the
1920s, the fIm plays with ideologies
and metaphors that give us a can-
did analysis of what friendship and
being a good person means.

What draws the line between
being good and being dull? For
most of the movie, the characters
try to justify their decisions. There
are two opposing sides fghting for
their ideologies. Padraic does not
give up fghting for his friendship,
while Colm, who is looking for pea-

nisherin

ce and the chance to leave a lega-
cy through his music, tries to stop
Padraic in a way that contradicts
his goal. This movie can be descri-
bed as a conversation between two
friends. Thanks to the amazing
performances and monologues of
actors Farrell and Gleeson, the au-
dience is intrigued in fnding out
how the characters will resolve their
diferences. Even though the movie
has a slow beginning, the ending
rapidly ascends to madness and
chaos.

Various supernatural and fo-
Ikloric elements add suspense and
raise the stakes for the characters.
The banshees, women fairies in
Irish folklore, while never pre-
sent in the flm, can represent the
atmosphere that the characters
created with their fallout. It is also
through the use of these folkloric

undertones that the viewer second-
guess everything that occurs and
anxiously waits to see what will
happen next. With a metaphor of
the Irish Revolution, the movie
takes the discussion to a micro level
and turns it into a chaotic relation-
ship that cannot be resolved. Ma-
king an unprecedented entry into
cinema and Irish history, “The Ban-
shees of Inisherin” gives the viewer
a glimpse of Ireland from the beau-
tiful landscapes to the pubs, to the
passionate characters, addressing
topics such as relationships and
the meaning of life. The cinemato-
graphy pulls the viewers into this
mythical island and its peculiar in-
habitants, giving the plot an unex-
pected turn of events. The charac-
ters are unpredictable and their
relationship leaves the viewers pon-
dering friendship dynamics, which
is why the movie is the perfect me-
taphor for the Irish revolution. n

Edited by Amber Alexander
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Elvis

REVIEWS

BY KATIE HAVENS

Rating: 4.5/5

ith the release of a two-

hour and thirty-nine-
minute movie, one might expect to
lose interest over the course of the
story. However, “Elvis,” managed
to keep me enraptured for all 159
minutes; and by the silence appa-
rent in the theater the frst time |
watched it, other people thought
so too. Elvis Presley is objectively
one of the most infuential musical
artists of the 20th century, making
it extremely difcult to produce a
movie that does justice to his life
and career. Somehow, director Baz
Luhrmann’s movie not only ma-
naged to pull it of but did it in a
graceful and aesthetically pleasing
manner.

From the opening scene contai-

ning the beautiful vocals of “Suspi-
cious Minds,”

to the ending credits, | did not take
my eyes oF the screen. The movie
follows Elvis throughout his life and
shows how his relationships with
his manager “Colonel Tom Parker,”
his wife, his mother, and even him-
self, develop. His quick rise to fame
brought him wealth and euphoria,
but not without an equal amount of
struggle. Not only does this movie
portray known facts about the icon,
but it formulates them in a way that
adds fare value.

Much of this fare comes from
the Fflm’s mesmerizing visual
efects, which must have cost a
fortune to execute. Sure enough, a
whopping $85 million dollar were
put into this Flm, and it is apparent
that every penny was used wisely.
Paired with these extravagant vi-
sual efects, the soundtrack enhan-
ced the beautiful nature of the fim.
One of the most well-known songs
on this soundtrack is Doja Cat’s
“Vegas” which adds a glimmer of
rap to Elvis’ “Hound Dog.” Need-
less to say, the soundtrack and vi-
suals were crucial elements for the
success of this flm. The accurate
depiction of the rockstar Elvis Pres-
ley is attributed to Austin Butler’s

performance. We are all familiar
with the distinct voice and moves of
the famous Elvis Presley, and being
able to replicate them is not an easy
task. Butler began his process of
method acting three years before
Tflming, watching old performance
tapes, and getting Elvis’ manne-
risms just right. Most of the sin-
ging throughout the fIm is Butler’s
voice, which was surprising as it
sounds identical to the rockstar.
Additionally, Elvis’ famous “wiggle”
is a fundamental part of his career
and subsequently the flm, and But-
ler did not fail to execute it.

It is to no surprise that Butler
won a Golden Globe for Best Actor
in a Drama Motion Picture, and is
nominated for an Oscar for Best
Actor in a Leading Role. Butler ex-
ceptionally plays his role, and how
he put his entire soul into his act as
Elvis does not go unnoticed.

The combination of visual
efects, music and Austin Butler's
unforgettable performance makes
“Elvis” a must-see movie, and its
eight Academy Award nominations
confrm it so—even if it didn't take
any statue home. n

Edited by Ella Schale
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The Mind-Twisting Movie ‘Tar’ featuring
Cate Blanchett

REVIEWS

BY KATIE HAVENS

Rating: 4/5

f you want to be absolutely

bafed and confused by a
movie, “Tar” is a must watch. Af-
ter fnishing this fim, I had no clue
what to make of it, as its extensive
amount of random scenes and lack
of explanation left room for inter-
pretation. However, after reading
up on specifc scenes, | now realize
how the genius intricacy behind the
subtle nuances give the flm a dee-
per meaning.

This movie is about a successful
German female conductor, compo-
ser, musician, and writer leading
a controversial career. By taking
a deep dive into the psyche of the
main character, Lydia Tar played
by Cate Blanchett, viewers are left
just as confused as Tar herself.
Oftentimes, it is hard to tell what
truly occurs and what is inside the
“Maestro” Tar's head, making the

interpretations difcult to grasp on
to. What makes this movie brilliant
is the way sound is used to express
more than what it superfcially
does. Viewers are met with painful
silence, with a loud orchestra, a tic-
king metronome, and a music note.
Much of this correlates to what
Tar feels or experiences, and once
again, we are left unsure of what
occurred and what was merely a fg-
ment of her imagination.

The writing of this movie by
director Todd Field perfectly ba-
lances the portrayal of Tar to si-
multaneously cause the viewers to
pity and despise her. This may be
what makes the flm so beautifully
frustrating, as it constantly moves
in a perplexing spiral of emotion.
Blanchett does a wonderful job in
playing this complicated character
who experiences what seems to be
every emotion possible throughout
the flm. This movie is somehow
both minimalistic and flled with
detail. It's confusing to follow be-
cause there is no backstory, and
all we have are the little hints that

insinuate certain meanings. The
flm becomes detailed through the
interconnectedness of certain sce-
nes that put the story together like
puzzle pieces. Since explanation
was defcient, it was necessary to
look towards the minuscule details
that made an impact on the inter-
pretation of the fim. If I were to
review “Tar” without reading up on
the explanations of scenes and their
meanings, | would call the movie
a nonsensical display of random
clips strewn together. However,
there was purposeful calculation
in the way that the fIm was set up,
causing it to be thought provoking,
although confusing.

My advice is to give this movie
a chance. | had to watch it over the
span of three sittings, as | became
frustrated with its tendency to leave
viewers in the dark. With that being
said, there are many things to pon-
der following this flm, and it is safe
to say you have never seen anything
like it before. Although it could
have been made easier to initially
understand, the need for a deeper
interpretation is what makes this
flm valuable, giving ita 4/5. n

Edited by Ella Schale
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‘Triangle of Sadness’ (or a vlog on a cruise
ship in the Mediterranean) by Ostlund

REVIEWS

BY LORENZO POLVERARI

Rating:2.5/5

What happens when a luxu-
rious yacht in the middle
of a cruise sinks, and the group of
ultra-rich people on board, shi-
pwrecked on a deserted island,
needs to fght for their survival?
“Triangle of Sadness,” the latest
movie by Swedish director Ruben
Ostlund, tries to give us an an-
swer—and without going too deep,
I would add.

With his 2022 flm, Ostlund
scores a second Palme d’Or win in
arow at Cannes, after his 2017 flm,
The Square. Not every director is
blessed with two consecutive wins,
SO you can imagine the curiosity
boiling in me before watching his
latest fatigue. The story, elegantly
divided into three chapters as every
respectable Mittel European fim
would do, starts with the adventu-
res of a young couple: a model (Ha-
rris Dickinson) and an infuencer
(Charlbi Dean), whose semi-conju-
gal crisis lingers behind a 30-minu-

te-long argument about the equal
division of the bill and postfeminist
notions.

Following, the second part of the
flm shows the couple being thrown
onto an opulent cruise aboard a
superyacht, which is none other
than the Christina O, once owned
by Aristotle Onassis. Later, we fnd
out that the two have been invi-
ted for their beauty and fame and,
of course, in exchange for social
media promotion. Agreed: being
pretty has never been so relevant
before. Here, the camerazooms out
to welcome new odd characters like
a Renoir painting or a panoramic
view on the characters of the Bal-
zacian Comédie Humaine. Between
baths in the sun and small blowouts
of jealousy, everything seems to
work regularly until Vera, the wife
of Russian oligarch, Dimitrij, either
because of senility or inebriated
by the booze, requests the whole
crew to take a deserved break and
demands them to take a dip in the
sea. This silly theater of Brechtian
masks reminded me of the class cri-
ticism in Genet’s works — the idiotic
aristocrats and the clever servants
— which, in my opinion, represents
the highest peak of the movie. La-

ter, during a violent storm, we wit-
ness the captain’s dinner going to
sh*t — quite literally — as the guests
become violently seasick possibly
due to the food, and panic breaks
out. Meanwhile, the ship sinks, or-
chestrated by the back-and-forth
of an ideological duel between the
captain, a disenchanted Marxist
Harrelson, and Dimitrij the Rus-
sian oligarch, a liberal-Atlanticist
who venerates Churchill—the Ame-
rican communist and the Russian
capitalist. A funny joke, if the flm
was released forty years ago.

The third and last chapter trans-
ports us to an “apparently” deserted
island, where the few survivors de-
pend on Abigail (Dolly De Leon),
one of the cleaning women on the
ship, who is the only one able to
start a fre and hunt. I am not going
to mention the fnale as I did not
fnd it interesting nor relevant; ins-
tead, it was a wrinkly result of one
of those creative writing directions
about the importance of an open,
and confused, ending: in simpler
terms, meaningless. Unfortunately,
the movie starts with a witty, dark
— almost British — sense of humor
that eventually turns into an em-
barrassing patchwork of vulgarities

worthy of the “American Pie” saga
and, fnally, falls into a parody of
those reality shows that put to test
a celebrity couple’s fdelity by lea-
ving them fornicating on a remote
Caribbean Island.

Ultimately, “Triangle of Sad-
ness” looks like a trailer of a movie
that you always remind yourself
to watch but you eventually never
will because, deep down, your ins-
tinct has way better taste than the
jury at Cannes. Every element that
could be cutting, smooths, and
what could be funny is boring and
sometimes bothersome. I'd be lying
if | said that I did not leave the thea-
tre with a bitter taste in my mouth

.. and no, it was not because of the
infamous shipwreck scene — who's
seen the movie will understand.

Itis a shame, because a lot could
have been done with the imagery of
the romantic capitalist drift. This
movie, instead, looks like a synop-
sis of “what could have been” but
never was. It is not just because of
the predictability of the entire plot;
hence, it is rather because of the
ambitious entitlement to make the
audience laugh. But what audience?
Ostlund wrote this movie for a sole

reason: this long philo-ethic exam
is just a divertissement for all tho-
se cinephile bourgeois intellectuals
who need to make fun of others to
remind themselves how smart they
are. If that wasn’t the case, then my
guess is that Ostlund has been on
too many cruise ships in the past
few years. n

Edited by Gioia Kunst
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REVIEWS

BY LORENZO POLVERARI

teven Spielberg has always

had mad flmmaking skills.
Nobody doubts that, | hope.
“Jaws”? The D-Day sequence in
“Saving Private Ryan”? Big chunks
of “Lincoln”? Probably many other
sequences that | can’t think of now
because | tend to hate Spielberg
movies so much? All fantastically
efective. But Spielberg’s overall
sensibility is so frustratingly dull
and solemn and sentimental and
corny, dragging down the possibi-
lities of his talent: he’s always been
the bane of my flm-loving existen-
ce. Or at least, one of the main ba-
nes.

His latest release, “The Fabel-
mans,” meticulously follows the
same trope, picturing the ado-

lescence and early childhood of
Spielberg’s cinematic alter-ego,
Sammy Fabelmans (Gabriel LaBe-
lle), a visionary kid with a passion
for flm alongside a family that
is split into two: the artists and
the scientists. “Sammy’s like me,”
says his mother Mitzi (Michelle
Williams), a silly, talented pianist
who’s losing her mind while being
trapped in the duties of a good
housewife. His dad, instead, the
hardworking Burt (Paul Dano), is a
brilliant engineer who’s managing
to promote the development of the
frst computer for RCA, General
Electric and IBM.

Clearly, Sammy is positioned
right in the middle of this dualism,
encompassing and representing
both the artist and the scientist.
His expression through fIm is pre-
cisely what combines aesthetic and
technology. Some of the best mo-

ments of the flm are arguably when
Sammy’s wit coming through, like
managing to replicate a gunshot
sound by simply making a hole on
the flm strip.

What unfortunately “The Fa-
belmans” ends up being, is a mo-
ralist fatigue, just like the majority
of Spielberg’s approaches to more
profound topics. Poor Michelle
Williams had to stretch out every
single one of her muscles to bring
some vibrancy to the pale role of
Mitzi, who's caught up in monoto-
nous 50s middle-class-like conver-
sations and is too busy resembling
the atmosphere of “Auntie Mame”
to overcome her sadness. Mitzi's
frustration for the never-taken-of
career, and her desperate obsession
for the piano to compensate for the
loss of the love of her life, Bennie
Loewy (Seth Rogen), who moves
to Arizona...is the gem of the fim.

However, this gradually fades away.
Mitzi’s arch takes a diferent route
as Spielberg decides to highlight
the sentimental loss—instead of
the artistic one—eventually pictu-
ring a dull tale of a woman being
torn between two engineers. The
romantic afair between Mitzi and
Bennie, caught by Sammy’s came-
ra, should be the main confict of
the movie but is reduced to a cou-
ple of frames. Yet, Spielberg decides
to turn it into a study of everything
that the camera can reveal that the
eye cannot catch. Interesting study,
for sure, if it was Spielberg’s debut
flm or a Film Studies 101 class. La-
ter, we see Sammy obsessively pla-
ying the small clip back and forth as
the reality unfolds before his eyes.
Spielberg illustrates this transgres-
sion and the eventual divorce of

CONTINUES»
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the parents as tragedy worthy. As
per usual, in his movies, Spielberg
pictures divorce as the worst evil
that could happen to humans. As
Owen Gleiberman for Variety, “But,
of course, the saga of Spielberg’s
parents’ divorce, which he’s discus-
sed in interviews many times, and
which became the template for the
broken homes in his own movies
going back to ‘Close Encounters
of the Third Kind’ (1977), is not a
subject that’s likely to get a lot of
viewers revved.”

However, | cannot help but feel
annoyed by Spielberg’s approach
of a typical 50s bourgeois, who ar-
gues that life must always turn out
for the best, and, when it doesn't,
then it is an inescapable outrage.
And, realistically speaking, | can't
see how Sammy’s (or Spielberg’s)
life couldn’t turn out for the best:
his father was a pioneer in com-
puter engineering, the income of
his family was on a steady rise.
The only unpleasant thing was the
rented apartment that they were
staying at while waiting for their

luxurious Californian house to be
renovated. Spielberg himself rea-
ched unthinkable goals early in his
career, and most importantly, while
always pursuing his passion.

The last scene, above all, is what
I found most irritating. A marvelous
John Ford plays David Lynch — the
anti-Spielberg par excellence — as
he teaches Sammy the valuable les-
son to always make his movies for-
mally interesting and to perfect his
framing. A lesson that Spielberg,
the king of “normal” cinema, has

rarely followed. However, what'’s
most upsetting about the scene is
the blatant symbolism of the “pas-
sing of the torch”: Lynch, by many
considered THE director of his ge-
neration, even praised by legendary
directors such as Orson Welles,
passes down the torch to Spielberg,
making the director of the following
generation.

Clearly, the main reason why we
are watching this movie is because
we know what happened after the
end of “The Fabelmans”: Spielberg’s

fame will skyrocket through Ho-
llywood, from TV to feature fims,
and directing the incredibly mature
“Duel” (1971) and the young age of
25 and “Jaws” at 29.

We get it, Steven. You were very-
very-very successful. Congrats.
Now, please, don't make a sequel
entitled “Fame, Fortune, and The
Fabelmans” or something along the
lines, okay? n

Edited by Gioia Kunst
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RECIPE

utella Crumble is a simple and delicious recipe. It is a crumbly cake with a tender heart
that everyone will love and is the ideal dessert to be served with tea or cofee, snack
or at the end of a meal. The crumbled dough is very easy and very similar to shortcrust pas-
try, but it is prepared completely with your hands without blender and without rolling pin.

Serving measurements for eight people:
400 g four

150 g sugar

120 g butter

2 eggs

16 g yeast for sweets

Nutella g.b

Procedure:

1. In a large bowl pour the powders: four, sugar, yeast and start mixing with your
hands.

2. Add the butter softened at room temperature and the eggs.

3. Mix everything with your hands and gently crumble the dough with your ¥n-
gers.

4. Take a round 28 cm. baking tray and place a baking paper disc on the bottom.
With your hands, pour about two thirds of the dough and press frmly to form the
base.

5. Pour a layer of Nutella on top of the dough and then cover the Nutella with the
remaining dough.

6. Bake the crumbled ricotta and cocoa at 180 °C in a static oven for 35-40 minu-
tes, or in a ventilated oven at 170 ©C for 35-40 minutes.
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She Would
Know

CREATIVE VOICES

I wonder as | wander through the maze

in Rome, cobbled, and old, did your feet land
here too? Did they tread the same stones, mired
in bones, | muse, as | muster a thought

of love, lost to war, yours to battle, mine too.
Separated by an ocean the sea

of love consumes, yet love ensues, loveless,
and in pain, | hear the starling’s refrain,

like you must have, years ago, under old
Fresco’s, near Bruno in the brisk days sun.
Did you taste bitter tears that roll, and drop,
for a love that is lost, as life rolls on,
muddled like the sweet rose under my foot,
at Campo di Fiori; are you here?

Still Thinking About You

CREATIVE VOICES

Hi.

I wanted to text you because I've been dreaming about your voice.
I’'ve been wanting to kiss you because it felt so natural between us
And you said it felt like we’ve known each other for longer

And | really don’t know if the reason is just PMS or another

I ran today because I thought I could outrun my heart

And | ended up alone in a laundromat

I'm just waiting and waiting like a willow for her spouse’s voice in the air
But nothing comes through, and | wonder what my mistake was

My heart’s been in airplane mode, and you came along
Now every time my phone lights up, oh I pray to God
But your words were empty and your heart away

And it hurt so bad when you didn’t know what to say

I’'m a number on your phone when you have an itch to scratch...
1 wonder if | knew all this from the start...

When you said those words, | was in your duvet...

Domani non lavoro e puoi venire un po’da me
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