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EDITORS’ COLUMN

Dear JCU Students, Faculty, 
�D�Q�G���6�W�D����������

 On behalf of The Matthew , we 
would like to welcome you to this 
new academic year! As we begin 
another exciting semester, it is with 
great pleasure that we welcome you 
back to campus and, for many, wel-
�F�R�P�H�� �\�R�X�� �I�R�U�� �W�K�H�� �¿�U�V�W�� �W�L�P�H�� �W�R�� �W�K�H��
vibrant community that is John Ca -
bot University. As always, the start 
�R�I�� �D�� �Q�H�Z�� �\�H�D�U�� �L�V�� �D�O�Z�D�\�V�� �¿�O�O�H�G�� �Z�L�W�K��
promise, energy, and fresh oppor-
tunities to grow together.   

 

�7�K�L�V�� �¿�U�V�W�� �L�V�V�X�H�� �R�I�� �)�D�O�O�� ����������
marks the launch of our university 
newspaper for the academic year, 
and we, as the Board, are thrilled 
to be able to present it to you. This 
issue is particularly special for us 
because it could not have come to-
gether without the contributions of 
our student body. We proudly an-
nounce that this edition marks a re-
cord for the number of articles ever 
featured in a single issue! From 
thoughtful opinion pieces to in -
sightful coverage of campus events, 
every page is a testament to the ta-
lent, passion, and dedication of our 
contributors.  

Our board members strive to 
preserve the spirit of The Matthew 
as a space where ideas are shared, 
opinions are debated, and the di-
verse voices within our community 
are heard. To everyone who contri-
buted their time, ideas, and writing 
to make this issue our most ambi-
tious one yet – thank you. Your voi-
ce matters, and this newspaper is a 
�U�H�À�H�F�W�L�R�Q���R�I���R�X�U���V�K�D�U�H�G���H�[�S�H�U�L�H�Q�F�H����
Whether you submitted articles, 
participated in interviews, or sha -
red story ideas, your involvement 
is the reason this publication conti -
nues to thrive.  

 

As we move forward this se-
mester, we encourage all students 
to continue sharing their stories, 
perspectives, and creativity with 
us. From new academic programs 
and opportunities to cultural events 
and student initiatives, there will be 
no shortage of stories to tell. If you 
are an experienced contributor or 
�F�R�Q�V�L�G�H�U�L�Q�J���V�X�E�P�L�W�W�L�Q�J���I�R�U���W�K�H���¿�U�V�W��
time, we welcome your input and 
hope you will be part of our ongoing 
journey. The Matthew is here not 
just to inform but to serve as a plat-
form for the diverse and academic 
voices of our university.  

 

We look forward to bringing 
you more stories and discussions 
this year, and thank you again for 
your continued support. Here’s to a 
semester full of collaboration, inno -
vation, and inspiration!  

With warm regards,  
Kayla Muller, Victoria Vega, 
Annalucia Scotto Di Clemente,  

Sara Hosn,  Vishwa Parmar, Marti-
na Gavioli, Luca Amanda Eikanger, 
Amanda Contessa & Vittoria Caroli.

Letter From the Board

Meet Lisa Guido: An Interview with JCU’s 
New Dean of Students
 
BY KAYLA MULLER / MATTHEW STAFF

This semester, John Cabot 
University welcomes Lisa 

M. Guido as the new Dean of Stu-
dents. With years of experience 
�L�Q�� �V�W�X�G�H�Q�W�� �D���D�L�U�V���� �/�L�V�D�� �*�X�L�G�R�� �L�V��
passionate about working with 
students and bridging the gap bet-
ween academics and student life. 
I had the wonderful opportunity 
to sit down with her for an inter -
view on behalf of The Matthew.

First and foremost, you 
have quite an impressive bac -
�N�J�U�R�X�Q�G���L�Q���\�R�X�U���¿�H�O�G�����&�D�Q���\�R�X��
share a bit about yourself and 
what brought you to John Ca -
bot? 

I grew up in Delavan, Wiscon-
sin, a small town in the Midwest, 
where education played a central 
role in my life, as both of my pa-
rents were educators. After gradua-
ting from the University of Wiscon -
sin-Madison, I worked in museum 
education before transitioning to 
teaching high school Italian. 

During my junior year of colle -
ge, I studied abroad in Florence, 
which ignited my passion for inter -
national experiences. I later retur -
ned to Italy to pursue my master’s 
degree. It was then that I realized 

SPOTLIGHT

my ideal path was to combine my 
love for education with my passion 
for global experiences. 

At that time, international edu -
cation wasn’t widely recognized as 
�D���F�D�U�H�H�U���¿�H�O�G�����E�X�W���,���E�H�J�D�Q���W�R���H�[�S�O�R�U�H��
opportunities. I worked with pro -
grams in Northern Italy before joi -
ning SAI Programs in 2009, a part -
ner of John Cabot University based 
in Rome. Over the next 15 years, I 
advanced from Program Coordina-
tor to Vice President of Program 
Services, overseeing European ope-

rations for study abroad students. 

Throughout my career with 
SAI, I worked closely with John 
�&�D�E�R�W�� �8�Q�L�Y�H�U�V�L�W�\���� �Z�L�W�K�� �P�\�� �R���F�H��
always near the campus. Howe-
ver, I eventually reached a point 
where I sought more growth, new 
challenges, and, most importantly, 
the opportunity to reconnect with 
students. In my previous role, I ma-
naged a team of about thirty people 
across Europe, but I had limited di -
rect interaction with students. 

I am now thrilled to be part of 
an academic institution of excellen-
ce, where I can witness students ex-
cel in diverse areas, from communi-
ty service to athletics. 

�%�X�L�O�G�L�Q�J�� �R���� �R�I�� �W�K�D�W���� �-�R�K�Q��
Cabot has a very internatio -
�Q�D�O�O�\�� �G�L�Y�H�U�V�H�� �V�W�X�G�H�Q�W�� �E�R�G�\����
How has your professional 
background shaped how you 
approach student leadership, 
and how will that carry over to 
�W�K�L�V���X�Q�L�Y�H�U�V�L�W�\���V�S�H�F�L�¿�F�D�O�O�\�"

Having held leadership posi-
tions and witnessed countless stu-
dents participate in both short-term 
and long-term international expe -
riences, I believe that engagement 
is key to student leadership. I want 
to create opportunities for students 
to engage wherever they may be in 
their personal journey, while also 
helping them reach a deeper un-

derstanding of themselves. To be an 
�H���H�F�W�L�Y�H���O�H�D�G�H�U�����\�R�X���¿�U�V�W���Q�H�H�G���W�R���E�H��
comfortable with who you are and 
have a clear sense of your values. 

Attending an international uni -
versity pushes students to unders-
tand themselves on a deeper level 
because they’re constantly being 
questioned and challenged about 
their identity. For many, university 
�L�V�� �W�K�H�� �¿�U�V�W�� �W�L�P�H�� �W�K�H�\�¶�U�H�� �D�Z�D�\�� �I�U�R�P��
�K�R�P�H���D�Q�G���I�D�P�L�O�\�����R���H�U�L�Q�J���D���F�K�D�Q�F�H��
to explore parts of themselves that 
they may not have had the space to 
before. This is a unique period for 
both discovery and growth. 

�-�R�K�Q�� �&�D�E�R�W�� �8�Q�L�Y�H�U�V�L�W�\�� �R���H�U�V��
an exceptional environment for 
this. Here, students aren’t part of 
a homogenous group. They work 
on projects with people from diver -
se backgrounds, which challenges 
their perspectives. The experience 
of getting to know people as indi-
viduals—people you actually inte-
ract with, not just those you hear 
about on the news or read about 
in books—is what shapes students 
into better leaders, especially in an 
international context.

What are your goals for this 
position, and do you have any 
�V�S�H�F�L�¿�F�� �S�U�R�J�U�D�P�V�� �R�U�� �L�Q�L�W�L�D�W�L-
ves in mind to foster them?

  
�7�K�H�� �'�H�D�Q�� �R�I�� �6�W�X�G�H�Q�W�V�� �R���F�H����

�S�D�U�W���R�I���W�K�H���6�W�X�G�H�Q�W���$���D�L�U�V���G�L�Y�L�V�L�R�Q����
covers a wide range of areas within 

the university. It was restructured 
just before I started, and we now 
oversee student engagement, com-
munity standards, residential life, 
orientation, and health and safety.   

My primary goal is to gain a 
deep understanding of the student 
body—what their needs are and 
how we can best support them. I 
want to ensure that we implement 
the new structure in a way that 
�H���H�F�W�L�Y�H�O�\���D�G�G�U�H�V�V�H�V���V�W�X�G�H�Q�W���Q�H�H�G�V��
while also raising the bar of exce-
llence for everyone.

What’s something you’re 
looking forward to the most in 
the upcoming semesters? How 
�Z�L�O�O�� �-�R�K�Q�� �&�D�E�R�W�� �E�H�� �G�L���H�U�H�Q�W��
from your previous positions?  

I’m excited to strengthen the 
�F�R�Q�Q�H�F�W�L�R�Q���E�H�W�Z�H�H�Q���V�W�X�G�H�Q�W���D���D�L�U�V��
and the academic side of the univer-
sity. As a lifelong learner, I deeply 
value collaboration with faculty and 
�H�[�S�H�U�W�V�� �D�F�U�R�V�V�� �Y�D�U�L�R�X�V�� �¿�H�O�G�V�²�Q�R�W��
just for my personal growth, but for 
�W�K�H���G�H�Y�H�O�R�S�P�H�Q�W���R�I���W�K�H���H�Q�W�L�U�H���R���F�H����
I am already exploring ways to tap 
into the wealth of knowledge availa-
ble on campus to enhance our work. 

I’m also eager to connect more 
with the student body, particularly 
in areas I haven’t been able to en-
gage with in previous roles. I look 

PHOTO COURTESY OF LISA GUIDO
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forward to participating in com -
munity service projects, attending 
sports events, and sharing in the 
excitement, pride, and enthusiasm 
students bring to their accomplish -
ments outside the classroom. This 
role is especially exciting because 
we work with degree-seeking stu-
dents, and I can’t wait to witness 
their growth and success during 
their time with us.

On a more personal note,  
at are some practices or hob -
bies that help you balance 
such a demanding role? 

�7�K�H���P�R�U�H���,���U�H�À�H�F�W���R�Q���E�D�O�D�Q�F�L�Q�J��
a busy schedule—juggling deadlines 
while addressing unexpected issues 
or crises—the more I realize how 
much being a student-athlete sha-
ped my ability to manage time and 
cope with stress. I was a swimmer 
for many years, an individual sport 
that requires a lot of time spent alo-
ne with your thoughts. That disci -
pline was foundational for me, and 
it’s something I’ve carried forward 
in life. 

Now, as a mother of young chil-
dren, I’ve gained even more pers-
pective on where to focus my ener-
gy. Parenting helps you distinguish 
between what truly matters and 
what might be unnecessary. Litt-
le children also don’t understand 
much about the past and have a 
hard time understanding the futu -
re, so it has really launched me into 
being in the present and the now. 
Becoming a mother has been a real 
gift in that sense. 

I prioritize getting a workout in 
twice a week, and I walk to work 
�Z�K�H�Q���,���D�P���Q�R�W���G�U�R�S�S�L�Q�J���P�\���N�L�G�V���R����
at school, which my partner and I 
coordinate by taking turns. Having 
a supportive partner is key—someo-
ne to share the load, both mentally 
and physically, as you navigate the 
demands of work and home life. 

I also make it a point to practi -
�F�H�� �J�U�D�W�L�W�X�G�H�� �D�Q�G�� �U�H�À�H�F�W�L�R�Q�� �D�W�� �O�H�D�V�W��
once a week, if not daily. Recently, 
I’ve become very intentional about 
the type of information I consume. I 

focus on reading or listening to con-
tent that challenges me to think cri -
tically or sparks curiosity. In many 
ways, we are shaped by what we 
surround ourselves with, and I be-
lieve that curating the information 
we consume is essential for main-
taining a positive outlook. It also 
equips me with tools to solve pro-
blems and stay up to date on trends, 
especially with the incoming gene-
rations of students. 

Finally, I have learned the art of 
�O�H�W�W�L�Q�J�� �J�R�� �R�I�� �V�W�X���� �E�H�\�R�Q�G�� �P�\�� �F�R�Q-
�W�U�R�O�� �D�Q�G�� �W�K�H�� �V�P�D�O�O�� �V�W�X���� �Z�L�W�K�L�Q�� �P�\��
control. I really hone in on what 
is important and prioritize. This 
means that if my house is messy or I 
have to delay a less important task, 
that is okay. I also have really tried 
to focus on slowing it down and si-
lencing and putting away the pho-
ne. Smart phones can be such a dis-
�W�U�D�F�W�L�R�Q�� �W�K�D�W�� �F�D�Q�� �O�H�D�G�� �W�R�� �L�Q�H���F�L�H�Q�W��
busy work that takes away from 
�W�K�H���L�P�S�R�U�W�D�Q�W���V�W�X�������:�K�H�Q���,���V�W�D�U�W�H�G��
working there were no smart pho-
nes. We had landlines and email 

and that was plenty to get the job 
�G�R�Q�H���H���H�F�W�L�Y�H�O�\������

Lastly, what’s your advice 
to students as they go about 
their time in university? 

Each semester, make three 
goals. It can be something simple 
like learning to order a meal com-
pletely in Italian or to make a friend 
from another country. Check-in 
with yourself about your goals. Can 
�R�X�U���6�W�X�G�H�Q�W���$���D�L�U�V���W�H�D�P���K�H�O�S���\�R�X���W�R��
achieve your goals? Your time here 
�Z�L�O�O�� �D�E�V�R�O�X�W�H�O�\�� �À�\�� �E�\���� �D�Q�G�� �L�W�� �L�V�� �K�H�O-
pful to have a roadmap on what you 
want to achieve and take advantage 
of all the opportunities JCU provi -
des to engage in this community. 

Building on our previous dis -
cussion, I would encourage stu-
�G�H�Q�W�V�� �W�R�� �V�L�O�H�Q�F�H���� �W�X�U�Q�� �R������ �R�U�� �S�X�W��
away their phones and instead use 
their eyes to observe their surroun-
dings—whether it’s the architectu-
re, the people around them, or the 
diverse voices they encounter. Gai-
ning a sense of their environment 

is crucial for avoiding distractions 
that aren’t relevant to the present 
moment. This time in university is 
transformative, and when you look 
back on your life, you can often pin-
�S�R�L�Q�W�� �V�S�H�F�L�¿�F�� �P�R�P�H�Q�W�V�� �R�I�� �V�L�J�Q�L�¿-
cant growth. While going through 
�V�L�J�Q�L�¿�F�D�Q�W�� �J�U�R�Z�W�K���� �W�K�H�U�H�� �F�D�Q�� �E�H��
some growing pains. It can be cha-
llenging, and not every day will be 
your best day, and that’s perfectly 
okay. My advice is to allow space 
for growth, which means accepting 
that there will be good days and bad 
days.  

Finally, prioritize your safety! 
Remember, this is an urban city, 
not a U.S. college campus. Stay 
aware of your surroundings, know 
your limits, and look out for your fe -
llow students. Your lifestyle choices 
�F�D�Q�� �L�Q�À�X�H�Q�F�H�� �\�R�X�U�� �O�H�Y�H�O�� �R�I�� �U�L�V�N���� �V�R��
be mindful. If you ever feel in dan-
ger, don’t hesitate to call the JCU 
emergency number located on the 
back of your ID.  �„

Edited by Kayla Muller
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A New Chapter: Introducing the Literature 
and Creative Writing Club 
SPOTLIGHT

BY BRONTË DELMONICO 

This semester JCU has welco-
med several new clubs, and 

I had the privilege of speaking with 
�6�X�¿�\�D�Q���6�D�O�P�D�Q�����3�U�H�V�L�G�H�Q�W���R�I���W�K�H���/�L-
terature and Creative Writing Club. 
We discussed the club’s exciting 
upcoming events and initiatives, 
as well as the profound impact and 
�V�L�J�Q�L�¿�F�D�Q�F�H���R�I���O�L�W�H�U�D�W�X�U�H���L�Q���V�K�D�S�L�Q�J��
perspectives and fostering creative 
expression. 

Delmonico: Thank you so 
much for meeting with me to -
�G�D�\�����6�X�¿�\�D�Q�����6�R�����W�K�H���¿�U�V�W���T�X�H�V-
tion that I wanted to ask you is 
what inspired the formation 
of the Literature and Creative 
Writing Club, and what uni -
que perspective does your club 
bring to the university’s creati -
ve community?  

Salman: Well, I arrived here just 
last fall, and when I was trying to 
join all the societies and clubs, I was 
pretty surprised to learn that there 
was no literature or creative writing 
�F�O�X�E���� �$�V�� �V�R�P�H�R�Q�H�� �Z�K�R�� �L�V�� �¿�U�V�W�� �D�Q�G��
foremost a creative writing enthu -
siast — I love poetry, I love the art 
of writing in general — this was very 

unexpected.  

I later learned from Federica, 
who works in student engagement, 
that there had been a literature club 
before COVID, but it became inac-
tive due to people leaving and the 
pandemic. I decided then that I re-
ally wanted to do something about 
it because why not? I have the ex-
pertise and a unique perspective to 
bring to the table.  

�2�Q�H���W�K�L�Q�J���,�� �Z�D�Q�W�H�G���W�R���G�R���G�L���H-
rently from the beginning was to 
move away from the ethnocentric 
focus of literature that I had expe-
rienced in school. In high school, 
and I think many people can re-
late, the literature that we learn is 
dominated by British Romantic era 
writers or American authors; it’s all 
modern and contemporary works 
that are Western and centralized. 

It felt very Western-centric, and I 
didn’t like that.  

Being from Pakistan, I’ve been 
exposed to a rich tradition of Midd -
le Eastern and South Asian poetry. 
I thought, why not bring elements 
�I�U�R�P�� �G�L���H�U�H�Q�W�� �F�X�O�W�X�U�H�V�� �D�U�R�X�Q�G�� �W�K�H��
world into the club? So, after sub-
mitting the application and wor -
king with Federica to get everything 
in place, I was very set on creating 

a platform where we could discuss 
literary works from diverse global 
perspectives.  

Looking ahead, I’d also like to 
introduce a political edge to the 
club. Literature and politics have 
always been intertwined, and I 
think it would be interesting to ex -
plore that connection. 

Thank you for such a 
�W�K�R�X�J�K�W�I�X�O�� �D�Q�V�Z�H�U���� �6�R���� �Z�K�D�W��
kinds of activities, events, or 
projects do you have planned 
to engage students in literatu -
re and creative expression?  

�2�R�I�����R�N�D�\�����:�H�O�O�����W�K�L�V���L�V���R�X�U���¿�U�V�W��
semester, and by some standards 
�Z�H���P�L�J�K�W���K�D�Y�H���E�L�W�W�H�Q���R�����P�R�U�H���W�K�D�Q��
we can chew. There’s just a lot hap-
pening. Primarily, we’re running a 
book club; we’re planning to discuss 
two books — hopefully, everything 
goes smoothly. Fingers crossed! 
�7�K�H���¿�U�V�W���E�R�R�N���Z�H�¶�O�O���E�H���G�L�V�F�X�V�V�L�Q�J���L�V��
Dead Poets Society, followed by The 
Hitchhiker’s Guide to the Galaxy. 
It’s all in motion right now.   

As for Dead Poets Society, we’re 
actively working on it. Earlier this 
semester, we had a tabling event 
where people could pick up the 
book by making a small donation of 

PHOTO COURTESY OF SUFIYAN SALMAN
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just three euros and join the book 
club. That was exciting! 

 In early October we’re collabo-
rating with the Film Appreciation 
Club to compare literature and 
their modern contemporary adap -
tations, which should be a lot of fun. 
Another big event we have coming 
up is a slam poetry event in colla-
boration with BASA (the Black and 
African Student Association) and 
various cultural clubs. We’re really 
excited about being part of that. 

Another major event is our co-
llaboration with the Studio Art and 
Design Club. We’ll take 10 creative 
writing submissions — poetry or 
other creative pieces — from our 
members, and the Studio Art and 
Design Club will translate them into 
visual art. Both the writing and the 
artistic interpretations will be dis -
played in an exhibition at the end of 
November!  

We also have spotlight events 
where we’ll be working with the 
Queer Alliance, OLAC (Organiza-
tion of Latin American Cultures), 
the Psychology Society, and the 
Women’s Leadership Initiative. 
We’ll be showcasing works from 
�D�X�W�K�R�U�V�� �Z�L�W�K�L�Q�� �W�K�R�V�H�� �V�S�H�F�L�¿�F�� �Q�L-
ches. 

Additionally, we’re planning a 
few creative writing workshops and 
hopefully a Christmas event later 
on. There’s a lot going on, and we’re 
trying to make as much happen as 
we can! 

That all sounds incredibly 
exciting, and I’m really loo -
king forward to participating 
�L�Q�� �V�R�P�H�� �R�I�� �W�K�H�V�H�� �H�Y�H�Q�W�V���� �,�¶�G��
love to hear more about the 
role you see your club playing 
in fostering a community for 
writers, poets, and artists on 
�F�D�P�S�X�V�����<�R�X���P�H�Q�W�L�R�Q�H�G���W�K�L�V���D��
bit already, especially in terms 
of incorporating a more politi -
�F�D�O�� �D�V�S�H�F�W���� �&�R�X�O�G�� �\�R�X�� �H�[�S�D�Q�G��
on how you plan to approach 
that and what impact you hope 
it will have? 

Of course. I really hope that, in 
the future, the club will play an es-
sential role, especially since there’s 
a noticeable gap in creative writing 
opportunities within the JCU com -
munity. So, I guess hopefully in the 
future we can create an exclusive 
platform for creative writers. Fin -
gers crossed; we might even colla-
borate with Matthew! Personally, 
I’d love to focus more on creative 
writing, as it’s my passion and spe-
�F�L�¿�F���Q�L�F�K�H����

Some of the other board mem-
bers are more focused on more 
traditional, formal literature, but I 
want to propel the creative writing 
aspect further because there’s so 
much potential there. Oh, and spea-
king of events, we have an exciting 
one coming up that I forgot to men -
tion; an Irish author will be visiting 
around November 22nd to host a 
creative writing workshop. 

As for the political angle, while 
there’s already the International 
Relations Society for direct political 
discussions, I believe politics is in-
herently tied to any form of creative 
expression, whether it’s writing, art, 
dance, or any other medium. Poli-
tics plays a major role in all of these 
forms. 

And with everything happening 
right now in my part of the world, 
which I think is crucial to highlight, 
I plan to focus more on the political 
side of creative writing. I’d like to 
integrate more modern works with 
a political edge and create spaces 
for discussion. For those interested, 
we could explore deeper political 
insights, produce creative works on 
these themes, and potentially pu-
blish them somewhere.

Fantastic, thank you so 
much for that thoughtful and 
�Z�H�O�O���D�U�W�L�F�X�O�D�W�H�G�� �D�Q�V�Z�H�U���� �0�\��
last question, which you brie -
�À�\�� �W�R�X�F�K�H�G�� �R�Q�� �H�D�U�O�L�H�U���� �L�V���� �,�Q��
what ways do you encourage 
diverse forms of creative ex -
pression? And how can stu -
�G�H�Q�W�V���I�U�R�P���G�L���H�U�H�Q�W���D�F�D�G�H�P�L�F��
backgrounds contribute to the 
club? 

Well, as far as our board is con-
�F�H�U�Q�H�G�����Z�H�¶�U�H���D�O�O���I�U�R�P���G�L���H�U�H�Q�W���S�D�U�W�V��
of the world, which really helps be-
cause we each bring a unique pers-
pective. None of the decisions we 
make are unilateral; everything is 
�D�� �F�R�O�O�H�F�W�L�Y�H�� �H���R�U�W���� �:�K�H�W�K�H�U�� �L�W�¶�V�� �D�Q��
event we’re planning or a collabo-

ration we’re considering, it’s a very 
inclusive and dynamic process.  

I want to extend that same in-
clusiveness to the broader JCU 
community. Personally, I have a lot 
of experience with British and Wes-
tern poets and authors, but my ex-
pertise lies more with French poets, 
Middle Eastern poets, and authors 
from South Asia and North Africa. 

So, on our Instagram page, we 
highlight weekly author spotlights 
— both authors who are connected 
to the JCU community and global 
writers. We also feature book re-
�F�R�P�P�H�Q�G�D�W�L�R�Q�V�� �R�I�W�H�Q�� �I�U�R�P�� �G�L���H-
rent cultures, including translated 
works. For our book club, we want 
to incorporate books from a variety 
of cultures, which makes the dis-
cussions more interesting and di-
verse, rather than focusing on the 
same familiar works. 

In terms of creative expression, 
I believe literature is deeply con-
nected to personal insight and the 
identity you build. Personally, I 
think you’re not truly literate if you 
don’t read beyond your own cultu-
re. History is one thing, but if you 
don’t explore perspectives outside 
your own, your literacy remains li -
mited. 

Especially in a liberal arts ins-
titution, it’s important to have a 
broad focus and be knowledgeable 
about what’s happening around 
the world. And I think that this is 
especially important as we have a 

lot of American students here who 
sometimes tend to have a more li-
mited view of the world. In contrast, 
people from other parts of the world 
often have no choice but to be aware 
of global issues due to the nature of 
their lives. So, I want to do my part 
to encourage broader knowledge 
and understanding through our 
club’s activities. 

Thank you so much for your 
�W�L�P�H�� �D�Q�G�� �L�Q�V�L�J�K�W�V�� �W�R�G�D�\���� �7�K�L�V��
has been a really engaging con -
versation, and I appreciate you 
sharing your perspective with 
�P�H�����,���W�U�X�O�\���E�H�O�L�H�Y�H���\�R�X�U���F�O�X�E���L�V��
a fantastic addition to the JCU 
�F�R�P�P�X�Q�L�W�\������

We hope so! 

�$�E�V�R�O�X�W�H�O�\���� �,�¶�P�� �U�H�D�O�O�\�� �H�[�F�L-
ted to participate in some of 
�W�K�H�� �X�S�F�R�P�L�Q�J�� �H�Y�H�Q�W�V���� �7�K�D�Q�N�V��
again for taking the time to 
�F�K�D�W���Z�L�W�K���P�H����

You can contact The Literature 
and Creative Writing Club at lite -
ratureclub@johncabot.edu, and fo-
llow their Instagram at @jculitera -
tureclub.  �„

Edited by Meredith Brooks

�&�2�0�0�(�1�7�$�5�<

BY AMANDA CONTESSA
 / MATTHEW STAFF

On Wednesday, 2 October, 
I had the opportunity to 

�D�W�W�H�Q�G�� �W�K�H�� �¿�U�V�W�� �Z�R�U�N�V�K�R�S�� �K�R�V�W�H�G��
by the newly reinstated Film, Me-
dia, and Communications Society 
at John Cabot. The workshop was 
heralded by Professor Erika Tasini, 
who spoke about screenwriting and 
�K�H�U�� �M�R�X�U�Q�H�\�� �L�Q�W�R�� �W�K�H�� �Z�R�U�O�G�� �R�I�� �¿�O�P����
providing students with essential 
building blocks on pursuing a ca-
�U�H�H�U���L�Q���¿�O�P�P�D�N�L�Q�J��

Film, Media, and Communica-
tions Society was originally foun-
ded at John Cabot in 2017, before 
being shuttered during COVID-19 
in 2020. President Aurora Caru -

Film, Media and Communications Society 
Reopens at JCU

so, hailing from Belgium, spoke to 
me after Wednesday’s meeting, sa-
ying, “art has been a major part of 
�P�\�� �L�G�H�Q�W�L�W�\���´�� �6�K�H�� �V�W�U�X�J�J�O�H�G�� �W�R�� �¿�Q�G��
a place where she could meet other 
creatives to pursue and make art; 
so, she took matters into her own 
hands. 

With encouragement from Vis -
hwa Parmar, Paula Gausser, Skyla 
Katenga, and Elias Rodriguez – 
Vice President, Secretary, Events 
Coordinator, and Treasurer, respec-
tively – the society was successfully 
reopened this semester, with big 
plans in motion. Professor Anthony 
Stagliano serves as the society’s 
advisor, with additional support 
for the Communication and Media 
Studies Department.  

For the 2024-2025 school year, 
�W�K�H���V�R�F�L�H�W�\���L�V���I�R�F�X�V�L�Q�J���R�Q���¿�O�P�����V�S�H-
�F�L�¿�F�D�O�O�\���L�Q���D�U�H�D�V���R�I���S�U�H���S�U�R�G�X�F�W�L�R�Q����
�Z�U�L�W�L�Q�J�����D�Q�G���F�D�V�W�L�Q�J���I�R�U���D���¿�O�P���V�K�R�R�W��
in Spring 2025. “We are thinking of 
�G�R�L�Q�J���D���¿�F�W�L�R�Q�D�O���V�K�R�U�W���¿�O�P���D�Q�G���P�X-
sic video,” said Parmar.  

 

Aurora emphasized to me the 
importance of Film, Media and 
Communication being referred to 
as a society, and not a club; “we 
take a hands-on approach; we are 
a community. I think of us as a so-
ciety because the word ‘club’ some-
times gives us a negative notion of 

just hanging out.” Further down the 
line, the society plans on taking an 
�L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U�\�� �D�S�S�U�R�D�F�K�� �W�R�� �¿�O�P��
and media, with collaborations 
with JCU student-organizations in 
the future.  

Aurora’s statement speaks 
greatly to a comment Professor 
Tasini made earlier in the evening 
– “To say ‘I want to do this’ is relati -
vely easy, but to actually do it takes 
time and commitment.” 

The Film, Media, and Commu-
nications Society calls for action-
oriented people who have clear 
goals and desire to foster a creative 
community; the end goal is to crea-
te something everyone is passionate 
and proud of. “Art plays a very va-
�O�X�D�E�O�H���U�R�O�H���L�Q���V�R�F�L�H�W�\���� �¿�O�P�V���� �P�X�V�L�F����
art, all of these things keep humani-
ty intact,” said Vishwa.  

Edited by Kayla Muller

PHOTO COURTESY OF SARA HOSN
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CONTINUES 

Building Community and Opportunity: 
Inside JCU’s New History and Humanities 
Society

BY PAULA FERNANDEZ 

I recently sat down with the 
board members of the newly 

formed History and Humanities 
Society to get the inside scoop 
on the club and what they are all 
about. President Elaine Deer, Vice-
President Jacob Madsen, Secretary 
Mari Tionko, Treasurer Alana At -
kinson, and Social Media Manager 
Maya Randolph shared their exci-
tement and plans for this brand-
new club. 

Fernandez: What inspired 
you to create the club, and 
what is your overall vision for 
the group?  

Deer: I initially started it be -
cause the history and humanities 
program is very scattered with its 
students, so it can be hard to get 
to know each other and to connect 
with each other. We wanted a place 
where we could all be brought to-
gether, to build up the history and 
humanities community and to sup -
port the students inside and outsi-
de of John Cabot. 

Madsen: Another big reason 
for why we created this club is be-
cause a lot of students do not know 
what to do postgrad, after they get 
their degrees. So, we aim to educa-
�W�H���W�K�H�P���R�Q���W�K�H���G�L���H�U�H�Q�W���F�D�U�H�H�U���R�S-
portunities within the humanities, 
either inside or outside of acade-
mia. 

�)�H�U�Q�D�Q�G�H�]���� �'�R�� �\�R�X�� �R���H�U��
networking opportunities? 

Tionko: We are hoping to be-
cause it seems like when you are a 
history major and are looking for 
internships, the options are limi -
ted besides working for museums. 
They are more directed towards art 
historians rather than historians. 
�,�W���L�V���D���F�R�P�S�O�H�W�H�O�\���G�L���H�U�H�Q�W���S�O�D�\�L�Q�J��
�¿�H�O�G�����1�R�Z���W�K�D�W���Z�H���K�D�Y�H���H�V�W�D�E�O�L�V�K�H�G��
the society formally, we are hoping 
to push the university more so we 
can get those opportunities.  

Deer: Even outside of networ-
king and internship opportunities, 
we simply want to inform students 
of what options are out there and 
how to pursue those options-- 
things like how to apply to postgra-

SPOTLIGHT

duate programs. We want to inform 
the students within the society.  

Fernandez: Can you give 
me an idea about the kinds of 
activities and events that you 
are planning? 

Atkinson: We have lectures 
planned; we are also planning a trip 
to Villa Farnesina.  

Madsen: We hope that as the 
club expands and grows over the 
years, we can start branching out 
into Rome, potentially taking some 
trips once we fully establish oursel-
ves. 

Deer: At the moment, as we are 
growing, we are doing lectures, co-
llaborations with other clubs, we al -
ready have some planned with the 
Queer Alliance, the Board Game 
club, and next month with the Film 
Appreciation Club. We also have a 
discussion with an alumni planned 
for those interested in postgraduate 
opportunities.  

Fernandez: What do you 
hope the society will achieve 
�Z�L�W�K�L�Q���L�W�V���¿�U�V�W���\�H�D�U�"��

Everyone: Get people to join! 

Madsen: We are hoping to es-
tablish ourselves within the JCU 
community among the other clubs, 
get a good footing. That’s it for its 
�¿�U�V�W���\�H�D�U���� �$�I�W�H�U���Z�H���K�D�Y�H���G�R�Q�H���W�K�D�W����
we will start expanding our goals. 

Fernandez: So, what perso -
nally motivated each of you to 
join the board and what role 
do you see yourself playing in 
the society’s development? 

Deer: I asked if anyone thought 
about doing a History and Huma -
nities society; but I got roped into 
making it, so it was not a straight-
forward choice, but I am happy I 
did. I do want to bring more com -
munity into the department, and I 
want to connect on a personal level 
with other students. It is also out of 
love and deep passion for history 
and humanities, which I do not 
think are always fully appreciated.  

Tionko: For me, it is because 
Alana asked me if I wanted to join 
the board. It was a pleasure for 
me. I grew up loving history and 
humanities, my father and gran-
dfather raised me with it. What is 
interesting about it is that neither 
of them are history majors. Many 
people are history nerds but are not 
exactly studying history. So that is 
what I wanted to do with the his -
tory and humanities society, even 
if people are not focusing on it ca-
reer-wise and doing it as a hobby, 
or a side interest, we want them in 
and their thoughts. We want those 
�G�L�V�F�X�V�V�L�R�Q�V�� �E�H�F�D�X�V�H�� �L�W�� �L�V�� �G�L���H�U�H�Q�W��
when talking with casual enjoyers 
than with people who study it. I 
like seeing those interactions and 
�W�K�H���G�L���H�U�H�Q�W���S�H�U�V�S�H�F�W�L�Y�H�V���W�K�D�W���W�K�H�\��
bring.   

Madsen: I remember Elaine and 
I were sitting on one of the terraces 
and she told me she had been thin-
king about starting up a club for 
the History and Humanities de -
partment. I have founded clubs in 
the past and I know that it can be a 
stressful situation to get everything 
�R�����W�K�H���J�U�R�X�Q�G�����E�X�W���L�Q���W�K�H���H�Q�G�����L�W���U�H�D-
lly does help people come together. 
It brings people from various bac-
kgrounds together, which excited 
me to join. Since everyone in the 
department is scattered and spread 
out, we do not see everybody, so it is 
nice to have a place where everyone 
can come together.  

Atkinson: I heard about it 
�W�K�U�R�X�J�K���0�D�U�L�����,�Q���P�\���¿�U�V�W���W�Z�R���\�H�D�U�V��
�D�W�� �-�&�8���� �,�� �P�H�W�� �¿�Y�H�� �F�O�D�V�V�L�F�V�� �P�D�M�R�U�V��
and they were my roommates, so I 
did not even know there were that 
many people. We saw everyone 
�L�Q�� �W�K�H�� �V�R�F�L�H�W�\�� �D�W�� �R�X�U�� �¿�U�V�W�� �P�H�H�W�L�Q�J��
and realized that there are so many 
people that may not be so dedicated 
or may not want to go into any of 
those careers but are interested in 
history and want to learn more. It’s 
a great opportunity, especially be-
cause we are in Rome, to go out and 
explore that history and everyone 
should get the chance to do it, and 
we want to help people do that.  

Randolph: My answer is pretty 
similar to the others. I remember 
Elaine announcing it at one of the 
classes last year, and I was excited 
to join. I had not met any history 
majors besides one of my room-

mates and I was excited to be a part 
of bringing people together. I am 
the social media manager, so I aim 
to facilitate that, reaching out to 
people through social media.  

Fernandez: How do you 
plan to lure people in to attract 
new members? 

Deer: Through social media. 

Tionko: Collaborating with 
clubs who are already established 
could help us get some solid foo-
ting. We just started, so collabo-
rating with clubs such as Queer 
Alliance and the Board Game Club, 
they have been here for a while and 
it can introduce people to us. 

Deer: Also, a lot of word-of-
mouth-- every time I hear someone 
say they are a history or humanities 
major I tell them about the club. 

Randolph: We are hoping that 
through word-of-mouth people will 
start to know that we are an esta-
blished club so that as time passes, 
we will be known. 

Deer: Also, you doing this inter-
view! 

Fernandez: Where do you 
see the History and Humani -
ties Society in the next years 
and how will you ensure its 
sustainability beyond your cu -
rrent leadership? 

Atkinson: We have not thought 
too far into the future, but right now 
we want to be a stable community. 
We want people to be prepared in 
advance for the future roles they 
will take, so maybe a semester be-
fore we leave that role, we will have 
someone shadow us at board mee-
tings so they know what they are 
doing and how to take on  the res-
ponsibilities.  

�'�H�H�U�����,�Q���¿�Y�H���\�H�D�U�V���R�U���V�R�����,���Z�R�X�O�G��
like the society to be one of those 
truly well-established clubs at JCU 
like how the Art History Society is 
in a sense, one that everyone knows 
it’s there. I would like for us at some 
point to be able to do bigger events 
such as soirees or galas and be able 
to do some outside visits or go on 
trips. Although I do not know if this 



Freezing But Memorable Weekend:  
The Matthew Attends the 2024 Ferrara 
Journalism Festival 
BY VITTORIA CAROLI AND 
ANNALUCIA SCOTTO DI CLEMENTE
/ MATTHEW STAFF

T �K�H�� �0�D�W�W�K�H�Z�� �V�W�D���� �S�D�U�W�L�F�L-
pated in the 2024 Ferrara 

Journalism Festival and got the 
best out of it by understanding 
that storytelling goes beyond the 
mere reporting of facts—it con-
nects people on a deeper level, 
allowing us to engage with the emo-
tional truths behind every story. 

Internazionale a Ferrara is a 
journalism festival organized by the 
Municipality of Ferrara and the ma -
gazine Internazionale, in collabora-
tion with ARCI (Associazione Ri-
creativa e Culturale Italiana). This 
annual event takes place in Ferrara 
�G�X�U�L�Q�J�� �W�K�H�� �¿�U�V�W�� �Z�H�H�N�H�Q�G�� �R�I�� �2�F�W�R-
�E�H�U�����7�K�H���I�H�V�W�L�Y�D�O���Z�D�V���¿�U�V�W���O�D�X�Q�F�K�H�G��
in 2007 when Internazionale, an 
independent weekly news magazine 
founded in 1993, partnered with the 
Municipality of Ferrara to create an 
event focused on promoting mee-
tings and debates with some of the 
�P�R�V�W�� �V�L�J�Q�L�¿�F�D�Q�W�� �M�R�X�U�Q�D�O�L�V�W�V���� �Z�U�L-
ters, economists, and cartoonists of 
our time. 

I Over three days, the festival 
�R���H�U�V�� �D�� �Z�L�G�H�� �Y�D�U�L�H�W�\�� �R�I�� �G�H�E�D�W�H�V����
conferences, and lectures, particu-
larly focused on global current is-
sues, giving attendees an extensive 
range of subject matters to choose 
from. Discussions with journalists 
are held in conference rooms within 
the historic center of Ferrara, and, 
in some cases, debates are hosted 
in public places such as bars or ca-
fés, where the public can engage di-
rectly with the speakers. 

Back in 2007, when the festival 
was still a niche event, it achieved 
an unexpected success, drawing 
over 17,000 visitors. By 2017, at its 
11th edition, Internazionale a Fe-
rrara welcomed around 76,000 a 

NEWS

tendees, featuring over 270 guest 
speakers and 130 meetings on its 
program. 

In 2024, the festival’s theme 
was peace, guiding many sessions 
that delved into pressing global 
�F�R�Q�À�L�F�W�V���� �V�X�F�K���D�V���W�K�H���R�Q�J�R�L�Q�J���5�X�V-
sian-Ukrainian war and the hosti -
lities between Israel and Hamas. 
Discussions spanned from political 
violence and civil rights violations 
to the evolving alliances between 
�Q�D�W�L�R�Q�V���� �R���H�U�L�Q�J�� �D�W�W�H�Q�G�H�H�V�� �D�� �G�H-
�W�D�L�O�H�G���O�R�R�N���L�Q�W�R���K�R�Z���W�K�H�V�H���F�R�Q�À�L�F�W�V��
unfold on the global stage. Journa-
lists and experts explored the criti -
�F�D�O�� �U�R�O�H�� �W�K�H�� �P�H�G�L�D�� �S�O�D�\�V�� �L�Q�� �F�R�Q�À�L�F�W��
reporting and the ethical dilemmas 
faced in times of war. These intense 
�G�H�E�D�W�H�V���H�Q�F�R�X�U�D�J�H�G���X�V���W�R���U�H�À�H�F�W���R�Q��
how journalism shapes the public’s 
�X�Q�G�H�U�V�W�D�Q�G�L�Q�J���R�I���F�R�Q�À�L�F�W���D�Q�G���F�U�L�V�L�V����

However, the weekend wasn’t 
solely focused on politics. A wide 
variety of sessions explored other 
topics, providing attendees with 
�E�U�R�D�G�H�U�� �U�H�À�H�F�W�L�R�Q�V���� �$�V�� �D�V�S�L�U�L�Q�J��
journalists, videomakers, and radio 
journalists in training—and abo -
ve all, as university students—we 
seized the opportunity to attend as 

many diverse sessions as possible to 
expand our perspectives. Each of us 
participated in conferences that left 
a lasting impression, whether it was 
a workshop on the psychological 
�V�L�J�Q�L�¿�F�D�Q�F�H�� �R�I�� �G�U�H�D�P�V���� �D�� �S�D�Q�H�O�� �R�Q��
the evolving role of women in the 
21st century, or a “conversational 
circle” discussing the complexities 
of modern love relationships. 

Among the most memorable for 
us, Annalucia and Vittoria, was the 
event titled Romantic Revolutions, 
inspired by the French podcast La 
Coeur Sur La Table. During the ses-
sion, Maia Mazaurette, a renowned 
�)�U�H�Q�F�K�� �E�O�R�J�J�H�U�� �D�Q�G�� �Z�U�L�W�H�U���� �U�H�À�H�F-
ted on how her parents’ relation-
�V�K�L�S�� �L�Q�À�X�H�Q�F�H�G�� �K�H�U�� �R�Z�Q�� �U�R�P�D�Q�W�L�F��
experiences. The session not only 
provided an intimate look into the 
dynamics of love but also sparked 
thought-provoking conversations 
about how generational and cultu-
ral shifts are reshaping the way we 
view relationships today.

The festival seamlessly blen-
ded serious political discourse with 
discussions of personal, human-
centered stories, creating an envi-

ronment that was as intellectually 
stimulating as it was creatively en-
riching. The range of topics—from 
�J�H�R�S�R�O�L�W�L�F�D�O�� �F�R�Q�À�L�F�W�V�� �W�R�� �W�K�H�� �S�H�U�V�R-
�Q�D�O�� �L�P�S�D�F�W�� �R�I�� �U�H�O�D�W�L�R�Q�V�K�L�S�V�²�R���H-
red a holistic view of how global and 
personal narratives intersect to sha-
pe our understanding of the world. 

As aspiring journalists and me-
dia creators, we found ourselves re-
�À�H�F�W�L�Q�J�� �G�H�H�S�O�\�� �R�Q�� �W�K�H�� �P�H�G�L�D�¶�V�� �U�R�O�H��
in shaping public opinion and the 
responsibility that comes with it. 
Sessions on disinformation, con-
�À�L�F�W���U�H�S�R�U�W�L�Q�J�����D�Q�G���W�K�H���L�Q�À�X�H�Q�F�H���R�I��
social media on global news cycles 
prompted us to think critically 
about how stories are construc-
ted, framed, and disseminated in 
today’s fast-paced media environ-
�P�H�Q�W�����+�H�D�U�L�Q�J���¿�U�V�W�K�D�Q�G���I�U�R�P���M�R�X�U-
nalists reporting from war zones 
was particularly impactful, giving 
us invaluable insight into the rea-
�O�L�W�L�H�V���R�I���F�R�Q�À�L�F�W���M�R�X�U�Q�D�O�L�V�P���D�Q�G���W�K�H��
ethical challenges that arise in the 
�¿�H�O�G����

At the same time, the festival re-
minded us of the power of storyte-
lling in more personal contexts. 

Sessions like Romantic Revolutions 
and the workshops on dreams rein-
forced the importance of emotional 
narratives. Storytelling goes be-
yond the mere reporting of facts—it 
connects people on a deeper level, 
allowing us to engage with the emo-
tional truths behind every story. 
�7�K�H�V�H���V�H�V�V�L�R�Q�V���U�H�D���U�P�H�G���R�X�U���E�H�O�L�H�I��
that journalism is not only about 
informing the public but also about 
fostering understanding and em-
pathy. 

Another standout feature of the 
festival was its international dimen -
sion. The presence of speakers and 
participants from around the globe 
added richness to the discussions, 
highlighting the interconnected -
ness of our world. Debates on civil 
rights, political violence, and the 
shifting dynamics of international 
alliances reinforced the importance 
of cultivating a global perspective 
in journalism, a lesson we, as stu-
dents, strive to carry forward in our 
work. 

 
The Ferrara Journalism Festival 

�R���H�U�H�G�� �X�V�� �D�� �X�Q�L�T�X�H�� �R�S�S�R�U�W�X�Q�L�W�\�� �W�R��
engage with pressing global issues 
while exploring the intimate com -
plexities of human relationships. 
�:�K�H�W�K�H�U�� �U�H�À�H�F�W�L�Q�J�� �R�Q�� �W�K�H�� �L�P�S�D�F�W��
of war or discussing the nuances of 
modern love, the festival allowed 
us to broaden our perspectives 
and grow as critical thinkers and 
storytellers.  

As we left Ferrara, happy to 
come back to the hot Roman tem-
perataures, after  having experien-
ced the typical Northern Italy cold 
for three days, we carried with us 
not only new knowledge and inspi-
ration but also a renewed sense of 
responsibility to approach our fu -
ture work with integrity, empathy, 
and a commitment to telling stories 
that matter. �„

Edited by Annalucia Scotto Di Clemente

will be possible in the next year or 
�W�Z�R���� �L�W�� �L�V�� �G�H�¿�Q�L�W�H�O�\�� �V�R�P�H�W�K�L�Q�J�� �Z�H��
would like to do. We would like to 
have an artifact put on display at 
the university. We have many ideas 
that at this current stage are not 
necessarily possible, but in three, 
�I�R�X�U�����¿�Y�H���\�H�D�U�V���K�R�S�H�I�X�O�O�\���Z�L�O�O���E�H�����7�R��
ensure that we can get to that point 

we have to facilitate the communi-
ty within the society and let them 
know that this is a place where they 
can come and meet people who sha-
re similar interests and who will be 
welcoming to them. Also, making 
�V�X�U�H���W�K�H���S�H�R�S�O�H���Z�K�R���¿�O�O���W�K�H���O�H�D�G�H�U�V-
hip roles are passionate and we will 
help them know what to do.  

Fernandez: Anything else 
you would like to add? 

Randolph: Follow us on Insta-
gram at @hhsocietyjcu. 

Madsen: Let us know if you 
want to join our mailing list. 

Deer: Come to our meetings 
every other Tuesday in G.G.1. 

The History and Humanities 
Society is all about bringing stu-
dents together who share an inter-
est in history and the humanities. 
Through events, collaborations, and 

networking opportunities, the club 
hopes to help members connect, 
learn, and grow both academically 
and personally. With big plans, the 
society is excited to make its mark 
�D�W���-�R�K�Q���&�D�E�R�W���8�Q�L�Y�H�U�V�L�W�\���D�Q�G���R���H�U��
students a space to explore career 
paths and build community.  �„

Edited by Kayla Muller
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BY NICOLETTE ALEXANDRA 
BRITO�CRUZ

I n a world that is increasin-
gly striving for diversity and 

inclusivity, it is crucial to address 
issues that perpetuate discrimina-
tion based on race, ethnicity, and 
cultural identity. The Creating a 
Respectful and Open World for Na-
tural Hair (CROWN) Act is a pivo -
tal piece of legislation that aims to 
combat hair-based discrimination, 
particularly targeting individuals of 
African descent.  

Hair discrimination is a form 
of racial discrimination that dis -
�S�U�R�S�R�U�W�L�R�Q�D�W�H�O�\���D���H�F�W�V���S�H�R�S�O�H���Z�L�W�K��
naturally curly and kinky hair. For 
centuries, individuals have been 
forced to conform to Eurocentric 
beauty standards, that perpetua-
te racial bias and inequality. The 
CROWN Act aims to reform this by 
ensuring that all individuals can ex -
press themselves authentically, free 
from fear of prejudice. 

The Act was initially introduced 
in California in 2019 and has quic-
kly gained traction and attention 
around the world. Its primary ob -
jective is to prohibit discrimination 
on the basis of natural hair or pro-
tective hairstyles, such as braids, 
locs, and afros. This legislation has 
resonated globally, as it addresses 
a fundamental issue: the unfair 
treatment of individuals who choo -
se to embrace their natural hair tex-
tures and styles, especially in work 
and learning spaces. 

While this legislation has made 
�V�L�J�Q�L�¿�F�D�Q�W�� �V�W�U�L�G�H�V�� �L�Q�� �W�K�H�� �8�Q�L�W�H�G��
States, being passed in 23 states, its 
importance is equally compelling 
in European countries, seeing that 
many Western beauty standards 
are Eurocentric and the rise of dis-
crimination against people of Afri -
can descent in Europe.  

In the United Kingdom, Fran -
ce, and other European countries, 
where a diverse range of cultures 
and ethnicities coexist, the CROWN 
�$�F�W���F�D�Q���E�H���D���V�L�J�Q�L�¿�F�D�Q�W���V�W�H�S���W�R�Z�D�U�G��
eradicating systemic racism and 
promoting unity among its citizens.  

In the United Kingdom, there 
have been a number of reports of 
hair discrimination, especially over 

Tangled in Injustice: The Importance of 
Passing the CROWN Act Across Europe

recent years, which have led to the 
creation of organizations such as 
the Halo Collective, a group aimed 
�D�W���¿�J�K�W�L�Q�J���K�D�L�U���G�L�V�F�U�L�P�L�Q�D�W�L�R�Q������

This coalition has worked to 
create the Halo Code, a campaign 
inspired by the CROWN Act and 
created to foster safe spaces for 
people to wear afro-hairstyles free 
of judgment.  

 While the code is a step in the 
right direction, especially targeting 
schools and businesses, it is cru-
cial to continue this work to get it 
passed through legislation. If pas-
sed, and enforced, this can ensure 
the mental and physical wellbeing 
of people with afro-hair and hairs -
tyles.  

Olivier Serva, a Deputy of the 
French National Assembly, plans to 
�L�Q�W�U�R�G�X�F�H���D���E�L�O�O���W�R���¿�J�K�W���K�D�L�U���G�L�V�F�U�L-
mination. If enforced, this legisla -
tion can be a positive push toward 
diversity and equity in the country 
which has been in turmoil since the 
National Assembly unanimously 
voted to remove the word race from 
their constitution in 2018. 

This, along with the fact that sin -
ce 1978, authorities cannot collect 
personal information relating to 
race, ethnicity, sexuality, religion, 
or other personal beliefs under the 
law of information and freedom, it 
�L�V�� �H�[�W�U�H�P�H�O�\�� �G�L���F�X�O�W�� �W�R�� �N�Q�R�Z�� �W�K�H��
scale of discrimination that Black 
French people face, especially in re-
lation to hair.  

While many European coun-
tries have laws condemning discri-
mination based on race and other 
identities, whether these laws are 
enforced or not is questionable. 

In a study conducted by the 
European Union Agency for Fun-
damental Rights, participants 
of African descent experienced 
heightened racial discrimination 
while looking for employment. The 
countries with the highest discrimi -
nation percentages are “Austria (59 
%), Germany (56 %) and Finland 
(53 %).” 

This is not only seen in adults 
in the workforce but also with chil -
dren in schools. 

“Overall, around every fourth 
respondent (23 %) indicated that 
�V�R�P�H�R�Q�H�� �P�D�G�H�� �R���H�Q�V�L�Y�H�� �R�U�� �W�K�U�H�D-
tening comments to their child(ren) 
in person because of their ethnic 
or immigrant background ... There 
were substantial variations between 
�F�R�X�Q�W�U�L�H�V���� �$�O�P�R�V�W�� �W�Z�R�� �R�X�W�� �R�I�� �¿�Y�H��
parents in Ireland (39 %), Germany 
and Finland (both 38 %) and Aus-
tria (37 %) disclosed such experien-
ces.” 

Furthermore, eight percent of 
participants reported that their 
children had faced physical abuse, 
including hair-pulling, kicking, and 
hitting, because of their children’s 
social backgrounds. Finland and 
Ireland had the highest rates of 
this, with 20% and 23% of parents 
noting this.  

Because of this and other fac-

tors, young adults of African des-
cent in the European Union (EU) 
between the ages of 18 - 24 are three 
times more likely than any other 
race their age in the EU to drop out 
of school.  

This is what the CROWN Act 
aims to combat: discrimination in 
schools, workplaces, and society as 
a whole.  

Passing the CROWN Act also 
serves as an educational opportuni-
ty to raise awareness about cultural 
diversity and inclusion. In Euro -
pean nations, schools, workplaces, 
�D�Q�G�� �V�R�F�L�H�W�\�� �D�V�� �D�� �Z�K�R�O�H�� �F�D�Q�� �E�H�Q�H�¿�W��
from implementing policies that 
support cultural understanding. 
By acknowledging the importance 
of natural hair and the history be -
hind protective hairstyles, society 
can foster a more inclusive environ-

ment that values and respects diver-
se perspectives and backgrounds. 

Beyond the moral aspect, the 
Act can also drive economic em-
powerment. It enables individuals 
to pursue their careers without the 
fear of discrimination, which can 
lead to higher job satisfaction and 
increased productivity. It could 
help reduce the economic dispa-
rities that result from hair-based 
discrimination by ensuring that all 
individuals have equal opportuni -
ties in the workplace. 

Passing the Act, or a variation 
of it in European countries, would 
demonstrate solidarity with the 
global struggle against discrimina-
tion. It would send a clear message 
that these nations are committed to 
combating racism in all its forms 
and are dedicated to creating a so-
ciety where all individuals can thri -
ve and express themselves freely. 

It is not just a piece of legis-
lation; it is a powerful symbol of 
unity, equality, and respect for all 
individuals, regardless of their hair 
texture or style.  �„

Edited by Bronte Delmonico 
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Mexico’s First Female President follows 
Leftist Legacy: What it Means for Mexican 
Politics
BY BARBARA PEÑA 

F ollowing Mexico’s 2024 
election, Claudia Sheinbaum 

�K�D�V���E�H�H�Q���V�Z�R�U�Q���L�Q���D�V���0�H�[�L�F�R�¶�V���¿�U�V�W��
female president. However, many 
fear that she will follow in the foots -
teps of her predecessor, Andrés Ma-
nuel Lopez Obrador (AMLO)-- and 
what does this mean for Mexican 
politics? 

As of October 1st, Mexico has 
reached a historic moment with 
Claudia Sheinbaum being sworn in 
�D�V�� �0�H�[�L�F�R�¶�V�� �¿�U�V�W�� �I�H�P�D�O�H�� �S�U�H�V�L�G�H�Q�W����
With the world’s lens focused on 
Mexico and international media 
rushing to congratulate the veteran 
politician, there remains a feeling 
of dissatisfaction among plenty of 
Mexican people who have seen the 
electoral season as a delicate one 
with a lot to lose. 

Sheinbaum, being a member of 
the political left-wing party Natio -
nal Regeneration Movement (MO-
RENA in Spanish) has been the pro-
tégé and now successor of the most 
recent former president of Mexico 
of the same party, Andrés Manuel 
Lopez Obrador or AMLO, as he’s 
commonly referred to. In Mexico, 
leftist political organizations are 
somewhat similar to the American 
left-wing/liberal party. In Mexico, 
the Leftist party was born out of the 
Mexican Revolution of 1910 which 
sought to overthrow the rich and 
powerful to redistribute these privi -
leges to the Mexican working class. 

The term “partido izquierdista” 
(left-wing party) in Mexico, similar 
to the American one, is also closely 
attributed to progressive social mo-
vements such as LGBTQ+ rights, 
reproductive rights, and civil rights. 
AMLO aims to close the gap bet-
ween the higher classes and lower 
classes in Mexico, not letting social 
and economic status be an obstacle 
to equality for any Mexican citizen. 
He’s done this by allocating money 
to the working class and senior ci-
tizens, and in fact, many Mexicans 
report they have seen an increase in 
their income in the past sexennial. 
He’s also increased Mexico’s coun-
try-wide minimum salary to 120%. 

�+�R�Z�H�Y�H�U���� �D�� �F�U�L�W�L�F�D�O�� �G�L���H�U�H�Q�F�H��
from the US would be that Mexican 
“izquierdistas” advocate for state 

ownership of industries, for instan -
ce, with energy reforms and natural 
resources. There’s also a greater 
historical acceptance of socialist 
and Marxist ideas within the Mexi -
can left. Middle and upper-class 
Mexicans may oppose AMLO and 
his leftist policies, which focus on 
an interventionist government that 
could limit private business oppor -
tunities, increase taxes, and disrupt 
�W�K�H�L�U���¿�Q�D�Q�F�L�D�O���V�W�D�E�L�O�L�W�\�����7�K�H���V�S�U�H�D�G��
of Marxist ideas is also a concern 
since MORENA currently holds al-
most enough chairs in the House of 
Representatives to be able to make 
changes to the Mexican Constitu-
tion. 

These conspiracies are not base-
less since AMLO’s sexennial presi-
dency has been marked by a com-
plex relationship with the media, 
mainly because of his controver-
sial comments in his “mañaneros” 
(daily morning press conferences). 
Mexico’s free-press media system 
allows for opposing views of the 
government, and AMLO has been 
accused of media control through 
�O�H�J�D�O���S�U�H�V�V�X�U�H�V�����¿�Q�D�Q�F�L�D�O���L�Q�F�H�Q�W�L�Y�H�V����
or personal attacks on the press. 
The main reason for this has been 
that many Mexicans have been 
confused about the lack of negati-
ve press towards both AMLO and 
Sheinbaum when trying to become 
informed on their intentions for the 
country, and in AMLO’s case, his 
past controversies. 

For instance, the apparent va-
nishing of his infamous insensitive 
and unintelligent phrase for com -
bating crime in Mexico: “Abrazos, 
no balazos,” (hugs, not bullets). 
People have been upset about this 
�S�K�U�D�V�H�� �V�L�Q�F�H�� �K�H�� �¿�U�V�W�� �V�D�L�G�� �L�W�� �L�Q�� �W�K�H��
�¿�U�V�W�� �K�D�O�I�� �R�I�� �K�L�V�� �S�U�H�V�L�G�H�Q�F�\���� �D�V�� �L�W��
downplays the urgency that is nee-
ded in Mexico for safer streets and 
crime reduction. In fact, according 
to Mexico’s National Institute of 
Statistics and Geography (INEGI), 
during AMLO’s sexennial, crime 
and murder have increased, not 
gone down. 

If you read my previous 
Matthew article and are aware of 
the sensitive reality of femicides in 
Mexico, you know AMLO has been 
guilty of downplaying these crimes 
and switching blame. In his mor -
ning press conference in February 
2021, he talked about the pa-

triarchy and its responsibility to the 
injustices that 

women face: “What do we have 
to do with this if we are respectful 
of women, of all human beings?”. 
One year before that, on Monday, 
February 10, 2020, he said “Look, I 
don’t want the issue to be just about 
femicide, that’s already very clear. 
There has been a lot of manipula-
tion on this issue in the media, not 
all of course, those who don’t see 
us in a good light take advantage of 
any circumstance to generate defa-
mation campaigns, that’s clear, dis-
torted, false information.” 

AMLO’s mention of media 
manipulation is interesting as the 
amount of digging a person must do 
�W�R���¿�Q�G���D�Q�\�W�K�L�Q�J���Q�H�J�D�W�L�Y�H���D�E�R�X�W���K�L�P��
is plenty, which does not match up 
with the consensus of all the people 
who dislike AMLO in Mexico be -
cause of all his unpopular decisions 
in the past. 

Any Mexican feminist can agree 
that AMLO is not even close to 
�G�R�L�Q�J���H�Q�R�X�J�K���W�R���¿�J�K�W���V�H�[�X�D�O���D�V�V�D�X�O�W��
and murder in Mexico-- but then 
again, you Google this, and you 
�¿�Q�G�� �D�U�W�L�F�O�H�V�� �O�L�N�H�� �³�$�0�/�2���� �W�K�H�� �P�R�V�W��
feminist president in contemporary 
history” from Forbes Mexico, and 
“‘We are not against women or the 
feminist movement’: AMLO” from 
Excelsior. What this context has to 
do with Claudia Sheinbaum is that 
people fear AMLO’s successor will 
follow him in avoiding the biggest 
problems in Mexico, which most 
Mexicans agree, are organized cri-
me and general safety. With all of 
this in mind, the picture Sheinbaum 
paints for Mexico’s future is not 
promising, as not one of her pro-

posals directly addresses this issue. 
The closest things she proposes 
are to increase the Armed Forces 
in the streets and do programs for 
Mexico’s youth to “discourage the 
recruit of them into organized cri -
me.” Though this is great, it won’t 
end femicides, sexual violence, do-
mestic violence, and workplace ha-
rassment. 

However, there seems to be an 
interesting dichotomy in the rhe -
toric of what Sheinbaum repre-
sents for Mexico from Mexicans 
versus from the rest of the world. 
Unfortunately for the feminist 
movement in Mexico, Sheinbaum 
doesn’t represent anything for us 
for two reasons; One, as I said, she 
is the protege of AMLO and many 
people believe favoritism or even 
corruption could be one of the rea-
sons why Claudia swept the popu-
lar vote. With this notion, it’s not 
�W�K�H�� �¿�U�V�W�� �Z�L�Q�� �I�R�U�� �I�H�P�L�Q�L�V�P���� �L�W�¶�V�� �W�K�H��
millionth win for corruption. Two, 
none of Sheinbaum’s proposals 
seem to want to help women, and 
that’s what we would expect from 
�R�X�U���¿�U�V�W���Z�R�P�D�Q���S�U�H�V�L�G�H�Q�W�����F�R�Q�V�L�G�H-
ring the climate in which she postu-
lated herself. 

With Sheinbaum’s self-iden-
�W�L�¿�H�G�� �U�H�O�L�J�L�R�Q�� �R�I�� �-�X�G�D�L�V�P���� �S�H�R�S�O�H��
have been excited to use her as 
a token and make a spectacle of 
Mexico’s open-mindedness in ha-
�Y�L�Q�J�� �R�X�U�� �¿�U�V�W�� �-�H�Z�L�V�K�� �O�H�D�G�H�U�� �L�Q�� �D��
historically catholic precedent of 
politics. However, this is not the 
case. With the mere fact of Mexico’s 
1917 constitution establishment of 
separation of church and state, no 
religious beliefs are legally allowed 

to be brought to the table from po-
liticians in Mexico. Regardless of 
Sheinbaum’s Jewishness being well 
known, Mexico is accepting and 
knowledgeable of all Abrahamic re-
ligions, including, of course, Roman 
Catholic, hence there would be litt-
le to no opposition to her being in 
a position of power because of her 
cultural heritage. 

The media’s infatuation with 
Sheinbaum’s religion is mere toke-
nism, and it says less about her 
being a challenge-overcomer and 
more about the fact that in Mexico, 
about 0.04 percent of the popula-
tion are of Jewish heritage and iden-
tify with the religion, hence they are 
not a discriminated group in poli -
tics. In fact, according to historians, 
Jewish people in Mexico have, on 
average, a higher education and a 
higher economic status as opposed 
to their fellow non-Jewish Mexi -
cans, so it would make sense for a 
person of this caliber to win support 
and win the presidency. 

As the election season has come 
to an end, I’ve been inspired to write 
this article for the number of people 
I’ve seen in media and in real life 
congratulating Mexicans on this 
“win for equality,” disregarding all 
the facts I’ve stated in this article. 
However, as I’ve mentioned, world 
political media appreciates a catchy 
title such as “Mexico elects their 
�¿�U�V�W�� �Z�R�P�D�Q�� �S�U�H�V�L�G�H�Q�W�� �L�Q�� �D�� �K�L�V�W�R�U�L-
�F�D�O�� �Z�L�Q���� �D�V�� �Z�H�O�O�� �D�V�� �W�K�H�� �¿�U�V�W�� �-�H�Z�L�V�K��
president,” rather than exploring all 
the context in which this has taken 
place. 

Cultural hegemony is described 
as the dominance of a culturally di-
verse society in which beliefs, per-
ceptions, and values from that cul-
ture become the accepted norm. In 
Mexico, we are uninterested in the 
�³�¿�U�V�W�´���V�R�P�H�W�K�L�Q�J���W�R���W�D�N�H���S�R�Z�H�U���X�Q-
�O�H�V�V���L�W���Z�L�O�O���P�D�N�H���D���G�L���H�U�H�Q�F�H�����0�H�[�L-
�F�R���F�D�Q�Q�R�W���D���R�U�G���D�Q�R�W�K�H�U���S�U�H�V�L�G�H�Q�W��
who acts as if the issues in the coun-
try are non-existent or smaller than 
they are. �„

Edited by Kayla Muller
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Discover the Secret Ingredient for 
Achieving Success: Misogyny

BY AURORA CARUSO 

After a Feminist Media Stu-
dies class, my sociologist 

brother informs me that Andrew 
Tate has been arrested again, along 
with his brother Tristan. The Tate 
brothers represent a lifestyle based 
on wealth, power, hypermasculi-
�Q�L�W�\���� �D�Q�G�� �S�U�R�P�R�W�L�Q�J�� �W�K�H�� �R�E�M�H�F�W�L�¿-
cation of women. In contrast, my 
brother and I are opposite of the 
Tate brothers in every sense — we 
challenge the status quo and gender 
roles, driven by a desire for social 
progress rooted in ethical princi -
ples.  

After all, the Tate brothers have 
embraced a patriarchal ideology, 
using social media to attract the 
attention of young men from Ge-
neration Z. While the Tates build 
their empire on self-interest and 
the pursuit of success at any cost, 
my brother and I pursue a vision of 
a more just society.  

This article, however, is not fo-
cused on proving the moral guilt or 
innocence of the Tate brothers, nor 
is it designed to celebrate their re-
cent arrests. Instead, it exposes the 
�V�R�F�L�D�O�� �K�D�U�P�� �V�S�U�H�D�G�� �E�\�� �¿�J�X�U�H�V�� �O�L�N�H��
the Tates through social media and 
the devastating impact this has on 
individual victims and on the very 
fabric of society.  

While the broader societal 
�H���H�F�W�V�� �D�U�H�� �D�O�D�U�P�L�Q�J���� �L�Q�V�L�G�H�� �W�K�H��
walls of my private university, sit -
ting in a feminism class, I feel safe. 
I feel protected from misogynistic 
attacks that are perpetuated on wo-
men outside these privileged walls. 
In that room, we are a group of 
women examining how the media 
portrays us. We face misogyny with 
a sense of distance without fearing 
that it might undermine our dignity 
at any moment. No one in my clas-
sroom questions the importance 
of respecting women. After all, we 
�O�L�Y�H���L�Q���W�K�H���W�Z�H�Q�W�\���¿�U�V�W���F�H�Q�W�X�U�\���L�Q���D��
�V�R�F�L�H�W�\�� �J�R�L�Q�J�� �W�K�U�R�X�J�K�� �Q�R�W�� �W�K�H�� �¿�U�V�W����
second, or third, but fourth femi -
nist wave. Yet, I cannot help but 
think that while I am there, another 
young man is watching the Tate 
brothers’ videos and feeling inspi-
red by their success.  

That young man strives for suc-
cess, which seems a click away, and 

I cannot entirely blame him. While 
I sit in class studying statistics that 
suggest my gender may limit my 
�F�K�D�Q�F�H�V�� �R�I�� �E�H�F�R�P�L�Q�J�� �D�� �¿�O�P�P�D�N�H�U��
or achieving the social status I de-
sire, the Tate brothers have already 
reached the top of the social hierar-
chy.   

Andrew Tate became the sym-
bol of the successful man, winning 
world titles in kickboxing and then 
teaming up with his brother, Tris -
tan, to create an online platform 
called The Real World, formerly  
Hustler’s University. 

With a monthly subscription of 
only 49.99 euros, anyone can access 
their proclaimed “Real World” and 
learn “money-making skills,” such 
as cryptocurrency, copywriting, and 
�¿�W�Q�H�V�V������

I question whether my brother 
and I have chosen the wrong path. 
Andrew and Tristan Tate’s website 
remains active, continuing to gene-
rate revenue while promoting miso -
gyny, even after their recent arrest 
in late August 2024. According to 

the Associated Press, Romanian 
authorities conducted a raid on 
their properties following their new 
�F�K�D�U�J�H�V���L�Q���F�K�L�O�G���W�U�D���F�N�L�Q�J���D�Q�G���P�R-
ney laundering. This follows their 
arrest in December 2022 on char-
�J�H�V���R�I���K�X�P�D�Q���W�U�D���F�N�L�Q�J�����U�D�S�H�����D�Q�G��
creating a criminal gang to sexually 
exploit women.  

‘‘My job was to meet a girl, 
go on a few dates, sleep with 
her, test if she’s quality, get 
her to fall in love with me to 
where she’d do anything I say 
and then get her on webcam 
so we could become rich to -
gether.’’  

— Andrew Tate  

According to the BBC, Andrew 
Tate allegedly manipulated women 
into falling in love with him, then 
forced them to shoot pornographic 
material to sell it. His business 
idea worked, and with 75 women 
�L�Q�� �I�R�X�U�� �G�L���H�U�H�Q�W�� �O�R�F�D�W�L�R�Q�V���� �$�Q�G�U�H�Z��
earned $600,000 a month through 
a webcam. According to Reuters, 
Andrew and Tristan are currently 
under house arrest at their home in 

Romania, awaiting trial, while they 
claim it is all a conspiracy.  

Today, a fourteen-year-old boy 
�F�D�Q�� �T�X�L�F�N�O�\�� �S�D�\�� �¿�I�W�\�� �H�X�U�R�V���� �K�R�S�L�Q�J��
to become like Andrew -- a suc-
cessful man. Our society allows 
private media platforms to attract 
their own communities by domina -
ting and exploiting others. To build 
a brand, one must represent a clear, 
compelling idea that appeals to the 
population’s desires. Like the Tate 
brothers, many have found success 
by using the secret ingredient of mi-
sogyny as a tool to gain social sup-
port. Is it too late, then? In an in -
terview with the BBC, British police 
issued a statement about the rising 
violence against women, calling it a 
“national emergency.”  

Andrew and Tristan do not sca-
re me; they have been socially expo-
sed, and I identify them as a danger.   

Not being prepared to face a 
man like Andrew or Tristan when 
our paths cross scares me.   

What scares me is meeting one 
of the thousands of members of the 
“Real World” who claim to have 

done nothing against my person-
hood when it is too late.    

What scares me is that the law 
will fail to provide the protection I 
need.    

But what scares me most is that 
these men are the product of the en-
tirety of our collective actions at the 
societal level. After all, who among 
heterosexual women would not be 
fascinated by a man like Andrew? 
And who among Generation Z men 
wouldn’t want to be like him? A 
millionaire entrepreneur, a world 
champion kickboxer with a suc-
cessful business. �„   

            Edited by Amanda Contessa



Why True Crime Series, ‘Dahmer,’ 
is a Murderous Masterpiece of 
Misrepresentation

BY CAROLINA LITTLETON

True Crime Series, “Monster: 
�$�� �-�H���H�U�\�� �'�D�K�P�H�U�� �6�W�R�U�\���´��

Sparks Controversy After Being 
�3�O�D�F�H�G�� �L�Q�� �1�H�W�À�L�[�¶�V�� �/�*�%�7�4�� �&�D�W�H-
gory and Misrepresenting the True 
Story.

Imagine this: you have grieved 
and processed the tragic loss of a 
loved one from many years ago, 
just for their death to be re-enacted 
on the silver screen, as nothing 
more than a television show for en-
tertainment.  

True crime media has been a 
very prominent form of entertain -
�P�H�Q�W���� �W�D�N�L�Q�J�� �V�K�D�S�H�� �L�Q�� �P�D�Q�\�� �G�L���H-
rent forms. However, recently after 
�W�K�H���U�H�O�H�D�V�H���R�I���1�H�W�À�L�[�¶�V���Q�H�Z���W�U�X�H���F�U�L-
me television series, “Monster: The 
�-�H���H�U�\���'�D�K�P�H�U���6�W�R�U�\�´�����L�Q���6�H�S�W�H�P-
ber 2022, the fascination with true 
crime narratives has skyrocketed. 

�8�S�R�Q�� �L�W�V�� �¿�U�V�W�� �Z�H�H�N�� �R�I�� �E�H�L�Q�J��
released, The Indie Wire reported 
that “Monster” broke records on 
�1�H�W�À�L�[���I�R�U���E�H�L�Q�J���W�K�H���P�R�V�W���Z�D�W�F�K�H�G��
�V�H�U�L�H�V���G�X�U�L�Q�J���W�K�H���¿�U�V�W���Z�H�H�N���S�U�H�P�L�H-
re. The thrilling true crime series 

�&�2�0�0�(�1�7�$�5�<

immediately made headlines for its 
success. However, it quickly found 
itself on the wrong side of the me-
dia after receiving backlash from its 
viewers. 

The Misrepresentation of 
the LGBTQ Community: “Not 
the representation we’re loo -
�N�L�Q�J���I�R�U���´��

If you have any familiarity 
�Z�L�W�K�� �W�K�H�� �V�W�R�U�\�� �R�I�� �-�H���H�U�\�� �'�D�K�P�H�U��
and his victims, you may be aware 
that Dahmer was gay. However, if 
you were unaware of this aspect of 
Dahmer’s identity, it would have 
quickly been revealed to you after 
the release of the true crime series, 
as it was originally categorized un-
derneath the LGBTQ section in 
�1�H�W�À�L�[���� �7�K�L�V�� �T�X�L�F�N�O�\�� �F�D�X�J�K�W���W�K�H�� �D�W-
tention of many viewers.  

Audience members urgently ex-
pressed their distain with the deci -
sion of this categorization because it 
portrayed Dahmer as a highlighted 
�¿�J�X�U�H�� �R�I�� �W�K�H�� �/�*�%�7�4�� �F�R�P�P�X�Q�L�W�\����
Variety stated that this declines “ig-
nited controversy”, and one queer 
viewer shared a TikTok video sta-
ting that Dahmer’s association with 
the LGBTQ community “is not the 
representation we’re looking for.”  

�1�H�W�À�L�[���Z�D�V���T�X�L�F�N���W�R���U�H�P�R�Y�H���W�K�H��
LGBTQ tag from “Monster” after 

receiving such intense backlash. All 
�W�K�H���S�U�R�W�H�V�W�V���F�R�Q�G�H�P�Q�L�Q�J���W�K�H���R���H�Q-
sive categorization of the true crime 
�W�K�U�L�O�O�H�U�����O�H�G���W�R���³�0�R�Q�V�W�H�U�´���¿�Q�G�L�Q�J���L�W�V��
way into the more suiting catego-
ries of “horror,” “ominous,” “phy -
siological,” and “dark” sections. 
However, despite the tags short-
lived, two-day association with the 
true crime thriller, it left a bad mark 
on the representation and percep-
tion of LGBTQ individuals by asso-
ciating their entire community with 
a serial killer. 

The Misrepresentation of 
Dahmer’s Victims: “It didn’t 
�K�D�S�S�H�Q���O�L�N�H���W�K�D�W���´��

I have always had a fascination 
with true crime media. Not neces-
sarily the crime itself, but rather 
people’s appeal to watching true life 
tragedies. As someone who studies 
digital media, I always view produc-
tions through a lens of realism. Spe-
�F�L�¿�F�D�O�O�\���� �S�U�R�G�X�F�W�L�R�Q�V�� �W�K�D�W�� �F�O�D�L�P�� �W�R��
legitimately be true, such as “true” 
crime narratives.  

There have been multiple accou-
nts after the release of “Monster” 
from real-life victims and the fa -
milies of victims that the television 
series did not accurately portray the 
events of the story. Shirley Hughes, 
the mother of one of Dahmer’s vic-
tims, Tony Hughes, got right to the 

point claiming the events recrea-
ted in the show “didn’t happen like 
that” during her interview with The 
Guardian.  

 It has also been revealed that 
the “Monster” production did not 
notify or reach out to the families 
of the victims whose stories they 
would be telling. Many are quick to 
defend true crime narratives as an 
act to honor the victims, bringing 
justice and closure to the families 
by sharing their story. However, 
the lines of morality and intention 
become skewed when productions 
take it into their own account.  They 
focus on portraying their own inter -
pretation of the events that may be 
a more entertaining version for the 
vast majority of audiences, simply 
�I�R�U���S�U�R�¿�W���W�K�D�W���Z�R�Q�¶�W���H�Y�H�Q���E�H���V�K�D�U�H�G��
with the families of fallen victims.   

Eric Perry, cousin of one of 
Dahmer’s victims, expressed his 
view on how corrupt and exploita -
tive true crime narratives often are. 
Perry told the New York Post that 
they completely disregard the real 
�S�H�R�S�O�H���D�V�V�R�F�L�D�W�H�G���Z�L�W�K���D�Q�G���D���H�F�W�H�G��
by the story.  

“It’s retraumatizing over and 
over again,” Perry tweets in 2022, 
“how many movies/ shows/ docu -
mentaries do we need?” 

Entertainment, in general, is 
aimed to follow people’s prefe-
rences and interest to gain mass 
�I�R�O�O�R�Z�L�Q�J�V���� �L�Q�W�H�U�H�V�W�V���� �D�Q�G�� �S�U�R�¿�W�V��
at the stake of any other outlying 
factors. When it comes to a  speci-
�¿�F���J�H�Q�U�H�����V�S�H�F�L�¿�F�D�O�O�\���W�K�H���W�U�X�H���F�U�L�P�H��
genre, audiences are  intrigued be-
cause they believe the content they 
are consuming is a trustworthy , 
accurate depiction. However, when 
people see real-life accounts about 
how these events happened, which 
�G�L���H�U���I�U�R�P���Z�K�D�W���W�K�H�\���V�H�H���R�Q���V�F�U�H�H�Q����
it leaves them asking one question: 
How true is true crime? 

�(�Q�W�H�U�W�D�L�Q�P�H�Q�W�� �Y�V���� �(�W�K�L�F�V����
Why Should I Care?  

Digital representation is beco-
ming the new textbook that shapes 
history in a contemporary age. It is 
so easy to be misinformed, but con-
vinced otherwise, through digital 
media. That is why it is important 
to search for the true side of every 
story you hear. The relationship 
between producer and consumer 
doesn’t harm any third party that 
may serve a big part in the story be-
cause, after all, there would be no 
story without them.  �„

Edited by Paige Chinn

The Swift Phenomenon
�&�2�0�0�(�1�7�$�5�<

BY ELENA RAFFONE

Taylor Swift is one of the 
most famous pop stars of 

recent times. With her iconic looks 
and heartwarming music, she re-
mains at the pinnacle of the music 
industry. Taylor feels like our best 
friend—the girl next door who in -
vites us to her house, welcoming us 
with a smile and, probably, some 
homemade cookies. She transports 
us into a magical world, through 
the rivers of her experiences, illu-
sions, disappointments, and fears, 
but also into her acts of love and 
altruism towards others. Taylor is 
one of us; she knows how to make 
us feel unique, yet at the same time, 

she makes us feel equal. She teaches 
us that whatever we are facing, we 
are not alone. Her songs resonate 
with thousands of listeners, each 
relating to her stories. She has a 
song for every mood, event, and 
�V�L�W�X�D�W�L�R�Q���� �U�H�À�H�F�W�L�Q�J�� �E�R�W�K�� �W�K�H�� �G�D�U�N��
and colorful aspects of life. Her mu-
sic becomes an indispensable com-
panion, capable of comforting and 
inspiring us.

However, Taylor is more than 
just a singer; she is a true icon of 
�L�Q�À�X�H�Q�F�H���� �)�U�R�P�� �K�D�Y�L�Q�J�� �W�K�H�� �S�R�Z�H�U��
to shape presidential elections to 
boosting the GDP of cities with 
The Eras Tour, her impact extends 
far beyond the realm of music. 
Taylor’s success should not surprise 
us: she speaks to fans who connect 

�Z�L�W�K�� �K�H�U�� �V�R�Q�J�V�� �D�Q�G�� �¿�Q�G�� �V�R�O�D�F�H�� �L�Q��
them. Her fans are willing to go to 
great lengths for her—even trave-
ling to the other side of the world to 
attend one of her concerts. Taylor 
never misses a beat; she consis-
tently explores themes that connect 
with everyone, making her songs 
feel like a shared secret diary bet-
ween her and her followers. 

Each album, each single, be-
comes a worldwide hit that is im -
possible to ignore. Her music cap-
tures the attention of millions and 
becomes an integral part of the 
soundtrack to our lives. She is like 
an older sister, helping us navigate 
the complexity of our emotions and 

PHOTO CREDIT TO ROSA RAFAEL
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making them clearer with simple 
yet profound songs. Her sincere 
and genuine way of communicating 
her experiences has fostered a cult-
like following. 

Everyone wants to see her, and 
people are willing to do anything to 
make that happen. Taylor has been 
able to boost the economy in every 
single city her world tour touches. 

�+�H�U�� �J�O�L�W�W�H�U�L�Q�J�� �V�W�D�J�H�� �F�O�R�W�K�H�V���� �H���H�F�W�V��
�V�X�F�K�� �D�V�� �¿�U�H�Z�R�U�N�V���� �F�R�Q�I�H�W�W�L�� �D�Q�G�� �F�R-
�O�R�U�I�X�O�� �À�D�P�H�V�� �D�W�W�U�D�F�W�� �P�L�O�O�L�R�Q�V�� �R�I��
people, young and old. 

However, she has not only made 
people listen to her music, but also 
to her political thoughts. She voiced 
her support for Joe Biden in the 
past presidential election, and she 
continues to do so, now for Kamala 

Harris. Swift has changed the for-
tunes of America once before and 
continues to try again now, hel-
ping to register over 400 thousand 
young people for the elections and 
encouraging them to take a stand 
and not to sit there waiting for so -
meone else to decide for them. 

In a world that feels too vast 
and often incomprehensible, Taylor 

is a point of reference for many. 
Through her music, we feel part of 
a community that shares our same 
values, feelings, and experiences. 
She can change every single mood 
and leave an indelible mark on not 
just individuals, but also on the eco-
nomy and politics. Without a doubt, 
Taylor Swift is one of the most sig-
�Q�L�¿�F�D�Q�W�� �J�O�R�E�D�O�� �S�K�H�Q�R�P�H�Q�D�� �R�I�� �P�R-
dern history. 

One thing is certain: she never 
goes out of style. �„

Edited by Mariel Gousios

BY ALESSANDRO CATALDI

F ootball in Italy is not just a 
sport; it is passion, enter-

tainment, and, above all, a religion. 
Which is why, when it comes to 
football, Rome is deemed by many 
fans as a “hot spot,” a place where 
demands are high, and every game 
is lived through visceral emotion. 

Both Lazio and Roma are going 
through a period of change, howe-
ver “I Biancoazzurri” (Lazio) seems 
to have found stability after the de-
parture of players like Luis Alberto, 
Felipe Anderson and Ciro Immobi -
le.  

Giallorossi (Roma), on the other 
hand, have had a rather complica-
ted start to the season. 

To begin, until a week befo-
re the end of the transfer window, 
Paulo Dybala, arguably Roma’s best 
scorer, was on the verge of leaving 
the club to join Arabian team, Al-
Qadsiah. After a surprising turn of 
events, the Argentine decided to 
stay with the capital, thus sparking 
joy among the Roma fans, who had 
threatened the club team’s owners 
to desert the stadium just days ear-
lier.  

Following the series of dramatic 
events, some fans heavily insulted 
Roma legend and coach Daniele De 
Rossi, accusing him of having had a 
role in what could’ve been Dybala’s 
departure. In addition to that, the 
results on matches were not encou-
raging either, as Roma tied with Ca-
gliari and Juventus at away games, 
wherein not one goal was scored, 
and lost at a home game against 
Empoli.  

After the 2-week international 
break, Roma had to play against 

What’s Going On With AS Roma?
�&�2�0�0�(�1�7�$�5�<

Alberto Gilardino’s managing team, 
Genoa, away from home. Roma 
�S�O�D�\�H�G�� �D�� �E�U�L�O�O�L�D�Q�W�� �¿�U�V�W�� �K�D�O�I���� �O�H�D�G�L�Q�J��
the home side by one goal, making 
the score 1-0.  However, in the last 
minute of added time, Belgian de-
fender Koni Winter headed a cross 
from Vitinha into the net, making 
it 1-1.  

After four games, Roma was sit-
ting eighteenth in the Serie A table 
rank, with three points, two scored 
�J�R�D�O�V���D�Q�G���Q�R���Z�L�Q�V���L�Q���W�K�L�U�W�H�H�Q���R���F�L�D�O��
matches.  

Then, on September 18th, Dan 
and Ryan Friedkin (owners of the 
club) made a shocking decision: 
�'�D�Q�L�H�O�H���'�H���5�R�V�V�L���Z�D�V���¿�U�H�G���Z�L�W�K���L�P-
�P�H�G�L�D�W�H���H���H�F�W����������

Many Roma fans expressed 
their disbelief on social media, sa-
�\�L�Q�J���W�K�D�W���¿�U�L�Q�J���D���P�D�Q�D�J�H�U���D�I�W�H�U���R�Q�O�\��
four games into the season—and 
renewing his employment contract 
just two months prior—was so-

mewhat illogical, to say the least. 
Others came before Trigoria (AS 
Roma’s training center) to say 
goodbye to the Roman legend, ac-
companying him with cheers and 
chants in his honor.  

After hours of speculation, it 
�Z�D�V�� �,�Y�D�Q���-�X�U�L�ü���� �I�R�U�P�H�U���P�D�Q�D�J�H�U���R�I��
Torino, Verona and Genoa, to take 
over the job. However, the emo-
tions invoked by De Rossi’s dismis-
sal were still too fresh, and the fans 
were anything but happy.  

According to fans, the problem 
lies in the owners’ lack of vision. 
Roma bought players requested 
by De Rossi, spending 100 million 
euros in the process. Furthermore, 
they prolonged De Rossi’s contract 
by three years, including a salary 
of three million euros per year, to 
which they are still bound. Firing 
De Rossi is, therefore, seen as a sig-

�Q�L�¿�F�D�Q�W���V�W�H�S���E�D�F�N�����Q�R�W���R�Q�O�\���E�H�F�D�X�V�H��
of his legendary status among the 
Roma fan base but also because of 
the economic weight of his depar-
ture. 

�,�Y�D�Q�� �-�X�U�L�ü�� �W�K�H�Q�� �V�L�J�Q�H�G�� �K�L�V�� �F�R�Q-
tract at Trigoria right afterward, 
with fans outside the sporting cen-
ter calling for the players’ and ow-
ners’ heads. Three days later, the 
Italian news agency Adnkronos 
revealed that the club’s CEO, Lina 
�6�R�X�O�R�X�N�R�X�����Z�D�V���D���V�L�J�Q�L�¿�F�D�Q�W���S�O�D�\�H�U��
in deciding De Rossi’s dismissal. As 
a result, the CEO received several 
threats both privately and on ban-
ners appearing around the city. Ul-
timately, Souloukou had to be put 
under police protection due to the 
�P�D�V�V�L�Y�H���L�Q�À�X�[���R�I���W�K�U�H�D�W�V������

Twenty-four hours later, she 
resigned, citing her concern for the 
safety of her two children, who are 
�H�L�J�K�W���D�Q�G���¿�Y�H���\�H�D�U�V���R�O�G������

The very same day Roma pla-
yed against Udinese during a home 
match, but the atmosphere was far 
from welcoming. The Curva Sud, 
the most passionate branch of the 
Roma fan base, decided to protest 
the owners’ decision by entering 
the stadium 30 minutes after the 
beginning of the game. The rest of 
the fans booed their favorite players 
and chanted for one man only: Da-
niele De Rossi.  

Roma won that game by scoring 
three goals against Udinese.   

On September 23, the club’s 
owners issued a statement on the 
�R���F�L�D�O�� �$�6�� �5�R�P�D�� �Z�H�E�V�L�W�H���� �V�W�D�W�L�Q�J��
�W�K�D�W���� �D�O�W�K�R�X�J�K�� �¿�U�L�Q�J�� �'�H�� �5�R�V�V�L�� �Z�D�V��
a tough decision, they considered 
it necessary to win trophies in the 
near future. In addition, they reas -
�V�X�U�H�G���I�D�Q�V���E�\���G�H�¿�Q�L�Q�J���W�K�H�P���D�V���³�W�K�H��
soul of the club” and claiming that 
their ultimate goal was to make the 
fans proud. 

Nonetheless, the Roma fan base 
continues to protest by placing ban-
ners against the owners around the 
city and staying silent during the 
�¿�U�V�W���P�L�Q�X�W�H�V���R�I���D���J�D�P�H�����D�V���W�K�H�\���G�L�G��
during the matches against Athletic 
Bilbao and Venezia.  

As previously stated, football in 
Italy, especially in Rome, is a pas-
sion rooted within society that it 
is lived with visceral emotion. The 
fans live for their team, both on and 
�R�����W�K�H���¿�H�O�G����

 
And although it may sound 

exaggerated, for many, this is what 
matters at the end of the day. �„

Edited by Victoria Vega  
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Hollywood’s New Haunting 
Horror Film Features JCU Student 
Rosemary Ace Rosas

BY CAROLINA LITTLETON

Tis the season of horror mo-
vies, as Rainbow Swan and 

Umbrella Pictures productions 
are presenting one of Hollywood’s 
newest queer, psychological horror 
�¿�O�P���� �³�+�D�X�Q�W�R�O�R�J�\�´���� �V�K�R�Z�F�D�V�L�Q�J��
John Cabot University’s very own 
student, Rosemary Ace Rosas.  

In this queer horror anthology, 
directed by Parker Brennon, two si-
blings share the retellings of ghost 
stories as they embark on a road 
trip. As they delve deeper into the 
spiritual world, the clearer it beco -
mes that every story seems to be 
connected to a dark spirit --  the 
root of all evil. The siblings take it  
upon themselves to banish the dark 
spirit that has haunted their family 
for generations.  

“Do the siblings banish the evil 
for good?”, “What happens on the 
road trip?”, “Are they able to save 
themselves and their family?”

As intriguing as the plot  is, I 
found Rosemary’s story of balan-
cing  being an ordinary student at 
JCU to a Hollywood actor just as, if 
not more, infatuating.  

Rosas  started acting at 15-years-
old when some friends needed 
�H�[�W�U�D�V�� �I�R�U�� �D�� �]�R�P�E�L�H�� �¿�O�P���� �6�K�H�� �K�H�O�G��
onto this passion throughout high 
school, saving up  money she earned 
working in fast food lines, with that 
�P�R�Q�H�\�� �� �� �J�R�L�Q�J�� �W�R�Z�D�U�G�� �V�K�R�U�W�� �¿�O�P�V��
her and friends would produce, 
�¿�O�P�����D�Q�G���H�G�L�W���H�Y�H�U�\���V�X�P�P�H�U�����(�Y�H�Q-
tually, these passion projects were 
turned into a demo reel that caught 
the attention of teacher and actor 
Law Tarello. His interest in Rosas’ 
acting style led to her admittance to 
The Second City Training Center in 
Chicago, Illinois, where both Steve 
Carrell and Tina Fey attended. Not 
�O�R�Q�J�� �D�I�W�H�U���� �V�K�H�� �� �U�H�F�H�L�Y�H�G�� �K�H�U�� �¿�U�V�W��
�R���F�L�D�O���U�R�O�H���L�Q���D���¿�O�P���D�W���������\�H�D�U�V���R�O�G������

�5�R�V�D�V�¶�� �¿�U�V�W�� �X�Q�L�R�Q�� �¿�O�P���� �³�0�R�V�W��
Guys Are Losers” (2020), was a ro-
mantic comedy that took place in 
Chicago, so there was bound to be 
�P�D�Q�\���G�L���H�U�H�Q�F�H�V���L�Q���W�K�H���F�R�Q�W�U�D�V�W�L�Q�J��

FEATURE

experiences she had on both sets. In 
“Hauntology”, Rosemary plays the 
role of the pre-transitioned version 
of Julian Cashel who is later played 
by well-known, trans actor Zoey 
Luna who is  known for her work 
in “The Craft: Legacy” (2020) and 
“Dear Evan Hansen” (2021). Zoey 
was given the power to cast the ac-
tor to play her pre-transitioned self, 
and she chose Rosas because she 
“was the better actor even though 
[she] looked less like her.” 

The two actors became  close 
during production, as they were 
portraying the same character., Ro-
sas recounted the moments she and 
Zoey would spend together trying 
to match each other’s mannerisms, 
with Zoey going as far to dye her 
eyebrows darker.

The relationship between Rosas 
and Luna blossomed throughout 
production, as Rosas was able to 
relate to another trans actor that 
�L�Q�V�S�L�U�H�G�� �K�H�U�� �W�R�� �E�H�� �P�R�U�H�� �F�R�Q�¿�G�H�Q�W��
and comfortable in her role. Not 
only was Rosas able to be inspired 
by her, but she was also able to give 

a authentic performance because 
she could relate to her character on 
a more personal level.

Although Rosas and Luna con-
nected quickly, it was not the only 

bond formed on set. “The cast and 
crew was so small so [they] all got 
to be very close.”  said Rosas. All  ac-
�W�R�U�V���Z�H�U�H���À�R�Z�Q���R�X�W���W�R���W�K�H���V�K�R�R�W�L�Q�J��
location in Hocking Hill, Ohio and 
given little cottages in the middle-
of-nowhere-Ohio to stay during 
production. Many nights after they 
wrapped up, the cast and crew 
�Z�R�X�O�G�� �¿�Q�G�� �W�K�H�P�V�H�O�Y�H�V�� �V�W�X�P�E�O�L�Q�J��
up to Rosas’s “honeysuckle cottage” 
to laugh, share stories, and spend 
�W�L�P�H���W�R�J�H�W�K�H�U���D�I�W�H�U���D���O�R�Q�J���G�D�\���R�I���¿�O-
ming.  

Forming close relationships and 
growing comfortable with the cast 
and crew was crucial for the success 
�R�I���D���¿�O�P���O�L�N�H���³�+�D�X�Q�W�R�O�R�J�\���´���E�H�F�D�X�V�H����
although it is a thriller from the out -
side eye, it is more so, according to 
Rosas, as an “absolutely queer ho-
�U�U�R�U���¿�O�P���´���5�R�V�D�V�¶�V���F�K�D�U�D�F�W�H�U���P�D�N�H�V��
�D�Q�� �D�S�S�H�D�U�D�Q�F�H�� �L�Q�� �R�Q�H�� �S�D�U�W�� �R�I�� �¿�Y�H��
entitled, “The Witch Becomes Her,” 
that she deems a trans allegory. 
�=�R�H�\���/�X�Q�D�����E�H�L�Q�J���D���W�U�D�Q�V���¿�J�X�U�H���K�H�U-
self, brought a lot of inspiration and 
advocacy to the queer aspects asso-
�F�L�D�W�H�G���Z�L�W�K���W�K�H���¿�O�P������

“Horror, in it’s essence, 
very much translates the 
queer experience […] the 
things that make horror ho -
�U�U�L�¿�F�� �D�U�H�� �M�X�V�W�� �V�R�� �P�X�F�K�� �P�R�U�H��
emblematic and more intense 
in queer stories.” 

-Rosemary Ace Rosas on 
“Hauntology” being a ‘queer horror’ 

“Hauntology”’ has a com-
mitment to producing an “un-
�I�H�D�U�I�X�O�O�\�� �T�X�H�H�U�´�� �¿�O�P���� �S�U�R�Y�L�G�L�Q�J��
representation for the LGBTQIA+ 
community in areas they never 
imagined could be recognized in. 
For example, after her participation 
�L�Q���W�K�L�V���¿�O�P�����5�R�V�D�V���Q�R�W�L�F�H�G���W�K�D�W���R�Q�H��
of her favorite virtual magazines 
she read as a child, Fangoria, had 
written an article on Hauntology. 

Rosas is currently in the process 
of working on a few other upco-
�P�L�Q�J���S�U�R�G�X�F�W�L�R�Q�V�����E�X�W���¿�U�V�W�����E�H���V�X�U�H��
to watch “Hauntology” on October 
20 at Zalib- Circolo Arci. If you 
�F�D�Q�¶�W���P�D�N�H���W�K�D�W���V�F�U�H�H�Q�L�Q�J�������W�K�H���¿�O�P��
will be accessible with video-on-
demand, with Amazon or Apple TV. 
�:�K�D�W���E�H�W�W�H�U���W�L�P�H���W�R���Z�D�W�F�K���W�K�L�V���¿�O�P��
during horror season? . �„

Edited by Amanda Contessa
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BY VITTORIA CAROLI / MATTHEW STAFF

I l Vero Nome di Rosamund 
Fischer (The Real Name of 

Rosamund Fischer) is Simona Dol-
ce’ s newest book. Before being the 
writer of this novel, she is my aunt, 
and what better opportunity to in -
terview her on her new work that 
launched on May 7th, 2024. 

This novel is based on the story 
of Rosamund Fischer, Rudolf Hoss’ 
s daughter – the Auschwitz Com-
mander – who, once and for all, 
in 2013, has been put in front of 
her past, in front of Inge Brigitte 
Hoss. She is obliged to travel back 
in 1940, when her childhood un-
derwent a sudden change. World 
War II was right around the corner 
and Inge Brigitte, together with the 
whole family, moved next to the 
concentration camps. Yet, she did 
not understand what was going on 
until she turned seventeen years 
old and decided to run away from 
her real name to live a new life, 
adopting a new identity: the iden -
tity of Rosamund Fisher. 

In the other interviews you 
have done, you said that you 
decided to write this book af -
ter having read the one and 
only interview that Inge Bri -
gitte did in 2013 when she was 
80 years old; but what really 
made you think “I feel I need 
�W�R���Z�U�L�W�H���W�K�L�V���E�R�R�N�"�´��

�7�K�H�� �¿�U�V�W�� �W�K�L�Q�J�� �W�K�D�W�� �F�D�X�J�K�W�� �P�\��
attention was how interesting Inge 
Brigitte’s life was: from the hap -
piest childhood lived in Auschwitz, 
to the joyful relationship she had 
with her father and how she talks, 
still at 80 years old, about how lo-
vely he was. She has been called 
by a journalist and in 2013, she 
still speaks about her story with a 
vivid emotional involvement. This 
�D�S�S�H�D�U�H�G�� �W�R�� �P�H�� �W�R�� �E�H�� �D�� �V�L�J�Q�L�¿�F�D�Q�W��
aspect of her personality. Moreo-
ver, the few elements she tells in 
the interview already gives a hint 
about how unique her life has been. 
On the other hand, there is a more 
human discourse, regarding the 
fact that this interview holds cer -
tain absolute universal values, even 
though any of the events she narra-
tes are in common between the two 
of us. These elements space from 
the idyllic relation she had with 

The Story of Rosamund Fischer or of Inge Brigitte 
Hoss? An Unusual Story From the Holocaust 

INTERVIEW

her parents during her childhood, 
or the educational journey she took 
by escaping from the surname full 
of history she used to carry heavily 
on her shoulders. Her relationship 
with violence, with the war, and 
with the concept of identity emer -
ged already from the few words 
she spoke during the interview that 
became fundamental for me, as it 
happens when you read something 
that, for any unsuspected reason 
that fascinates you, and after a few 
years I started doing some research 
to comprehend how to narrate this 
story. 

Reading the book, I noted a 
peculiarity in your way of wri -
ting: the precision with which 
you describe the house where 

Inge Brigitte lived, but most 
importantly the emotional sta -
�W�X�V�� �R�I�� �W�K�H�� �S�U�R�W�D�J�R�Q�L�V�W���� �:�K�L�F�K��
emotions did you feel while 
writing to obtain such a conci -
se and touching description? 

It is a real story, therefore my 
approach to it had to be as rigorous 
as possible. 

The analysis of all the docu-
ments regarded only questions 
connected to Nazism, to the rela-
tionship of her father with the Nazi 
soldiers and to the material objects 
around her. The context had to be 
well-documented. However, since 
the historical sources did not talk 
about Inge Brigitte, to me, she re-
presented the space to explore a 

complex humanity, trying only to 
imagine what a child could feel, 
being the daughter of the Auschwitz 
Commander, being completely 
unaware of everything. The disco-
veries of her functions became my 
literature journey. What I felt was, 
on one hand this innocence, purity 
and idyllic childhood; on the other 
hand, I felt a sentiment of suspect 
that becomes fear, because I, as a 
writer, know what the truth is. And 
towards this truth I felt tenderness, 
while following the actions of that 
tiny girl immersed in her innocen -
ce, and fear because there is so-
mething dreadful that constantly 
threatens her life. 

Which one, out of the who -
le book, has represented for 
you the most challenging part 
to write? 

The most challenging one was 
�¿�Q�G�L�Q�J���D���E�D�O�D�Q�F�H���L�Q���W�K�H���Y�R�L�F�H���R�I���P�\��
protagonist, so that I could narrate 
that lost innocence without judging 
Inge Brigitte neither as a liar nor 
as an innocent, trying to leave to 
the readers the job of creating their 
own idea.

What do you think has 
convinced, only in 2013, the 
80-year-old Inge Brigitte to 
confront reality and to face 
Rosamund Fischer, once and 
for all? 

This is the same question I as-
ked myself and it as well represents 
the question at the basis of the 
�E�R�R�N���� �,�W�� �L�V�� �K�D�U�G�� �W�R�� �¿�Q�G�� �D�� �X�Q�L�Y�R�F�D�O��
answer because I believe there are 
multiple and changing answers. In 
�W�K�H�� �E�R�R�N���� �,�Q�J�H�� �%�U�L�J�L�W�W�H�� �K�H�U�V�H�O�I�� �¿�U�V�W��
proposed one reason why she deci-
ded to speak out, then as the book 
continues as a sort of confession, 
the reasons change, as her own atti-
tude towards her memory does.

At a certain point in the 
book, Inge Brigitte mentions 
her son, explaining they are 
�Q�R�W���F�O�R�V�H���D�W���D�O�O�����'�R���\�R�X���E�H�O�L�H�Y�H��
that the relationship she had 
with her son has any sort of 
connection to the relationship 
she had with her parents? 

Yes, of course. In my creation of 
Inge Brigitte Rosamund, I imagi -
ned everything that was not in the 
interview or in the historical do -

cumentation. I concluded that she 
has not been able to be a mother 
because of her childhood. She was 
mentally stuck still in 1940 and, at 
80 years old, remembers her cheer-
ful childhood; therefore, she could 
not maintain the solid identity ne -
eded to be a mother. In my point of 
view, she has never been a mother, 
because she has always remained a 
daughter.

If you were asked to des -
cribe your Inge Brigitte Rosa -
mund with three adjectives, 
what would they be? 

Wow! Controversial, childish 
and unreliable.

�,�V�� �W�K�H�U�H�� �D�Q�\�� �V�S�H�F�L�¿�F�� �Y�D�O�X�H��
that you wanted to transmit to 
the readers writing this book?

More than a value, an interest. 
That is mine. And that then I hope 
will be shared. The interest for con-
troversial and complex humanities 
for their position toward history, 
just like Inge Brigitte’s. An ambi -
guous position since, on one side 
she negates her father’s crimes, on 
the other she shows herself comple-
tely unaware and innocent or even 
not wanting to remember, being 
guilty of not telling the truth. Ge -
nerically, my interest regards the 
complex aspects of humanities. In 
the case of Inge Brigitte, there is 
the ambiguity that at the same time 
she is the child who loved her father 
and a woman who has not been 
able to remember what happened, 
something that still appears in her 
memories. �„

Edited by Kayla Muller
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BY PROFESSOR ELISA PUVIA

I n general, lives seem to veer 
abruptly from one thing to 

another, to jostle and bump, to 
squirm. A person heads in one di-
rection, turns sharply in mid-cour -
se, stalls, drifts, starts up again. 
Nothing is ever known, and inevi -
tably we come to a place quite di-
���H�U�H�Q�W���I�U�R�P���W�K�H���R�Q�H���Z�H���V�H�W���R�X�W���I�R�U����
(Paul Auster, The New York Trilogy)  

�7�K�L�V���Z�D�V���P�\���¿�U�V�W���H�Q�F�R�X�Q�W�H�U���Z�L�W�K��
Paul Auster. And it was a revela-
tion. At that time, I was writing my 
master’s thesis in Political Science, a 
�¿�H�O�G���W�K�D�W���Z�D�V���D���V�W�U�D�Q�J�H�U���W�R���P�\���&�R�J-
nitive Sciences Ph.D. and my exper-
tise as socio-cognitive psychologist. 
Yet, that passage gave me a sense of 
validation, and a belief that a new 
chapter of my life was about to start.

 A bright, successful one.  
To be honest, I am not sure what 

the purpose of this piece is. It is not 
a critical revision of Auster’s work, 
nor is it an academic review. I don’t 
want to write an obituary, nor one 
of those celebratory articles that 
typically appear when a famous 
person passes away. The purpose, 
I think, is deeply personal: to sha-
re what my experience with Paul 
Auster has been, to recount some 
facts and impressions I’ve gathered 
from reading (part of) his works 
and public talks, and perhaps to 
spark some curiosity in readers.  

But I’m not certain I’ll 
stay true to these intentions.  

Paul Auster was born in Newark, 
New Jersey, from a family of Jewish 
Polish immigrants. He grew up in 
South Orange and later lived near 
Maplewood. For four decades, he 
called Brooklyn home. Auster was 
deeply intertwined with New York 
City: “New York was an inexhaus-
tible space, a labyrinth of endless 
steps, and no matter how far he 
walked, no matter how well he 
came to know its neighborhoods 
and streets, it always left him with 
the feeling of being lost (New York 
Trilogy).” And again, in the novel 
“4 3 2 1”, he described the city in a 
more condensed yet sparkling way: 
density, immensity, complexity. 

He was described as “one of 
America’s most spectacularly in-
ventive writers.” Auster embodied 
the American spirit and values; he 
loved baseball, as both an avid pla-
yer and supporter, just like many of 
the characters in his novels. Accor-
ding to Auster, his writing life began 
at the age of eight when he missed 
out on getting an autograph from 
his baseball hero, Willie Mays, be-
cause neither he nor his parents had 
carried a pencil to the game. From 
then on, he took a pencil everywhe-
re. “If there’s a pencil in your poc-
ket, there’s a good chance that one 
day you’ll feel tempted to start 
using it,” he wrote in a 1995 essay. 

However, Auster was anything 
but local. He graduated in com-
parative literature from Columbia 
University in New York, where 
he was arrested, along with hun-
dreds of other students, for parti -
cipating in the anti-Vietnam war 
protests in 1968. He then moved 
to Paris, France where he spent 
several years translating French 
literature and poetry into English, 
while also beginning to publish 
his own work in literary journals. 

Auster was the author of over 30 
books, translated into more than 40 
languages. His death has been felt 
�D�V���D���V�L�J�Q�L�¿�F�D�Q�W���O�R�V�V���E�\���K�L�V���P�D�Q�\���U�H-

FEATURE

Meet the Unexpected: A Portrayal of Paul 
Auster

aders in Europe, and especially in 
France, where, as the Intelligencer 
reported in 2007, he was regarded 
as “a rockstar”. In Denmark, the 
University of Copenhagen hosts a 
special Paul Auster Research Li-
brary, and there is a Paul Auster 
Society, in which Auster was an 
active member and collaborators.

Auster was more than just a no-
velist; he was considered a deep 
thinker who addressed the many 
problems of the modern world. He 
was a member of PEN America, a 
�Q�R�Q���S�U�R�¿�W�� �R�U�J�D�Q�L�]�D�W�L�R�Q�� �W�K�D�W�� �U�D�L-
ses awareness for the protection 
of free expression in the United 
States and worldwide through the 
advancement of literature and hu-
man rights. He was also among 
the founders of “Writers for De -
mocratic Action,” an organization 
of writers, editors, journalists, rea -
ders, and booksellers united to de-
fend democracy and civil liberties 
(www.writersfordemocraticaction.
org/). Last year, Auster published 
“Bloodbath Nation” in collabora -
tion with his photographer son-
in-law, Spencer Ostrander, focu-
sing on gun violence in America.  

When asked about the political 
role of literature, Auster emphasi -
�]�H�G�� �W�K�H�� �L�P�P�H�Q�V�H�� �L�Q�À�X�H�Q�F�H�� �E�R�R�N�V��
can have on young people. He belie-

ved books have the power to change 
how we view the world. For him, the 
novel itself is a democratic act, as it 
is often centered around ordinary 
individuals. To fully immerse one -
self in a novel, the reader must step 
into the consciousness of another 
individual, an act that broadens our 
sense of community. Ultimately, 
Auster believed books can help us 
feel connected to others and, at their 
most powerful, foster compassion. 

Auster remained a curious 
�D�Q�G�� �S�U�R�O�L�¿�F�� �W�K�L�Q�N�H�U�� �W�K�U�R�X�J�K�R�X�W��
his career. In 2021, he publis-
hed an anthology on Stephen 
Crane’s work, “Burning Boy: The 
Life and Work of Stephen Cra-
ne.” He also wrote screenplays 
�I�R�U�� �D�U�W�K�R�X�V�H�� �¿�O�P�V�� ���6�P�R�N�H���� �D�E�R�X�W��
a Brooklyn tobacco shop and its 
follow-up, Blue in the Face, both 
1995) and even directed The In-
ner Life of Martin Frost (2007). 

Despite his extensive and diver-
se body of work, much of his literary 
legacy has been linked to The New 
York Trilogy, his breakout success. 
At times, Auster expressed frustra-
tion over the fact, saying: “Journa-
lists tend to regard the work that 
�¿�U�V�W���E�U�L�Q�J�V���\�R�X���L�Q�W�R���W�K�H���S�X�E�O�L�F���H�\�H���D�V��
your best.” He compared his situa-
tion to that of Lou Reed, who grew 
tired of his hit song Walk on the 

Wild Side, saying it followed him 
throughout his life. “Even so,” Aus-
ter added, “I don’t think in terms 
of ‘best’ or ‘worst.’ Making art isn’t 
like competing in the Olympics.”  

Auster’s writing style was 
mesmerizing in its truth-telling, 
often revealing the strange, unk-
nowable forces at play in everyday 
life. As he put it, “The unexpected 
is rushing in on us all the time. The 
unexpected is part of the fabric of 
reality, what I call the mechanics 
of reality.” Auster suggests that 
both writers and readers have 
normalized existence, putting life 
into boxes of what is possible and 
probable. In his view, we tend to 
�F�R�Q�¿�Q�H�� �K�X�P�D�Q�� �H�[�L�V�W�H�Q�F�H�� �L�Q�W�R�� �D��
narrow framework of what is likely 
or expected, forgetting that the im-
probable and even the impossible 
occur with surprising frequency. 
We often try to rationalize these 
events by attributing them to clear 
causality, but life doesn’t always 
work that way—one thing does 
not necessarily lead to another. 
Auster’s strength as a writer lies 
in engaging readers while dis-
rupting these assumptions about 
how the world operates. Isn’t that 
the goal—to unsettle, to provoke? 
To be genuinely revolutionary 
or subversive, though, he belie-
ved that a writer must be clear, 
so their work can be understood. 

Auster once said that reading 
Dostoyevsky at 15 had a profound 
impact on him and led him to be -
come a writer. He wanted to touch 
people the way Dostoyevsky had 
touched him. And so, he did. One 
�U�H�D�V�R�Q�� �K�L�V�� �E�R�R�N�V�� �D�Q�G�� �¿�O�P�V�� �Z�H�U�H��
so beloved was that Auster con-
nected with readers from all walks 
of life—across age, gender, ethni-
city, class, and religion. He cared 
deeply about his characters, once 
describing The New York Trilogy 
as  “the only place in the world 
where two strangers can meet 
on terms of absolute intimacy.” 

It was in that space of intimacy 
that I met Mr. Auster many times.  �„

Edited by Victoria Vega
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Book Review: The Orange Girl by 
Jostein Gaarder

BY FRANCESCA HRITCAN

A philosophical novel by Jos-
tein Gaarder, addresses 

important themes such as death, 
patience, destiny, and the meaning 
of life. 

�*�H�R�U�J�� �5�R�G�H���� �D�� �¿�I�W�H�H�Q���\�H�D�U���R�O�G��
�E�R�\���� �¿�Q�G�V�� �D�� �O�H�W�W�H�U�� �I�U�R�P�� �W�K�H�� �S�D�V�W��
written by his late father and ad-
dressed to him. In this letter, the 
father writes about the meeting 
with the woman who changed his 
life: the orange girl. It all started 
on an Oslo tram––she was hol-
ding a bag of oranges in her arms, 
and thus, was called the orange 
girl. In the exciting and overwhel -
ming text, the two lovers will try in 
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�H�Y�H�U�\���Z�D�\���W�R���¿�Q�G���W�K�H�P�V�H�O�Y�H�V���X�Q�L�W�H�G��
by the thread of destiny, but the 
price to pay is waiting. This novel 
shows that some people wait a li-
fetime, while others only need a 
moment––one look to fall madly in 
love and decide to turn their world 
upside down for that person, be-
fore even knowing their name. At 
the end of the manuscript, George 
discovers the identity of the oran-
ge girl; an exciting conclusion of a 
novel that, between lightness and 
severe depth, will move the reader 
to tears.  

This book is a hymn to ‘carpe 
diem,’––to live every given moment 
without regrets. Those who do not 
know how to live in the present will 
never live; the true meaning of life 
is life itself, and the only way to de-

feat death is love. I recommend The 
Orange Girl to all those people who 
live on emotions and expectations 
�D�Q�G�� �\�H�W�� �F�D�Q�� �V�W�L�O�O�� �I�D�O�O�� �L�Q�� �O�R�Y�H�� �D�W�� �¿�U�V�W��
sight. �„

Edited by Indea Windust

�³�3�U�R�P�L�V�L�Q�J���<�R�X�Q�J���:�R�P�D�Q�´��
Challenges Victim-Blaming in a 
Powerful Cinematic Encounter

BY GIORGIA ZAMPINI

E�P�H�U�D�O�G���)�H�Q�Q�H�O�O�¶�V�������������¿�O�P��
“Promising Young Woman” 

is intriguing and thought-provo -
king, delving into the dark recesses 
of society and addressing the issue 
of victim-blame with uncompro -
�P�L�V�L�Q�J�� �L�Q�W�H�Q�V�L�W�\���� �7�K�H�� �¿�O�P�� �I�R�O�O�R�Z�V��
Cassie, played excellently by Carey 
Mulligan, a young woman seeking 
justice for her best friend, who was 
sexually assaulted when they were 
in college. 

�7�K�H�� �¿�O�P�� �G�H�Y�H�O�R�S�V�� �D�� �V�R�S�K�L�V�W�L-
cated yet disturbing tone from the 
start, laying the groundwork for a 
story that questions societal con-
ventions and expectations. Fennell 
expertly constructs a story that is 
both a psychological thriller and 
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a societal critique on the alarming 
�S�D�W�W�H�U�Q���R�I���Y�L�F�W�L�P���E�O�D�P�L�Q�J�����7�K�H���¿�O�P��
expertly uses dark comedy and a 
neon-soaked style to entice audien-
ces into its unpleasant investigation 
of guilt, culpability, and accounta -
bility. 

�2�Q�H�� �R�I�� �W�K�H�� �¿�O�P�¶�V�� �P�D�L�Q�� �P�H�U�L�W�V��
is its realistic exploration of how 
society tends to blame victims of 
sexual assault rather than holding 
�R���H�Q�G�H�U�V�� �D�F�F�R�X�Q�W�D�E�O�H���� �&�D�V�V�L�H���� �W�K�H��
protagonist, becomes a symbol of 
resistance against a culture that 
frequently doubts and dismisses 
survivors’ accounts. The movie 
highlights the prevalence of victim-
blaming and society’s unwilling -
ness to confront hard facts via her 
actions and the reactions of people 
around her. 

Mulligan’s depiction of Cassie is 

nothing but fantastic. She conveys 
the character’s depth, fragility, and 
�¿�H�U�F�H �G�H�W�H�U�P�L�Q�D�W�L�R�Q�� �Z�L�W�K�� �G�H�O�L�F�D-
cy, providing a heartbreaking and 
compelling performance. Cassie’s 
journey becomes a metaphor for 
�V�X�U�Y�L�Y�R�U�V�¶�� �F�R�O�O�H�F�W�L�Y�H�� �¿�J�K�W�� �W�R�� �E�H��
heard and trusted in a world that all 
too frequently ignores their stories. 
�7�K�H���¿�O�P���G�R�H�V���Q�R�W���V�K�\���D�Z�D�\���I�U�R�P���W�K�H��
emotional damage that pursuing 
justice can have on people, de-
monstrating the strength necessary 
to cross a system that frequently 
perpetuates injustice. 

Fennell displays a particular vi -
sual style that combines vivid colors 
with a gloomy narrative to create 
an atmosphere that is both appea-
ling and disturbing. The use of pop 
music from several decades provi-
des an ironic element to the plot, 
emphasizing the contrast between 

surface-level normalcy and the dee-
per horrors that hide underneath. 
This artistic approach adds to the 
�¿�O�P�¶�V���H���H�F�W�����F�R�Q�¿�U�P�L�Q�J���L�W�V���P�H�V�V�D�J�H��
while keeping spectators interested 
and uncomfortable. 

The supporting cast, which in-
cludes Bo Burnham, Alison Brie, 
and Laverne Cox, greatly enhances 
�W�K�H�� �¿�O�P�¶�V�� �H���F�D�F�\���� �(�D�F�K�� �F�K�D�U�D�F�W�H�U��
�U�H�À�H�F�W�V�� �G�L���H�U�H�Q�W�� �S�D�U�W�V�� �R�I�� �V�R�F�L�H�W�\�¶�V��
�U�H�V�S�R�Q�V�H���W�R���V�H�[�X�D�O���D�V�V�D�X�O�W�����R���H�U�L�Q�J��
richness to the story and context for 
�&�D�V�V�L�H�¶�V�� �M�R�X�U�Q�H�\���� �7�K�H�� �¿�O�P�¶�V�� �D�E�L�O�L�W�\��
to blend social critique with cap -
tivating storytelling demonstrates 
�)�H�Q�Q�H�O�O�¶�V�� �D�E�L�O�L�W�L�H�V�� �D�V�� �D�� �¿�O�P�P�D�N�H�U��
and storyteller.  

“Promising Young Woman” 
succeeds in starting important de-
bates about accountability, con-
sent, and the prevalent culture of 
victim blaming. It forces viewers 

to confront painful facts about how 
society frequently treats victims of 
�V�H�[�X�D�O���D�V�V�D�X�O�W�����:�K�L�O�H���W�K�H���¿�O�P���P�L�J�K�W��
�E�H���G�L���F�X�O�W���W�R���Z�D�W�F�K���D�W���W�L�P�H�V�����L�W�V���V�L�J-
�Q�L�¿�F�D�Q�F�H���O�L�H�V���L�Q���L�W�V���F�D�S�D�F�L�W�\���W�R���H�Y�R�N�H��
debate and thought on the systemic 
challenges it addresses. And you? 
Are you listening? 

Share your opinion in the com-
ment section and read this Emerald 
Fennell’s interview if you want to 
know something more about the 
�¿�O�P�����„

Edited by Lisa Duncan
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BY ALAN COHEN

Giovanni’s Room manages 
to portray deep feelings of 

shame, self-discovery, uncertainty 
and despair that are intensely expe-
rienced by the reader as their own, 
making James Baldwin’s near 200-
page novel a go-to for those seeking 
exposition to the good, bad and the 
ugly of living a double life. 

Set in 1950s Paris, the story fo-
llows the journey of a young Ame-
�U�L�F�D�Q���P�L�V�¿�W���H�[�S�O�R�U�L�Q�J���W�K�H���V�R�F�L�D�O���V�F�H-
ne of the French capital and slowly 
falling in love with Giovanni, an 
Italian male bartender. It is narra -
ted by David, the protagonist, while 
�K�L�V�� �¿�D�Q�F�p�H�� �L�V�� �D�E�U�R�D�G�� �F�R�Q�V�L�G�H�U�L�Q�J��
his marriage proposal oblivious 
to the fact. From the beginning 
of the story, the tragic ending of 
Giovanni’s murder conviction and 
eventual execution is unraveled, 
and one must read through pages 
of lust, confusion, regret, self-cons-
ciousness and emotion to discover 
why.  

As breathtaking and unusual 
as the story — and Giovanni’s fate 
— is, Baldwin was quoted in 1980 
saying that a real-life event inspired 
the character. ‘‘We all met in a bar, 
there was a blond French guy sit-
ting at a table, he bought us drinks. 
And, two or three days later, I saw 
his face in the headlines of a Paris 
paper. He had been arrested and 

All Roads Lead to Giovanni’s Room 
REVIEWS

was later guillotined.” It is unclear 
whether other real-life events or 
people inspired the story, but upon 
learning about the author’s life, one 
can conclude that he was uniquely 
situated to write about oppression, 
poverty and discrimination. Bald -
win, who was Black, queer and from 
a poor background, mentioned in 
the same interview that he wrote 
the novel in Paris after escaping ra-
cism in the United States. On a di-
���H�U�H�Q�W���R�F�F�D�V�L�R�Q�����K�H���F�R�P�P�H�Q�W�H�G�����³�,��
never had a childhood ... I did not 
have any human identity ... I was 
born dead.”  

One century after the birth of 
James Baldwin — who authored 
other popular works such as Go 
Tell It on the Mountain and If Beale 
Street Could Talk — his words and 
expression remain prime examples 
of honest, complex and unapologe-
�W�L�F�� �/�*�%�7�4���� �U�H�S�U�H�V�H�Q�W�D�W�L�R�Q�� �L�Q�� �¿�F-
tion. In “Giovanni’s Room,” written 
in 1956, David and Giovanni are not 
�V�R�O�H�O�\���G�H�¿�Q�H�G���E�\���W�K�H�L�U���V�H�[�X�D�O���R�U�L�H�Q-
tation or label, despite the enor-
mous importance the former has 
on the development of the story. 
As Matt Brim argues in his book 
“James Baldwin and the Queer 
Imagination,” the novel serves as a 
critique of “sexual and gender ca-
�W�H�J�R�U�L�H�V�� �D�V�� �F�R�Q�V�W�U�X�F�W�H�G���� �F�R�Q�¿�Q�L�Q�J����
and impoverishing, a problem that 
Baldwin believed undermined the 
human capacity to give and receive 
love.”  

Each character has his own 
complex path towards discovery 

man and honest novel, one that 
Baldwin is best at.  

This intensity and (at times 
hurtful) honesty can often be seen 
throughout the novel. “Your father 
or mine should have told us that not 
many people have ever died of love. 
But multitudes have perished, and 

are perishing every hour—and in 
the oddest of places!—for the lack of 
�L�W���´�� �U�H�À�H�F�W�V�� �-�D�F�T�X�H�V���� �D�� �Z�H�D�O�W�K�\�� �D�Q�G��
morally ambiguous character who 
projects his desires and insecurities 
onto David throughout the novel.  

The small, claustrophobic, and 
unsettling room where much of 
the novel is set in — just like with 
the popular ‘closet’ metaphor — is 
where David and Giovanni can hide 
from the world and embrace each 
other. “The room,” David narrates, 
“had two windows, against which 
the courtyard malevolently pressed, 
encroaching day by day, as though 
it had confused itself with a jungle.” 
Just like with David’s double life, 
the inside and outside of Giovanni’s 
room feel like two separate worlds, 
each with its own joys and threats.  

As if that were not enough, 
�%�D�O�G�Z�L�Q�� �W�H�D�F�K�H�V�� �X�V�� �D�� �¿�Q�D�O�� �O�H�V�V�R�Q����
that a physical space like a room or 
a house is much more than that. It 
is also the people, the emotions and 
the pain that come with it.  

“There was a sailor, dressed in 
all white, coming across the boule-
vard ... He made me think of home,” 
David narrates. “Perhaps home is 
not a place, but simply an irrevoca-
ble condition.”    �„

Edited by Mariel Gousios

How a Bright and Ugly Shade of 
�*�U�H�H�Q���'�H�¿�Q�H�G���3�R�S�����3�R�O�L�W�L�F�V�����D�Q�G��
�3�D�U�W�\���&�X�O�W�X�U�H��

BY MAX NOKES 

2024 has been marked by a 
surge of new pop music from 

some of the world’s biggest female 
artists: the ambitious and grand 
Cowboy Carter by Beyoncé, the re-
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turn of Ariana Grande with Eternal 
Sunshine, the concise and mature 
Hit Me Hard and Soft by Billie Ei -
lish, and the controversial yet da-
ring Tortured Poets Department by 
Taylor Swift. However, when it co-
mes to identifying the big pop stars 
of the summer of 2024, the majori -
ty of people online can agree on the 
same three.  

First is Sabrina Carpenter, who 

had already made a name for her-
self in the pop world but has rea-
ched new heights with songs like 
Espresso and Please Please Please, 
determining her status as a chart-
topper and respected artist. Then 
there is Chappell Roan, who, des-
pite only releasing her debut album 
in 2023, has reached a high level of 
fame thanks to her online populari -
ty and unique and whimsical perso-

phenomenon?  

�:�H�O�O�����W�K�H���¿�U�V�W���W�K�L�Q�J���W�R���U�H�F�R�J�Q�L�]�H��
is that brat. is an outstanding al-
bum.  Charli collaborates with mul -
tiple top-tier producers and DJs 
like The Dare, A.G. Cook, and her 
partner George Daniel, known for 
his work with The 1975 and artists 

na. Her album, Midwest Princess, 
has made her a new person to watch 
out for. Yet, it seems Charli XCX 
ruled the summer with the release 
of her newest album brat. As her 
�V�L�[�W�K�� �V�W�X�G�L�R�� �D�O�E�X�P���� �E�U�D�W���� �V�R�O�L�G�L�¿�H�V��
Charli’s status as one of the well-
established artists in the pop world. 
But what sets brat. apart from the 
�U�H�V�W���� �P�D�N�L�Q�J�� �L�W�� �W�K�H�� �G�H�¿�Q�L�Q�J�� �D�O�E�X�P��
of the summer and a cultural 

and self-acceptance — just like 
most queer individuals in real life — 
in a world where they are not seen 
by others and must resort to each 
other for recognition. This — added 
�W�R�� �W�K�H�� �U�H�À�H�F�W�L�R�Q�V�� �R�Q�� �P�D�V�F�X�O�L�Q�L�W�\��
and the unique environment that is 
the underground gay scene in 1950s 
Paris — makes for an intensely hu-

JAMES BALDWIN / PHOTO COURTESY OF EUROPEANA
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like The Japanese House. The al-
bum is a tribute to Charli’s past in -
�À�X�H�Q�F�H�V���D�Q�G���Z�R�U�N�����D�V���Z�H�O�O���D�V���D���V�L�J�Q��
of where she wants her career to 
go. It blends genres like hyper-pop 
and electronic dance music, with 
songs that make you want to dance 
and party. While the high-energy, 
addictive songs like ‘Club Classics’, 
‘365’, and ‘Guess’ set the mood for a 
wild party scene, brat. has moments 
that balance the mood with slower, 
introspective tracks: ‘I Think About 
It All the Time’ and ‘So I’. What 
makes brat.  such an enticing album 
is how, even with the chaos and 
wild party anthems, the lyrics have 
�D���G�L���H�U�H�Q�W�����G�H�H�S�H�U���Q�D�U�U�D�W�L�Y�H�����6�R�Q�J�V��
like ‘Sympathy Is a Knife,’ and ‘Girl, 
So Confusing’ show Charli writing 
about insecurities and the constant 
pressures of womanhood when it 
comes to comparison and fame.   

Brat has received widespread 
acclaim from both fans and cri-
tics, many calling it Charli’s best 
album to date and one of the best 
pop albums of 2024. Pitchfork, 
the famous music publication, said 
“BRAT is imperious and cool, nuan-
ced and vulnerable–– one of the 
best pop albums of the year.” Besi-
des its critical success, fans helped 
push brat into the pop-cultural at -
mosphere. With the music, as well 
as its now iconic album cover, brat 
seemed to be a new form of aesthe-
tic and way of life.  

Thanks to apps like TikTok, X, 
and Instagram, the “brat aesthetic” 
�K�D�V�� �T�X�L�F�N�O�\�� �W�X�U�Q�H�G�� �L�Q�W�R�� �W�K�H�� �G�H�¿�Q�L-
ning theme of summer, known as 
“brat summer.” The summer was 
�¿�O�O�H�G�� �Z�L�W�K�� �D�O�O�� �W�K�L�Q�J�V�� �E�U�L�J�K�W�� �J�U�H�H�Q����
crazy parties, and long nights out 
with friends. A “brat summer” was 
the goal many people online wan-
ted to accomplish. clothing trends, 
ways to party, and other trends 
quickly emerged thanks to the “brat 
summer.”  

 Though the album was origina-
lly released in June, it maintained 
its hold on the public through the 
summer, with the release of delu-
ze tracks and remixes with well-
known artists such as Billie Eilish 
and Lorde. With these additions, 
�E�U�D�W�� �U�H�P�D�L�Q�H�G�� �D�� �¿�[�W�X�U�H�� �L�Q�� �S�R�S�X�O�D�U��
culture, keeping it a leading topic of 
all conversations and playlists, far 
beyond its initial release.  

One of the biggest, if not bizarre, 
reactions that came from brat was 
its connection to current American 
politics. In late July, it was announ -
ced that the current president of the 
United States, Joe Biden, would not 
be seeking re-election due to many 
factors. This left Vice President Ka-
mala Harris to be the democratic 
nominee for the 2024 election. In 
response to this news, Charli took 
to X to post that “kamala IS brat.” 

This went immediately went viral, 
as the “brat aesthetic” would start 
to blend in with the Harris Cam -
paign. Harris’ campaign team ack-
nowledged and embraced the brat 
aesthetic. This saw the creation of 
many memes, boosting younger 
generations and new voters’ atten-
tion to Harris while also giving the 
album a new level of fame.  

Charli XCX’s brat not only be-
came a milestone in the pop culture 
music industry, but also a cultural 
one. The album is a brilliant show-
case of modern music production 
and has granted Charli the ability 
to remain one of pop music’s most 
interesting and unique stars out 
there. The album helped create new 
looks, ways of life, and trends to so-
cial media everywhere. It has even 
boosted political awareness and 
attention with its connection to the 
Harris Campaign. 

Though the summer has ended, 
it seems that brat won’t be going 
anywhere with more remixes get-
ting released and an ongoing tour 
with Troye Sivan this fall and win -
ter. Though 2024 has been a great 
year for music, brat. has proved to 
be one of the biggest and best of the 
year.  �„

Edited by Paige Chinn

 

popped into my head when thinking 
about the spookiest places to visit. 
It’s history of being known as the 
home and birthplace of Dracula has 
given Transylvania the reputation 
of one of the most haunted places 
you can visit and the title of being 
one of the world’s UNESCO heri-
tage sites! The overall atmosphere 
�R�I�� �7�U�D�Q�V�\�O�Y�D�Q�L�D���L�V�� �À�R�R�G�H�G���Z�L�W�K���W�K�H��
feeling of the Halloween spirit with 
its gothic architecture and medieval 
vibe. Below you will see a list of the 
things you can explore that should 
not be passed up on especially du-
ring this time of the year.  

Dracula’s Castle in Bran, 
Romania  

Dracula’s castle in Bran da-
tes back all the way to 1377, and 
every year hosts a Halloween party 
allowing you to spend your evening 
drinking the punchy potions and 
dancing in the haunted hallways 
of the castle! If you are someone 
looking for a Halloween party with 

BY CAROLINA LITTLETON

Have a look into some of 
Europe’s most festive des-

tinations you can visit to have the 
most ‘spook’-tacular Halloween!

Spooky season is right around 
the corner, and as temperatures 
drop, pumpkins get carved, and 
scary stories get shared you might 
be looking for ways you can also get 
into the Halloween spirit this year. 
�7�K�H�U�H�� �D�U�H�� �V�R�� �P�D�Q�\�� �G�L���H�U�H�Q�W�� �Z�D�\�V��
of celebrating the holidays throug-
hout Europe, so I have compiled 
a list of the top 3 spookiest desti-
nations in Europe you can visit to 
spend your Halloweekend outside 
of Rome with the best tips, tricks, 
and treats for your travels!

Transylvania, Romania  

I mean… obviously. Transylva-
�Q�L�D�� �Z�D�V�� �W�K�H�� �¿�U�V�W�� �G�H�V�W�L�Q�D�W�L�R�Q�� �W�K�D�W��

How to Have a Haunted Halloweekend
TRAVEL WRITING

DJs, demons, and decorations, this 
is the experience for you that takes 
place on the evening of November 
2, 2024 into the early hours of the 
morning, so clear your calendars 
and prepare for a night full of enter -
tainment.  If you are not a big party 
person Bran is still a wonderful pla -
ce to visit because its autumn acti-
vities expand beyond just the castle. 
There are many options for anyone 
visiting involving a day-time trip 
to Draculas castle and the widest 
variety of surrounding castles you 
can check out.  I cannot imagine a 
better way to spend your Hallowee-
kend then taking a visit to Dracula’s 
castle whether you go for a party or 
simply to stroll through it’s never-
ending corridors.  

Sighisoara, Romania 
(Dracula’s Hometown) 

Sighisoara is notoriously known 
for being the hometown of Vlad the 
Impaler, aka Dracula, that is full of 
colorful old town houses that make 

you feel like you have entered a 
haunted fairytale. In this village, 
also known as the “Pearl of Trans-
ylvania,” you can dine at Dracula’s 
childhood home that was converted 
into a Dracula themes restaurant. If 
you request to see Dracula’s child-
hood bedroom the waiters will let 
you for a small admission. This is 
a fantastic way to experience some 
authentic Romanian cuisine in one 

of the areas that Romania is most 
known for.  

A visit to this medieval, histori -
cal town calls for a day of walking 
around to see all of the attractions. 
Not only will you gain a feeling of 
what it feels like to walk the streets 
that Dracula once did, but by wal-
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Just Visiting: My Struggles as a Study 
Abroad Student  
TRAVEL WRITING

BY JENNA CARUSO

I    had traveled to Rome once 
before, with my family a few 

years ago. My mother, a travel 
agent, had planned a long three-
week trip around the peninsula and 
the Mediterranean. I was grateful 
to grow up with parents who took 
me on vacations and encouraged 
me to travel. Ever since I left Italy, I 
craved to return. 

One of the reasons why I com-
mitted to Loyola University Ma -
ryland, a small private liberal arts 
school in Baltimore, was because 
they had such a good study abroad 
program. When it came to applying 
for my sophomore year, Loyo-

la walked me through every step, 
and even took care of some others 
entirely so that the students didn’t 
need to worry. Many of my friends 
were also applying—to Copenha-
gen, Athens, Newcastle, Leuven. 
We were all so excited that we were 
fortunate enough to study in our 
dream cities at the same time and 
looked forward to visiting each 
other during our time apart.    

Prior to my arrival here, I began 
to have some doubts. There had 
been a lot of little changes in my life 
in the year leading up to this, and 
I had a lot of anxiety about myself, 
my relationships, and my future. I 
didn’t even really process that I was 
leaving for this experience until I 
�Z�D�V���R�Q���W�K�H���S�O�D�Q�H�����À�\�L�Q�J���R�X�W���R�I���-�)�.����

with twenty-four other classmates 
from Loyola. Even when I did get 
�R�����W�K�H���S�O�D�Q�H�����,���G�L�V�D�V�V�R�F�L�D�W�H�G�����,���W�U�L�H�G��
to come to Rome with no expecta-
tions at all, but I soon realized that 
what I was afraid of in the weeks 
leading up to this—that I was not 
ready—turned out to be true.   

�)�R�U���W�K�H���¿�U�V�W���I�H�Z���Z�H�H�N�V���� �,�� �Z�D�V���D��
mess. I only had two roommates, 
and the odd triple relationship dy -
�Q�D�P�L�F�� �S�U�R�Y�H�G�� �W�R�� �F�D�X�V�H�� �G�L���F�X�O�W�L�H�V��
�V�L�Q�F�H�� �W�K�H�� �¿�U�V�W�� �G�D�\�� �R�I�� �P�R�Y�H���L�Q���� �,��
was friendly with others from my 
school, but it was hard to put myself 
out there without feeling like I was 
intruding on other friendships. 

At Loyola, I was so accustomed 
�W�R�� �O�L�Y�L�Q�J�� �L�Q�� �D�Q�� �D�S�D�U�W�P�H�Q�W�� �Z�L�W�K�� �¿�Y�H��

of my closest friends, and I was 
struggling to deal with this shift. I 
felt lonely and homesick, for both 
my family and Loyola. Every day 
�W�K�R�V�H���¿�U�V�W���I�H�Z���Z�H�H�N�V���,���F�U�L�H�G�����(�Y�H�U�\��
day I felt like Rome was defeating 
me. It made me so sad that I wanted 
to leave the place that I had been 
dreaming of coming back to. Be-
cause really, I did not want to leave.   

But I was also struggling with 
jealousy and guilt. I felt pressured 
to have the best time of my life du-
ring this experience, and felt like no 
one had told me about the hards-
hips that came with it. Mostly, I felt 
that no one else was struggling ex-
cept me. I felt guilty for not having 
a good time because I should have 
been grateful that I had this oppor -

tunity to begin with. 

All my other friends throughout 
Europe were having such a pheno-
menal experience, and I couldn’t 
help thinking that I was doing 
everything wrong. I was constantly 
comparing myself to everyone else; 
I was overthinking the idea that I 
made the wrong decision, or I was 
�D�I�U�D�L�G���W�K�D�W���,���Z�R�X�O�G���¿�Q�D�O�O�\���J�H�W���D�G�M�X�V-
ted when it was time for me to go. 
I felt guilty for wasting time when 
I had so little of it. I did not want 
to look back years from now at this 
period of my life and feel that I did 
not appreciate it enough.   

king around you will be able to visit 
the famous Clock Tower that acts 
as as a symbol of the town. The 
Clock Tower, after being built in 
the 14th century, is still one of the 
greatest tourist attractions in this 
town alongside Dominican Monas-
tery Church nearby that is one of 
the only other surviving buildings 
of the old rural Gothic architecture 
from Dracula’s time. 

Of all the must-see attractions 
in Romania during Halloween, a 
visit to Sighisoara is the most his-
torical and relaxing visit. You will 
�E�H�� �P�R�U�H�� �W�K�D�Q�� �V�D�W�L�V�¿�H�G�� �Z�L�W�K�� �V�L�P�S�O�\��
roaming the streets aimlessly as 
Dracula once did. 

Dracula International Film 
Festival 

If you are an avid movie enjoyer 
then spending your Halloween at 
the Dracula International Film Fes -
�W�L�Y�D�O�� �L�Q�� �%�U�D�G�R�Y���� �5�R�P�D�Q�L�D�� �L�V�� �H�[�D�F�W�O�\��
�W�K�H�� �S�O�D�F�H�� �\�R�X�� �V�K�R�X�O�G�� �¿�Q�G�� �\�R�X�U�V�H�O�I��
traveling to. This year, the festival is 
taking place from October 21 to No-
vember 3 and will showcase a num-
�E�H�U�� �R�I�� �¿�O�P�V�� �P�D�G�H�� �E�\�� �¿�O�P�P�D�N�H�U�V��
�Z�R�U�N�L�Q�J�� �L�Q�� �W�K�H�� �K�R�U�U�R�U���� �V�F�L���¿���� �J�R�U�H����
thriller, supernatural, dark comedy, 
�D�Q�L�P�D�W�L�R�Q���� �H�[�S�H�U�L�P�H�Q�W�D�O�� �¿�O�P���� �D�Q�G��
�F�X�W�W�L�Q�J���H�G�J�H���¿�O�P���F�D�W�H�J�R�U�L�H�V�����,�Q���W�K�H��
past, unique minds use this festival 
as a way to express their creative 
�V�L�G�H�� �R�Q�� �D�Q�G�� �R���� �V�F�U�H�H�Q�� �E�\�� �V�K�R�Z�L�Q�J��
up in elaborate costumes relating 
�W�R�� �W�K�H�� �¿�O�P�V�� �W�K�H�\�� �P�D�\�� �E�H�� �Z�D�W�F�K�L�Q�J��
or displaying some of the creepiest 
�¿�O�P�V���\�R�X���Z�L�O�O���Q�R�W���J�H�W���W�K�H���F�K�D�Q�F�H���W�R��
�V�H�H�� �D�Q�\�Z�K�H�U�H�� �H�O�V�H���� �$�Q�\�� �¿�O�P�� �O�R�Y�H�U��
or thrill seeking individual should 
�P�D�N�H���W�K�H�L�U���Z�D�\���W�R���W�K�L�V���¿�O�P���I�H�V�W�L�Y�D�O��

for this year’s screenings of some of 
the most mysterious media.  

Amsterdam, Netherlands  

When people of Amsterdam, 
they typically envision art mu -
seums, tulip festivals, and quaint 
bike towns. But there is another 
side of Amsterdam that is full of 
scares that are perfect for an ex-
citing Halloweekend. I found 
Amsterdam’s Halloween activities 
particularly intriguing because it 
combines its reputation of having 
many museums with the Halloween 
spirit along with many more must-
see attractions.  The following acti-
vities I found will make for a great 
weekend full of events designed 
for Halloween because, unlike the 
events I recommended in Romania, 
all the following are in Amsterdam, 
so it is possible to visit every sight 
in one weekend if you are feeling 
ambitious.  

Ripley’s Believe It or Not 
Museum  

I am sure everyone is familiar 
with “Ripley’s Believe It or Not” 
series in on way or the other, but 
�\�R�X���P�D�\���Q�R�W���E�H���V�S�H�F�L�¿�F�D�O�O�\���I�D�P�L�O�L�D�U��
with the Ripley’s Believe It or Not 
Museum found right in the middle 
of Amsterdam!  Otherwise referred 
to as “The Little House of Horrors,” 
�W�K�L�V�� �P�X�V�H�X�P�� �W�K�D�W�� �¿�U�V�W�� �R�S�H�Q�H�G�� �L�Q��
�'�H�F�H�P�E�H�U�� ���������� �L�V�� �¿�O�O�H�G�� �Z�L�W�K�� �P�\�V-
�W�H�U�L�R�X�V�� �¿�Q�G�L�Q�J�V�� �I�U�R�P�� �W�K�U�R�X�J�K�R�X�W��
the world. Robert Ripley was an ex-
�S�O�R�U�H�U���W�K�D�W���J�D�W�K�H�U�H�G���Z�H�L�U�G���¿�Q�G�L�Q�J�V��
and oddities from wherever he tra-
veled to display them for people to 
see. His collection includes things 

such as bear skeletons, shrunken 
heads, wax statues, torture devices, 
mermaid corpses, and more!  Many 
of his pieces are known to be haun-
ted which makes them the perfect 
displays to walk through during the 
Halloween season that will give you 
a chill up your spine.   

Amsterdam Dungeon 

Calling all adrenaline seeking 
�K�L�V�W�R�U�\�� �E�X���V�� �W�R�� �$�P�V�W�H�U�G�D�P�¶�V�� �L�Q�W�H-
ractive dungeon experience. The 
Amsterdam Dungeon is one of the 
most creative ways I have ever seen 
a city combine thrill and education 
into one spook-tabular experience. 
This experience takes you through 
the past 500 years of Amsterdam’s 
history in about and hour and a 
half, and it portrays true stories pla -
yed out by actors displayed as scary 
characters from that time. 

This “speciality” museum is 
about €26 for entry and gives you 
the most authentic and interactive 
tour of Amsterdam’s ark past. You 
�F�D�Q�� �S�L�F�N�� �I�U�R�P�� �D�� �Y�D�U�L�H�W�\�� �R�I�� �G�L���H-
�U�H�Q�W�� �V�K�R�Z�V�� �W�K�D�W�� �K�L�J�K�O�L�J�K�W�� �G�L���H�U�H�Q�W��
moments of history in interesting, 
gruesome, and entertaining ways.  
As a retired theatre kid this would 
100% be the kind of activity I would 
visit during my time in Amsterdam. 
It is a super fun way to gain a better 
understanding of the history atta -
ched to one of the most famous la-
ces in the world.  

Haunted Ghost Walk 

By taking advantage of the op-
portunity to take a ghost walk while 
in the Netherlands, you can see all 

that the “dark side of Amsterdam” 
�K�D�V���W�R���R���H�U���G�X�U�L�Q�J���W�K�H���V�S�R�R�N�\���V�H�D-
son. By embarking on this haunted 
ghost walk of Amsterdam you will 
not only get to see the beautiful 
sights, architecture, and landscape 
or Amsterdam, but you will also 
get to listen in on authentic, histo -
rical, and original tales about some 
of Amsterdam’s most famous ghost 
stories. You will hear tales about 
nuns retiring from the dead to 
haunt her family, ghosts who slowly 
drove his killer into madness, and 
many other ghost stories that are 
merely whispers of the past you will 
not hear otherwise. 

I am a really big fan of walking 
tours though any city I may visit. I 
think it is one of the best ways to 
truly experience the city in areas 
�W�K�D�W�� �D�U�H�� �P�R�U�H�� �R���� �W�K�H�� �E�H�D�W�H�Q�� �S�D�W�K����
Of course, you can always explore 
the city on your own, but I would 
be a fool to ever pass up on a good 
ghost story during the peak of Ha-
lloween in Amsterdam.  

Corinaldo, Italy 

As we quickly approach Ha-
lloweekend I recognize some last-
minute planning for big trips, 
such as the ones listed above, may 
�E�H�� �G�L���F�X�O�W�� �W�R�� �W�K�U�R�Z�� �W�R�J�H�W�K�H�U���� �V�R�� �,��
thought I would add in an honora -
ble mention of a great Halloween 
destination in Italy that is known 
for one of its most famous celebra-
tions… 

La Festa Delle Streghe (Fes -
tival of the Witches) 

The Festival of the Witches 

takes place every year in Corinaldo, 
Italy which is a quaint and medieval 
town on the eastern coast of Italy 
in the Marche region. It is referred 
to as the “Capital of Halloween” in 
Italy and would be a great destina-
tion for those not wanting to leave 
the country but still get in the Ha -
lloween spirit.  

The Festival of the Witches 
takes place throughout the week 
�O�H�D�G�L�Q�J���X�S���W�R���+�D�O�O�R�Z�H�H�Q���¿�O�O�H�G���Z�L�W�K��
activities designed for a spooky 
weekend. It includes live music per-
formances, tasty food, and plenty 
of eerie entertainment of course all 
complimented by Halloween deco-
rations and the buss of the excite-
ment surrounding the holidays.  

Having a Happy Halloween  

Hopefully after reading this arti -
cle, you are eager for the upcoming 
spooky seasons and ready to cele-
brate your Halloweekend at one of 
these creepy destinations. There is 
so much excitement and apprecia-
tion that comes from experiencing 
how other cultures and countries 
�F�H�O�H�E�U�D�W�H�� �W�K�H�� �K�R�O�L�G�D�\�V�� �G�L���H�U�H�Q�W�O�\����
and I can only imagine the crazy, 
creepy, and crooked ways people 
let their spooky side shine though 
while celebrating Halloween. Idea-
lly, you are already booking your 
ticket, packing your costumes, and 
gearing up for a festive weekend 
fulls of ghosts, ghouls, and great 
memories. �„   

            Edited by 
Isabella Sevilla Aguilera
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But it was hard. The culture 
shocks, the classes, the loneliness. 
I felt so out of place. Everything 
was harder than I expected, and it 
only got worse when my friendships 
from Loyola started to crumble be-
cause of studying abroad. I needed 
to give myself a period to cry. 

I knew my experience studying 
abroad was going to be a sort of per-
sonal renaissance, but what I failed 
to acknowledge were the growing 
pains that had to come along with 
it. 

In order to gain some things, 
you had to let go of others. Growth 
isn’t linear, and I wasn’t the only 
one changing. And I tended to hold 
onto everything, people included, a 
little too tightly.    

In the past, I let jealousy, sad-
ness, and anger consume me so 
much that I was often closed min-

ded and hateful. This past year, I 
was learning to change my mind-
set and be grateful for everything I 

have rather than focusing on what I 
�G�L�G�Q�¶�W�����0�\���¿�U�V�W���Z�H�H�N���R�I���F�O�D�V�V�H�V���K�H�U�H����
I started going to the JCU coun-

seling center, and it has helped so 
much. Maybe today was bad, but 
it was beautiful that I could go to 
sleep that night, wake up the next 
�G�D�\�����D�Q�G���L�W���Z�R�X�O�G���E�H���G�L���H�U�H�Q�W��  ��

The passage of time, something 
I used to despise, was now a relief. 
�,���¿�Q�D�O�O�\���D�F�F�H�S�W�H�G���W�K�D�W���W�K�L�Q�J�V���Z�R�X�O�G��
be bad, and then good, and yes, bad 
again, but that did not stop the good 
things from coming. Discomfort ne -
ver lasts, and maybe neither does 
happiness, but it does if you know 
�Z�K�H�U�H�� �W�R�� �¿�Q�G�� �L�W���� �<�R�X�� �F�D�Q�� �¿�Q�G�� �L�W�� �L�Q��
yourself, in new experiences, new 
friends, and new places. You can’t 
let every bad thing dictate your 
mindset if you don’t let it.    

I have only been here for a litt-
le more than a month. Do I think it 
is going to be smooth sailing from 
here on out? No. But I am doing 

better, and still learning how to 
control the sails.   

Once I started to embrace the 
eternal city, she began embracing 
me.  �„

Edited by Kayla Muller

Rome’s Poverty and Beauty in 
Contrast
BY ANNALUCIA SCOTTO DI CLEMENTE

A walk between Montever-
de and Trastevere reveals 

the stark contrasts of Rome, ex-
ploring how urban art and pu -
blic space can tell stories of po-
verty, beauty, and resistance.

�:�D�O�N�L�Q�J���Z�L�W�K�R�X�W���D���V�S�H�F�L�¿�F���G�H�V�W�L-
nation, guided solely by the impul -
ses and emotions stirred by the su-
rrounding environment; this is the 
practice of the dérive, a concept de-
veloped by the 20th Century Situa-
tionists to critically and consciously 
explore urban spaces. Recently, 
during my visual activism class, I 
was given an assignment that, at 
�¿�U�V�W���J�O�D�Q�F�H�����V�H�H�P�H�G���V�L�P�S�O�H�����Z�D�Q�G�H�U��
aimlessly, paying close attention to 
what surrounded me. Thus, with 
little expectation, I embarked on my 
dérive, starting from the Montever -
de neighborhood, where I live, and 
heading towards Trastevere. Mon-
teverde is an area I usually avoid 
exploring on foot. I live just beyond 
Trastevere station, a zone where 
poverty outweighs wealth and nu-
merous homeless people populate 
the streets, often creating an atmos-
phere of insecurity; however, I de-
cided it was time to confront these 
fears and get to know the area that 
has hosted me for over a year, more 
closely. So, with a bit of courage, I 
put on my headphones, started my 

CREATIVE VOICES

favorite playlist, and began walking 
under the sunlit skies of the capital. 

Urban Contrasts
  
�7�K�H�� �¿�U�V�W�� �V�W�U�R�Q�J�� �F�R�Q�W�U�D�V�W��

struck me as soon as I reached 
Trastevere station. Here, an 

enormous advertising screen do-
minates the view, visible from 
every angle. However, what im-
pacted me the most was the con-
text: at the foot of this symbol of 
consumerism and luxury, dozens 
of people were begging for alms or 
sitting on the sidewalks as if they 
were in their own living room. 

This scene generated a pro-
found sense of discomfort and 
alienation in me, pushing me to 
�U�H�À�H�F�W�� �R�Q�� �K�R�Z�� �X�U�E�D�Q�� �V�S�D�F�H�� �R�U�J�D-
nization can perpetuate social in-
equalities. How is it possible that 
within the same space, almost like 
in an unintentional parody, adver -
tisements for luxury goods and the 
harsh reality of poverty coexist.

The Importance of Murals 

My journey then took me past a 
large school, the Orsoline Trasteve-
re, not far from the station. Here, 
the atmosphere changed drasti-
cally. The exterior of the school 
is adorned with two murals that 
stretch along the entire facade. 
�7�K�H���¿�U�V�W���P�X�U�D�O�����D�Q���H�[�S�O�R�V�L�R�Q���R�I���F�R-

lors and images, depicts a little girl 
�V�L�W�W�L�Q�J�� �D�W�� �D�� �G�H�V�N���� �V�X�Q�À�R�Z�H�U�V���� �F�K�L�O-
dren playing, and the word “pea-
ce” written in red across the sky. 

This mural is not just a work of 
art but a powerful message of hope 
and collective growth. It brought a 
smile to my face on an otherwise 
�J�O�R�R�P�\�� �G�D�\�� �D�Q�G�� �P�D�G�H�� �P�H�� �U�H�À�H�F�W��
on how urban art can transform a 
place and the feelings of those who 
pass through it. In stark contrast to 
the grayness and noise of the streets 
I had traveled so far, this mural pro -
vided a visual and mental pause – 
an invitation to stop and breathe.
Next to this, another mural depicts 
�D�Q�� �H�T�X�D�O�O�\�� �V�L�J�Q�L�¿�F�D�Q�W�� �V�F�H�Q�H���� �D�U�P�V��
and hands touching and intertwi -
�Q�L�Q�J�����¿�H�O�G�V���R�I���J�U�D�V�V���Z�L�W�K���V�X�Q�À�R�Z�H�U�V����
�P�R�X�Q�W�D�L�Q�V���� �O�D�N�H�V���� �F�R�O�R�U�I�X�O�� �À�R�Z�H�U�V����
and children playing together un -
der a serene sky. This mural, loca-
ted at the school entrance, seems 
to be a visual declaration of what 
the institution wants to convey to 
its students: a sense of community, 
growth, and inner peace. The color-
ful and harmonious images invite 
�K�R�S�H�� �D�Q�G�� �X�Q�L�W�\���� �R���H�U�L�Q�J�� �D�� �S�R�V�L�W�L�Y�H��
contrast to the grayer, busier areas 
I had crossed during my dérive.

Détournement in Urbanism 

As I continued my walk, I ob-
served several examples of détour-
nement: another Situationist prac -

tice that involves reappropriating 
pre-existing images or texts, trans-
forming them into something new 
and relevant to the current context. 
�7�U�D�V�K�� �E�L�Q�V���� �F�R�Y�H�U�H�G�� �L�Q�� �J�U�D���W�L�� �D�Q�G��
scribbles, represent an example of 
how ordinary objects can be trans-
formed into surfaces for creati-
ve expression and rebellion. In a 
sense, these writings subvert the 
idea of urban order and decorum, 
becoming a means of communi-
cating disapproval or resistance. 

Perhaps this is the deeper mea-
ning of my walk: communication. 
Never had I so clearly perceived 
how the objects that make up an 
urban landscape could express 
something, almost as if they had 
their own voice. A wall adorned 
with a mural or a trash bin covered 
�L�Q�� �J�U�D���W�L�� �D�U�H�� �Q�R�W�� �M�X�V�W�� �Y�L�V�X�D�O�� �H�O�H-

ments but real messages, vehicles 
for thoughts and feelings that ra-
�U�H�O�\�� �¿�Q�G�� �V�S�D�F�H�� �L�Q�� �S�X�E�O�L�F�� �G�L�V�F�R�X�U�V�H��

 It’s not about justifying acts of 
vandalism or the destruction of exis-
ting monuments and structures, but 
rather recognizing that these marks 
�R�I�� �R�X�U�� �S�U�H�V�H�Q�F�H�� �L�Q�� �W�K�H�� �F�L�W�L�H�V�� �U�H�À�H�F�W��
a profound need for expression and 
connection. It’s as if every corner of 
the street had something to say – a 
silent story just waiting to be heard. 

�5�H�À�H�F�W�L�Q�J�� �R�Q�� �W�K�H�V�H�� �V�L�J�Q�V�� �O�H�D�G�V��
to a questioning of how public spa-
ce is used and experienced, which 
�Y�R�L�F�H�V�� �D�U�H�� �D�P�S�O�L�¿�H�G���� �D�Q�G�� �Z�K�L�F�K��
remain unheard. After all, a mu -
ral is not just a work of art; it’s a 
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�R�X�W�����,���W�D�N�H���D���S�X�����I�U�R�P���K�L�V���F�L�J�D�U����

“Hey, don’t look at me like that. 
I have never feared death, but I 
have never wished for it either,” 
he says in his defence and glares at 
�P�H�� �,���W�D�N�H���D�Q�R�W�K�H�U���S�X�����D�Q�G���U�H�O�H�D�V�H������

“I am glad to hear that, but hu -
mans are wise,” I say. “And wolves 
�D�U�H���Q�R�W�����\�R�X���D�U�H���Q�R�W���D���Z�R�O�I���´���,���¿�Q�D�O�O�\��
form a complete sentence.  

“But I think—” he tried to reply 
�E�X�W���,���F�X�W���K�L�P���R���� ��

 “Please just don’t, let’s go back 
to the deck” I interrupt. He looks 
at me with the most adorable, con-
fused face. I take his hand, thin-
king that he still needs to change 
into dry clothes, otherwise he will 
catch a cold in this weather. Mo-
reover, we have time to talk about 
life and death. The journey has only 
begun.�„

   

Edited by  Indea Windust

The Mountains of Kangchenjunga
CREATIVE VOICES

BY VISHWA PARMAR /MATTHEW STAFF

We embark on our voya-
ge at dusk from the busy 

ports of Calcutta. It is the only ri -
verine port in India, and we are on 
our way to Egypt via the Silk route. 
It is my responsibility to oversee the 
distribution of rich pashmina cus -
hions made of sheep wool for the 
new King Tut of Egypt. The scent 
of fresh water and damp earth is 
soaked deep in my clothes, perhaps 
due to the humidity and traveling 
all day. Several merchants, trave-
llers, and foreigners whose langua-
ges I don’t speak are on board along 
with my crew, but one who parti -
�F�X�O�D�U�O�\�� �F�D�X�J�K�W�� �P�H�� �R���� �J�X�D�U�G�� �Z�D�V�� �D��
young man from northern Hindus -
tan, Nepal. He joined our journey 
last minute.  

In one spur of the moment, 
he throws himself into the ocean. 
Everyone audibly gasps at his va-
gility. I run towards the deck of the 
boat. I can hear the cries of a small 
kitten, a Chinamen, and the young 
man’s attempts to catch it, dying 
in the waves. It is hard to see them 
in the tides of the ocean. However, 
we could hear the waves splashing 
over his head, constantly banging 
on the boat. I will always remember 
the moment of relief I experienced 
�Z�K�H�Q�� �K�H�� �¿�Q�D�O�O�\�� �V�W�X�F�N�� �K�L�V�� �K�H�D�G�� �R�X�W��
of the water with the kitten on his 
head. I run inside the dock to get 
a rope to pull them up. The sailor 
boys help me, while the nobility 
watches; as usual.  

“You were rather mad to dive 
into the ocean to save that silly 
Chinaman’s cat. Is he a friend of 
yours?” I say in Hindustani. I can 
speak Hindustani after all the years 
I have spent trading and traveling 
in Southern Asia. The boy listens 
to me but doesn’t say anything un-
til the cat jumps back to his owner, 
and they disappear back into the 
deck.  

“Not at all. I have never met 
him before.” He replies with ut -
most simplicity. His clothes are all 
wet, and his hair is damp on his fo-

rehead. I should get him a cloth so 
that he can dry himself.  

“Then why in the world did you 
do it? You know you could have 
drowned.” I reply.   

“I hadn’t really thought about 
it.” He says, shrugging his shoul-
ders. He moves his hand across his 
head to remove his hair in front of 
his eyes. I was so close to doing the 
same.   

“What, risked your life without 
even thinking? Don’t you care about 
living?” I ask.   

“Of course, I do” He chuckles 
lightly.  “Maybe that’s why I jumped 
in.” He smiles.  

How can he smile at this mo-

ment?   

“You’ll have to explain that to 
me.” I say, adamant to understand 
him.   

“It’s a matter of what you mean 
by ‘living.’ For me, a person who 
wouldn’t risk his life to save another 
is already dead. To be alive means 
being alive in the moment, ready to 
do whatever needs to be done. You 
must have it too, since you were the 
only one with enough presence of 
mind to throw me a line.” he says.  
I stare at him. A sailor boy gets him 
a long piece of cloth to dry himself 
up.  

“Who are you?” I ask. He gazes 
at me, “How are you not afraid of 
death?” I ask him and his brows 
tense.  

“Why…Is something wrong?” 
he replies. “Have you ever thought 
about death? You said I was not like 
other people. One thing I admit, I 
don’t fear death”.  

“Why?” I ask. Doesn’t every li-
ving being fear death?  

“There have been so many mo-
ments when I thought dying would 
be better, death seemed so plea-
sing and alluring.” He replies and I 
pause, only gazing at his long hair 
�À�R�Z�L�Q�J���L�Q���W�K�H���Z�L�Q�G���D�Q�G���W�K�H���V�K�D�G�R�Z��
�R�I�� �K�L�V�� �O�H�D�Q�� �¿�J�X�U�H�� �R�Q�� �W�K�H�� �G�H�F�N���� �³�8�V��
humans are so funny; we cannot 
comprehend death. It is only our 
instinct to fear it”. He adds, lighting 
up a cigar.  Where did the cigar 
come from? This man is no less 
than a wizard. He talks like an old 
sage, has beautiful long hair, and 
mysteriously survives after jumping 
in the deadly ocean.  

“There is a mountain in Kang-
chenjunga, they call it ‘God’s own 
Home’. It is thousands of feet deep 
in the snow. In those terrains, even 
animals fear roaming. Near its peak 
lies a withered and frozen skeleton 
of a wolf. What was he doing so 
high up there?” The grin on his face 
castes away. His brown eyes melt 
into golden rays, circling an eclipse. 
I realize I am at the point where I 
cannot retreat. Still, I rethink, loo -
king at our feet.  

“What happened next? What 
happened to the wolf?” I prompt.    

“Nobody’s been able to explain. 
When I think of death, I think of 
that wolf. Did he go astray from his 
pack? Secluding himself from the 
others, did he reach the point of no 
return, or did he climb higher and 
higher as if possessed by the urge, 
�X�Q�F�R�Q�F�H�U�Q�H�G�"�´�� �+�H�� �R���H�U�V�� �P�H�� �K�L�V��
cigar then looks at the ocean whi-
le I wonder what his carcass was 
like. Was he trying to go back? Or 
keep going higher? Either way, he 
must’ve known he wouldn’t be able 
to make it back. I open my mouth 
�U�H�À�H�[�L�Y�H�O�\���� �E�X�W�� �Z�R�U�G�V�� �G�L�G�Q�¶�W�� �F�R�P�H��

cry for identity, belonging, or so -
metimes protest. Similarly, the 
scribbles on trash bins speak of 
unspoken frustrations and desires, 
of a complex urban reality that of -
�W�H�Q���¿�Q�G�V���Q�R���R�W�K�H�U���Z�D�\���W�R���P�D�Q�L�I�H�V�W����

During my walk, I realized that 

the art and messages that populate 
the city are not merely decorative 
but powerful tools of communi -
�F�D�W�L�R�Q���� �7�K�H�\�� �R���H�U�� �D�� �U�H�À�H�F�W�L�R�Q�� �R�Q��
broader themes such as social in-
justice, marginalization, and the 
search for a collective identity. In 
a sense, the street becomes a place 

of silent dialogue – a stage whe-
re everyone can express themsel-
ves, even in unconventional ways. 

Perhaps the real challenge is 
learning to listen to these messages, 
to grasp the hidden meaning be-
�K�L�Q�G���D���S�L�H�F�H���R�I���J�U�D���W�L���R�U���D�Q���D�G�Y�H�U�W�L-

sement. By doing so, we might dis-
�F�R�Y�H�U���D���G�L���H�U�H�Q�W���F�L�W�\�����P�D�G�H���Q�R�W���M�X�V�W��
of buildings and streets, but also of 
stories and emotions – a city that 
is alive and constantly evolving.

This case also serves as a re-
minder that the duration of abu -

se does not necessarily correlate 
with the severity of its consequen-
ces; for this reason, mental health 
support and resources must be 
readily available to victims. �„

Edited by Meredith Brooks
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BY VISHWA PARMAR 

“But Mom, I am telling you the 
truth. He is standing right be -

side me,” Giorgi calls out. Susan ac-
knowledges what he is saying; she 
nods quickly and looks at Giorgi in 
his minion pajamas and small blue 
slides. And there is no one standing 
right beside him. It’s just the two of 
them in the kitchen. She pours the 
�F�R���H�H���I�U�R�P���W�K�H���P�R�F�K�D���S�R�W���L�Q�W�R���W�Z�R��
cups.  

“Alright, alright, both of you go 
sit on the dining table. I am brin -
ging the cereal,” she says, defeated. 
She doesn’t have time to explain, so 
she plays along with Giorgi and his 
imaginary friend. Giorgi screams in 
excitement, jumps, and runs to the 
dining table.  

“What is all this commotion 
about,” says Roy as Giorgi runs past 
him. He’s just taken a shower, his 
hair freshly combed. His fresh skin 
�V�P�H�O�O�L�Q�J�� �R�I�� �V�D�Q�G�D�O�Z�R�R�G�� �¿�O�O�V�� �W�K�H��
room with it’s smell and instantly 
makes Susan smile. He walks up to 
her, and she melts in his arms. She 
needed this hug, Giorgi has been as-
king for two bowls of cereal since he 
came to the kitchen 15 minutes ago, 

Two Bowls of Cereal
CREATIVE VOICES

one for him and one for his imagi-
nary friend. The good thing is she 
doesn’t even have to say anything, 
Roy understands her. These past 
few weeks have been hectic for her, 
she is a neurosurgeon and must 
work overtime. He on the other 
hand is a writer and works from 
home.   

“Daaaaaaaaad” Giorgi calls 
from the dining table. Susan chuc-
kles and says, “Your turn.” Roy 
smiles and lets go of her, mouthing 
“always,” and leaves the kitchen 
�Z�L�W�K�� �K�L�V�� �F�X�S�� �R�I�� �F�R���H�H���� �6�X�V�D�Q�� �U�H-
�W�X�U�Q�V�� �W�R�� �K�H�U�� �P�R�U�Q�L�Q�J�� �F�R���H�H�� �U�L�W�X�D�O��
and picks out two cereal bowls and 
milk from the fridge.  

Giorgi’s face lights up when he 
sees his dad, “Dad did you meet my 
friend?” Giorgi asks.  

“No, I haven’t,” Roy says ins-
tantly playing along. He pulls out a 
chair beside Giorgi.  

“No Dad no no no! My friend is 
sitting here” He calls out. Roy stops 
and apologises immediately. “I am 
sorry I will go sit on the other side,” 
he says, putting the chair back to 
where it was. Giorgi continues tal-
king without even hearing the apo-
logy, being more excited about his 

story. “We just met, and we have 
been playing all morning. He likes 
to play with a gun, but I like to play 
with the car, so we decided he will 
play with a gun, and I will play with 
the car, and then we both played 
with a gun and the car, and then…”  

Giorgi like any other 7-year-old 
is full of beans. Still, it is 7:45 in 
the morning and even though he 
�G�R�H�V�Q�¶�W���K�D�Y�H���D�Q���R���F�H���W�R���J�R���W�R�����R�U���D��
boss who is going to yell at him for 
being late, Giorgi is supposed to 
be at school before 8:30 and with 
all these stories and an imaginary 
friend, it is going to be a special 
challenge this morning. Roy being 
a good dad tries his best to keep 
up with Giorgi’s story while men -
tally planning a shortcut to Giorgi’s 
school because they are late. He 
�V�L�S�V�� �K�L�V�� �F�R���H�H�� �D�Q�G�� �I�H�H�O�V�� �L�Q�V�W�D�Q�W�O�\��
energized. He looks at the wall clock 
hung in the kitchen, and it is now 
7:55. Susan enters the dining area 
with milk, two cereal bowls, spoons, 
�D�Q�G�� �K�H�U�� �F�X�S�� �R�I�� �F�R���H�H�� �Z�K�L�F�K�� �L�V�� �D�O-
most empty. She tries to pull out the 
same empty chair that Roy did be-
side Giorgi, but they both stop her. 

“No, my friend is sitting here”  

“Yeah, Susan, his friend is sit-
ting there,” Roy says, and Susan 

again says “Alright boys alright.” 
She walks over to the opposite side 
and sits near Roy. Roy puts the 
cereal in the bowls and pours the 
milk. He hesitates to pour milk in 
the second bowl but does it anyway.  

“Cereal for you, too,” Susan 
mutters, and Roy smiles. The pho-
ne rings from the living room, and 
Roy says, “Let me get it,” getting out 
of his chair.  

�³�1�R�Z�� �E�R�W�K�� �R�I�� �\�R�X�� �¿�Q�L�V�K�� �\�R�X�U��
bowls and get ready for school,” 
says Susan. Giorgi starts eating. Su-
san picks up a newspaper from the 
dining table and starts reading it.  

“I am done,” Giorgi says and 
runs back to his room. Roy comes 
back. Susan closes her newspaper.  

“The bowl is empty,” Roy says 
and looks at Susan. Susan scrun-
ches her eyebrows. Her expression 
shifting from confusion to concern. 
“Did you see him eat?” she asks 
softly, not wanting to alarm Gior -
gi, who’s already dashed out of the 
room. Roy shakes his head, still sta-
ring at the bowl. “No. I didn’t.” He 
looks at the empty chair beside him. 
“Susan, do you think—” 

�%�H�I�R�U�H�� �K�H�� �F�D�Q�� �¿�Q�L�V�K���� �W�K�H��

chair beside Giorgi’s empty bowl 
suddenly pulls out with a slow, scra-
ping sound, as if someone were sit-
ting down. Susan’s breath catches 
in her throat. She and Roy exchange 
a look, their eyes wide with a mix of 
disbelief and fear. 

“Roy, did you...?” Susan starts, 
her voice barely a whisper. Roy 
nods slowly, his face pale. “I saw it.” 

For a moment, they sit in stun-
ned silence, the air thick with an 
unsettling stillness. Then, they hear 
Giorgi’s voice from the other room, 
cheerful and oblivious. “Mom, Dad! 
He says he wants to play again!” 

Roy and Susan turn toward the 
sound of their son’s voice, their 
hearts pounding. Susan glances 
back at the empty chair, her mind 
racing. She opens her mouth to say 
something, but no words come out. 
Roy squeezes her hand. “We can 
�¿�J�X�U�H�� �L�W�� �R�X�W���´�� �K�H�� �V�D�\�V���� �W�K�R�X�J�K�� �K�L�V��
voice wavers. But as they both stare 
at the empty chair, neither of them 
feel certain about what they’ve just 
witnessed—or how to explain it.  �„

Edited by Victoria Vega
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Feeling Part of the Community 

BY BARBARA PEÑA 

This is what i waited for and though it could be pms, i suspect it’s more than hormones 
making me  emotional today. 

�S�H�R�S�O�H���D�U�H���¿�Q�D�O�O�\���P�\���H�T�X�D�O�V�����E�X�W���Q�R�W���P�\���H�[�D�F�W���U�H�À�H�F�W�L�R�Q�����D�Q�G���W�K�R�X�J�K���W�K�H�\���Z�H�U�H���E�R�U�Q���P�L�O�H�V��
away from me, I still feel a connection. 

of course, i love where I’m from and despite there being many, (the people who like literature) 
no, back then, i never met any. 

i think of frida and how her talent grew through her pain and how she found her people 
without losing herself. 

i write and i feel the world at my hand, like the romans say, carpe diem! 

�¿�Q�D�O�O�\�����P�R�P���D�Q�G���G�D�G�����W�K�D�Q�N���\�R�X�U���V�X�S�S�R�U�W���D�Q�G���S�U�L�G�H�����I�R�U���W�H�O�O�L�Q�J���H�Y�H�U�\�R�Q�H���K�R�Z���\�R�X�U���G�D�X�J�K�W�H�U�¶�V��
in rome ‘cause she’s so bright. 

you guys brought me into the world, and the world took me home to rome.

CREATIVE VOICES

. �„



BY SUFIYAN SALMAN

I stand before the irreverence of my death, all my living has been split asunder
And my ears don’t hear the blindness of eyes that lips fail to say

Morgues of my sanity lay besieged amidst all this desecration
Ruins of reason; my lovings are lost in lacerations that lilted away

Crimson caterwauls of ambulances, and ghoulish phantoms that pass me by
Make-shift beds of greige cloth that carry the soot and ash of what once was human
�7�K�H���V�P�H�O�O���R�I���V�X���R�F�D�W�L�R�Q�����G�L�U�J�H�V���R�I���V�P�R�N�H���W�K�D�W���F�U�\���I�R�U���W�K�H���Z�H�L�J�K�W���R�I���W�K�H�L�U���X�Q�G�R�L�Q�J
Wails of dead names echo around, but my mind forsakes all morality

My blindness sees mothers bent over burnt shadows of graves in cribs
Devilish dust moths that dance and defy the epitaphs on fathers’ faces
�%�O�R�R�G�L�H�G���¿�Q�J�H�U�Q�D�L�O�V���E�O�D�F�N�H�Q�H�G���Z�L�W�K���U�H�V�L�G�X�H���L�Q���W�K�H���V�F�D�Y�H�Q�J�H���R�I���R�E�O�L�Y�L�R�Q�V���J�D�O�R�U�H
And the nihilistic night birthing a necropolis with its lunar lunacies

But I am still in place, my feet cemented into the tarnished tombs of my children
My hand clutches a paper bag with chocolates; treats for my daughter and her brother 
My breaths have resigned their rage and are now reverberations with no remedy
But I am still in place, with no sight, no hearing, no voice, and no living 

A man asks me the names of my babies but my memory deceives me
Words vaporize on the skinned skin of my tongue and teeth refuse to testify
�,���¿�Q�G���P�\�V�H�O�I���W�D�N�L�Q�J���V�W�H�S�V�����R�Q�H���D�I�W�H�U���W�K�H���R�W�K�H�U�����X�Q�W�L�O���,���G�L�V�F�R�Y�H�U���W�K�H���P�D�X�V�R�O�H�X�P���R�I���P�\���K�R�P�H��
It’s all ashes; it’s all cinders; it’s all calamitous convulsions of my infallible fate

CREATIVE VOICES

As I look out into the eclipsing voids before me, I remember iridescent images
Penciled numbered indentations on door frames, highlighted hearts etched into walls
�'�L�Q�Q�H�U���S�O�D�W�H�V���D�G�R�U�Q�L�Q�J���P�L�G�Q�L�J�K�W���P�X�V�L�Q�J�V�����P�X�O�W�L�F�R�O�R�U�H�G���G�U�D�Z�L�Q�J�V���R�Q���U�L�Q�J�H�G���F�R���H�H���W�D�E�O�H�V��
�3�R�O�D�U�R�L�G�V���G�H�F�R�U�D�W�L�Q�J���P�D�Q�W�H�O�S�L�H�F�H�V�����D�Q���H�[�L�V�W�H�Q�F�H���W�K�D�W���K�D�V���U�H�F�H�G�H�G���W�R���G�X�V�W���Z�L�W�K�L�Q���P�\���¿�Q�J�H�U�V

And I remember the freckle that constellates the skin underneath my son’s eye
And the wandering little hands that reached for me to fasten together our destinies
And the silhouettes of kisses on windowpanes and raindrops bejeweling eyelashes
And forevers I died for on prayer mats before the devious deities that led me astray

At the hospital they bring me your bodies in two labelled clear plastic bags
Blue ball-point pen lettering that spells out ‘Rajab’ and ‘Ghazal’ on stained yellowish tape
�3�L�Q�N���V�F�U�X�Q�F�K�L�H���N�Q�R�W�W�H�G���L�Q���D���P�D�W�W�H�G���V�F�D�O�S�����V�L�Q�J�O�H���U�L�Q�J�H�G���¿�Q�J�H�U���V�K�U�L�Y�H�O�H�G���L�Q���V�R�O�L�W�X�G�H
�$�Q�G���D�O�O���D�W���R�Q�F�H�����P�\���F�K�L�O�G�U�H�Q���D�U�H���D�Q���$�Q�G�U�R�P�H�G�D���R�I���S�D�F�L�¿�H�G���S�L�H�F�H�V���W�K�D�W���V�L�I�W�H�G���D�Z�D�\

�,���V�L�W���E�H�V�L�G�H���P�\���Y�L�O�L�¿�H�G���Y�L�U�W�X�H���R�Q���W�K�H���K�R�V�S�L�W�D�O���V�W�H�S�V���Q�R�Z���E�O�D�F�N���Z�L�W�K���W�K�H���W�D�U���R�I���E�D�U�E�D�U�L�W�\
�6�D�F�F�K�D�U�L�Q�H���V�L�Q���W�K�D�W���V�L�P�S�O�L�¿�H�V���W�K�H���V�\�P�S�D�W�K�\���I�R�U���D�O�O���V�D�G�L�V�W�L�F���V�H�Y�H�U�L�W�\��
And as divine bombs beguile the sacred ground around me and the screaming begins 
I vow, I pray, I swear, I testify to stand witness to the inevitable decimation of their 
inhumanity

Kiss all the altars until your lips bruise and bleed pale pus
�&�D�O�O���I�R�U���K�R�O�\���L�Q�W�H�U�Y�H�Q�W�L�R�Q���X�Q�W�L�O���D�Q�J�H�O�V���V�H�W���W�K�H�P�V�H�O�Y�H�V���R�Q���¿�U�H���L�Q���\�R�X�U���Q�D�P�H
Believe and atone your devilry until universes explode with the shame of your doing
But I will kill you, I will kill you, I will kill you, I will kill you, I will kill you, I will kill you. �„

Ghazal 

CREATIVE VOICES

BY SUFIYAN SALMAN

I sit here, staring blankly at the canopy of this blank page 

�)�L�Q�J�H�U�V���L�Q�I�D�Q�W�L�O�L�]�H�G�����S�U�D�J�P�D�W�L�V�P���S�D�F�L�¿�H�G�����Q�L�U�Y�D�Q�D�V���Q�X�O�O�L�¿�H�G���L�Q���W�K�L�V���U�X�V�W�L�F���U�D�J�H��

�,���V�L�W���K�H�U�H���Z�L�W�K���Q�R�W�K�L�Q�J���W�R���V�D�\�����F�R�Q�X�Q�G�U�X�P�V���F�D�O�O�L�Q�J���R�X�W���I�U�R�P���W�K�L�V���F�D�O�F�L�¿�H�G���F�D�J�H��

My words are faltering, they die on bylines for all the wars they fail to wage 

My sanity is delirium, my empathy is episodic, my sadness is a contagion 

I can get torpedoed, right here, and die in the pool of tears that leak from my pen 

�7�K�L�V���U�R�R�P���L�V���U�H�Q�W���D�V�X�Q�G�H�U�����U�X�Q�H�G���U�X�P�L�Q�D�W�L�R�Q�V���I�U�R�P���U�H�V�L�G�X�D�O���U�H�O�L�F�V���E�X�U�Q���R�Q���W�K�H���À�R�R�U��

My notebooks; inked solace that now runs in rivers into crevices by devious doors 

These lunar lunacies that illuminate my lunacy etch the loss of the Leviticus I swore 

And I have become a whore to my sadness and for my sadness I have become a whore 

The pillow carrying the scent of my midnight musings wears the shape of my face 

It is singed with my cynicism, it is Salem for my corpse from all the gallows I grace 

The formaldehyde of the sheets feels exotic, and I sink and drown within their daze 

�,���V�W�R�S�S�H�G���E�U�H�D�W�K�L�Q�J���D���O�R�Q�J���W�L�P�H���D�J�R���D�Q�G���W�K�H���D�L�U���K�D�Q�J�V���O�L�N�H���D���F�U�X�F�L�¿�H�G���F�K�U�L�V�W�H�Q�L�Q�J��

My Divine Alchemy
Blessing my deadly beguilement with infernal baptism that leers all lethargic listening 

My friends are dying on phone calls a thousand miles away, a thousand lives away 

My morality is now immoral, my mortality is now immortal, my belied beliefs I now betray 

There is nothing else. There is no one else. There is no reason, no evidence, no decree to 
astray 

These livid lives that kill me, this dying that deceives me, this hypnotic hysteria that inveighs 

This room is a death sentence; a conviction I gladly entertain, now there is nothing left to 
decay 

The ceiling is painted with murals and maps for all the ways I can begin to carnage and kill 

Myself and my hallowed hate and my Machiavellian meanderings and my conniving thrill 

The windows in this room let in no light, and the darkness prays to be freed from my ill 

�$�Q�G���W�K�H���Z�R�R�G���R�I���W�K�H���À�R�R�U�V���K�D�V���J�L�Y�H�Q���D�Z�D�\���D�Q�G���D�O�O���W�K�H���I�X�U�Q�L�W�X�U�H���K�D�V���V�L�F�N�H�Q�H�G���L�Q�W�R���V�H�S�W�L�F���V�W�L�O�O�V��

I can’t see in this room, neither can I hear, speak, feel or vilify the villainous wicker of my will 

But I am not alive, neither am I dead in this abysmal abyss of absolution that I ingest in my 
pills 

Is this existence a Celtic ritual for the criminally insane? Is this living a limbic vertigo for my 
hell? 

My religion is already deviant, Lord, is this castration a celebration? Is this damnation my 
eternal dwell? 
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And these words, they are Archaic and perverted, Lord, this psychology is cystic and 
oblivious, Lord, 

My intelligence is an impersonation, my literature is languid deliberation, my poetry 
is perverse, Lord, 

I do not believe it! I do not believe it! I refuse to perceive it! These hoarse rhythms are 
just juvenile hordes 

I am bald, I am barren, I am unknowing, I am fake, I am Judas to my justice, I am Je-
zebel to your apostasy, Lord! 

�,�� �F�D�Q�� �V�S�H�Z�� �P�\�� �S�X�W�U�L�G�� �V�D�G�Q�H�V�V�� �Z�L�W�K�L�Q�� �W�K�L�V�� �U�R�R�P�� �E�X�W�� �0�D�P�P�R�Q�� �Z�R�X�O�G�� �¿�Q�G�� �P�\�� �J�U�H�H�G��
wanting 

I can conjure villanelles vowing to my wisdom but Samael would declare my divinity 
daunting 

I can bejewel my inaptitude as a labyrinthine façade owing acumen to my biblical con-
ning 

But this room will be my ruin, this room will witness my bawling once the sun comes 
taunting 

Because this room is an incarnation of my inbred self-pedigree that fornicates Socratic taun-
ting 

Because this room is my melodramatic madness, my irreverent reckless that wails haunting 

Because this room is my insipid inspiration, my volitional exile that commands all my calling 

And I will write into the caverns of this grave, I will despise my despair and weave it into 
whimsy 

I will die a thousand deaths and decorate each epitaph with astounding alliteration and fa-
�Q�D�W�L�F�D�O���À�L�P�V�\��

I will observe the dissolution of my dramedies, pen suicide notes addressed to my creativities 

I will prostrate to the necrophilia of my remedies, ordain my masochism as daily proclivities 

�$�Q�G���W�K�D�W���Z�L�O�O���E�H���P�\���D�O�F�K�H�P�\�����D�Q�G���W�K�D�W���Z�L�O�O���E�H���W�K�H���S�V�\�F�K�R�V�L�V���R�I���P�\���V�H�O�¿�V�K���P�\�W�K�R�O�R�J�\��

And I will die imprisoned in this room; the ungodly ordination of my own pseudology 

But this is my divine alchemy, and this is the decreed ode to my vicious vanity. �„  

 

�³�Z�K�D�W���Q�H�Y�H�U���Z�D�V�´��

BY FEDERICA MURGOLO

in the after dark, 
i walk past 
the afterlife of futures we never had. 

i touch a grave, 
our names etched in stone— wasted possibilities lying beneath the earth. 

i feel the weight 
of what could have been. 

but the worst part is 
i cannot complain: 
�L���E�X�U�L�H�G���\�R�X���L�Q���W�K�H���¿�U�V�W���S�O�D�F�H�����D�Q�G���Q�R�Z�����L���N�Q�R�Z�����Q�R�W�K�L�Q�J���Z�L�O�O���H�Y�H�U���E�H��
the same. �„��

CREATIVE VOICES
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Arms and Teeth
CREATIVE VOICES

BY MARIEL GOUSIOS 

I hold my arms out palm side 

Open, 

A slit going down  

From shoulder to 

Finger tip. 

Peek inside and see 

�$���P�X�V�K���R�I���À�H�V�K���D�Q�G���E�R�Q�H����

See teeth line 

The perimeter 

Of the crevice, 

A mixture of molars 

And baby teeth. 

Not sharp enough 

To capture prey. 

But they still chew 

And bite the same, 

In an attempt 

To puncture skin. 

To stab and cut and sting.  

They cannot kill, 

They cannot end the ongoing 

ring. 

But they can hurt 

And sometimes that is enough 

To soften  

But not kill.  �„
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